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INPUPOJA-KAMIHB-METAI

Y TBOPYOCTI
OJIEKCAHIPA
MIPOILIHIKOBA

sexkcanap MipOLIHIKOB PENpe3eHTye HaI3BHYAIHO

IUTIHY 1 BHHATKOBO HENOBTOPHY TBOpUY JiHiIO

B po0OOTi 3 KameHeM Ta MeTaui Ha JIbBIBIIWHI.
MetomoM eKcTiepiMEHTiB, Tpo0 Ta TOMIUIOK BiH ONaHyBaB ycCi
IOBEJIPHI TEXHONMOTIT 00pOOKM KameHI0. MaiicTep AMHAMIYHOT
KaHPOBOI MiHIaTIOPH, 3aBKIM HAMOBHEHOI eMOIIHUM 3apsaoM i
3MiCTOM, II[0 IPUTAMaHHi HAPOIHIN TBOPYOCTi.

MipomHikoBa BUpI3HAE TPUBAIWHA 1 CTApaHHHUH MiAXiA 0
BHpaXaJbHIX MOXIMBOCTEH Marepianmy, Bimdip AKOr0 Mae Ha MeTi
MaKCHUMaJbHO TOYHO TEPeiaTH HaTypy, CIPHHHATY HENOMUIBHO
IUPHM IOTTIIOM HaTypanicTa, puOaiKi 1 MECIHBIS Y KOMIIO3HIIISAX
«Ociukay (1997-98), «Ha sxwuBrs» (1998). Bin 3Hae 1 moOuTh
«apctBo ¢mopm» (Ha3Ba oxuiei 3 podit O. MipommHikosa). B mpomy
TBOPi BUKOPHUCTAHO MOHAJ MBI THCAYI MO3aiYHHX €NeMEHTiB. [HImmM
mitnmeM O. MipomHikoBa, BXe y caMOMy TIpOILeci TBOPEHHS SKOTO
3aKjIaZieHa 1103a4acoBiCTh, € METAJIeBO-KaM sIHA «COCHa-OaHcai» 3
HaIassHAMH JIeCSThbMa THCSAYaMH XBOTHOK B Pe3YNbTari ISITAECATH
THCAY MaHyaJbHO-TEXHIYHHX OMNEpalliii BIPOAOBX BOCHMH MICAIIIB
HernepepBHOi mparti. Lli Ta iHII TBOPY € CBOEPIAHMM BiAMOBIJHUKOM
BaHroriBcbkux iHTEpHpeTaIiii MUCTEITBA SIOHIIB, SKi TPaTATh Yac
Ha CMONISNAHHS TPAaBUHKW. He3Baxkarouu HA MUIMH CTOJITh, MMTII
TaKoro CBITOIAAY BIITAIOTh TepeBary (imocodcbkuM OadeHHAM
BEJIMKOTO B MAJIOMy Iepel IMI00aIbHICTIO BUMIpIB BiACTaHi Bix 3emii
10 Micsus. «BHyTpimHili KOHTponep» He T03BOJISIE BUITYCKATH Y CBIT
He3aBepIIeHi TBopH. Ha muiixy 1o JOCKOHANOCTI, Ky DEMOHCTPYE
npuponHa kpaca kameHto, O. MiponIHikoB mopasy ONaHOBYe HOBI
TEXHONOTIYHI 3HAXiIKH, a BIATAK BiJKPUBAac HOBI BHYTPIIIHI TBOpYi
MOXJIMBOCTI. BiH 37areH CTBOpUTH KaMmel0 3 aBTONMOPTPETOM B
TipCBKOMY KPHIITANI, 3AUBYBaTH MIKPOMIHIaTIOPOIO YM BHTOTOBHUTH
«Ha KONMiHI» MeJanb, aje MUTIS MepexyciM I[iKaBUTh MPOYNTYBAHHS
«IyIIi» KaMeHI0, BUBUIBHEHHS 3 HROTO 00pasy 1HOAI e Yepes 3pi3,
IUITXOM MiHIMaJTbHOTO BTPYYAHHS.

3arocTpeHe BimYyTTA Kpach «Horo BemmdHOCTI Kamenio»
OposBIIIOCS 3 4acy mepeOyBaHHSA B CHOIpCBKOMY MicTi bparchky.
BiiicekoBa cimyxba B 3abaifkamm, mpard Ha OypOBHX BHIIKAX,
mutihyBaHHS TpaHeH «OroieHoro» XHUTTS mpu MiHyc 50 rpamycax
3a Lemsciem (1981-1989 pp.) m03BOMHIM CaMOTYXKH —ONAHyBAaTH
KaMeHepi3He MUCTEITBO. bpak pomoBHIN HaTiBKOIITOBHOTO KaMiHHS
Ha JIbBIBIIMHI HE 3aBaJWB MAaWCTPOBI CTAaTH OIHHM 13 HYJIEHIB
MicteBoro «kiyby mobutemiB kamernto» (O. Isens, O. [Tapmok, A.
MaptummH Ta iHmi). He BHKIIOYAIOYM ONMOCEPEAKOBAHOTO BIUIHBY
icTOpHYHMX aBTOPHUTETIB foBemipHOi Tamysi — P. Jlanika, K. ®pinpixa,
«3aboponeHoro» B 1960-70-x pp. B CPCP wmaiictpa-emirpanra
B. KonoBaneHka, 3a3Ha4MMO, IO BHPIMIANBHOIO Y CTaHOBICHHI
camoOytaporo mucrtenrea O. MipomHikoBa cTama «MHKOJNAiBChKa
130JISILIIS .

CamormocBiTa TBOpYOCTI B IPUPOJHOMY PO3TAIIyBaHHI
pimHoro MruKonaeBa Bifirpaja BHPIMATBHY pONb, aIKe IOPYY
JIeTeH/IapHa CTOHIS 01X XopBaTiB CTIIECHKO, ICTOPHYHHI OCEPEIoK
00poOKky KaMeHIo J[eMHs, MaJbOBHMYA MPUPOIA 3 HEBiN' EMHUMH Y
TOPTPeTi MUTL pUOANKOI0 Ta TOMIOBaHHAM. BB cepenosuia
TPOCTEKYETBCS Yy HAaMaraHHi BHSBUTH MAaKCHMyM JIEKOPaTHBHOI
BHPA3HOCTI 3 KOXKHOTO IIMATOYKa PiIKICHOTO TYT HAIliBKOINTOBHOTO
KaMEHI0, MAaKCHMalbHO YIONIOHWUTH Marepial i3  00’eKToM
300pakeHHS. AJDKE, 32 CIIOBAMH aBTOPA, «B MIHICKYJIBITYpi BOIY
HIXTO 70 MEHE HE BiATBOPIOBaBY». B 00’€MHHX KOMIIO3HUIIAX 0a4iMO
I HOBi pHCH 00pa30TBOPEHHS B KaMEHi: TIPChKY PIUKy 3 BiIHKAMH Ha
BOJI, MIIEHUYHE I0Je 3 BOJNOMIKAMM, MakaMH, pOMallIKaMu, 00pa3u
pycanok, mitel, ymoOneHoro cobaku. Yci BOHH TOBOPSATH IIMPOIO
MOBOK KONBOpY, BakTypu i (opMu IPHPOTHOTO Marepiamy, m00ip
SIKOTO JUTS TOTO UM IHIIIOTO TBOPY MOKE TPHBATH POKAMH.

Ha moemnanHi CKYyIBNTYpHOI IUTACTHKM Ta IOBENIPHHUX
TEXHOJIOTIH aBTOP (JOPMYE CTHIIb CTAHKOBHMX KOMITO3HIIIH, KepeIoM
HATXHEHHS TS OUTBIIOCTI 3 KX € TIPUPOIHI MOTHBH: «JKyK-Bycauy»
(1997), «Copoxa-3noniiika» (1996), kBiTkoBi Kommosuiii «BecHa»
(1999), «Cynuui» (1999), «Konpamii» (1998); 3a MoTHBaMHu MHCTELITBA
bamncai «Xara mo xutts» (2003).

Huzui TBOpiB mpuTamMaHHe CIOXKETHE MPOYHTYBAHHS JOBKOJIA
SKOTOCh ~KOMIIO3WIIHHOTO ILEHTPY, HANpPHKIAL, KaMEHEepi3HOro
MHCIMBCBKOTO HATIOPMOPTY i3 Macol0 BpakKaloduxX JeTaii3alieo
npeaMetiB-MiHiatiop. CKy/lbITYypOXXHBOIIMC B KaM sHIH  MiHiaTiopi
O. MipomHikoB TNOEAHYE 3 Taps40l0 Ta XOJOAHOK EMAJLIIo,
eKCIIEpUMEHTaMH 3 METalaMH, 10 AKX B OCTAHHI POKH JOAAIHCS
KOCMIYHI METEOpPHTH, HioOiH, TuTaH. BOHM MOMArOT HATXHEHH,
BHBOIATh HA HOBI €CTETHYHI OpOITH, Ha SKHX TPAIUIIHHO HEMAe
KOJHOTO HACHIJIbCTBA HAj ECTETHKOI Marepiany. OfyXOTBOPIOIOYM
KaMiHb Ta MeTaln JieBuMH oOpazamu, Onekcanap MipomHikoB Hafae
M Jpyre JKUTTS, ZOMAralduch Nepeiadi BHYTPIIIHBOTO CTaHy 1 CTaHy
TPUPOIN BOIHOYAC.

VY 2011 p. O. MipomHikoB OyB YIOCTOEHHI MOYECHHX
Haropox MixHapoxHoro donny K. dabepxe: IlouecHoro opreHy-
3iaky M. Ilepxina, OpneHy /[leHHCOBa-YpaibChKOTO Ta OpIEHY
@panna bipdbayma. Mu nepekoHaHi, o Iie JIMIIE TOYaTOK TiJHOTO
BITAHYBAHHS CAMOPITHOTO TANAHTY, IO TIEPETHHAE MiBBIKOBUN PyOixk
JIOPOTH JKUTTSL.
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sekcanip MipOIIHIKOB Penpe3eHTye HaI3BUYAHHO

IUTIHY 1 BHMHATKOBO HETIOBTOPHY TBOpUY JIiHIIO

B po0OOTi 3 KameHeM Ta MeTani Ha JIbBiBIIWHI.
MeTomoM eKcTepuMeHTiB, Tpo0 Ta TMOMWIOK BiH OIAHYBaB yci
IOBEJIPHI TeXHONOTIi 00poOKM KameHr. MaiicTep mUHAMiYHOT
JKAHPOBOT MIHIATIOPH, 3aBKIM HAMOBHEHOI eMOINIMHUM 3apsaoM i
3MICTOM, IO IPUTAMaHHI HAPOIHIH TBOPYOCTI.

MiporHikoBa BHpi3HSA€ TPUBAIMI i CTapaHHUN MiAXim 10
BHpP@XKAJTbHAX MOXJIMBOCTEH Marepianmy, Bidip SKOTO Mae Ha MeTi
MaKCHMAJbHO TOYHO TMEPENaTH HATypy, CIPHAHATY HEMOMUIBHO
IUPUM HOTILSIOM HaTypalicTa, pHOaTKy i MACTHBIS Y KOMIIO3HIILSIX
«Ociukay (1997-98), «Ha xwusrs» (1998). Bin 3Hae i moOuTh
«apcteo ¢mopm» (Hazsa omHiei 3 pobit O. MipomHikosa). B mpomy
TBOPI BUKOPUCTAHO MOHA[ JIBI THCAYlI MO3aiYHUX €JNEMEHTIB. [HIIMM
mitumeM O. MipomiHikoBa, BKE y caMOMy HPOIIECi TBOPEHHS SKOTO
3aKjajeHa I1103a4acoBiCTh, € MeTaleBO-KaM siHa «COCHa-OaHcai» 3
HalasHUMU JeCSThbMa THCAYaMH XBOTHOK B PE3yNbTaTi I SITAECSTH
THCSY MaHYyaJbHO-TEXHIYHHUX OIMEpariiii BIPOIOBX BOCHMH MICAIIB
HemepepBHOi mparti. Lli Ta iHII TBOPH € CBOEPITHUM BiMOBITHUKOM
BaHroriBcbkux iHTEpHpeTaniii MUCTEITBA SIOHIIIB, AKI TPATATh Yac
Ha CIONISAAHHSA TPaBUHKM. He3Baxkarouw Ha IUIMH CTOJIThb, MHUTII
TAaKOTO CBITODIALY BiZAOTh TepeBary (imocodcbkuM OadeHHIM
BEJMKOTO B MAJIOMy Iepesl IM00aIbHICTIO BUMIpIiB BiICTaHi Big 3emii
10 Micsrs. «BHyTpilnHiil KOHTposIepy» He 103BOISE BUITyCKaTH y CBIT
He3aBepIIeHi TBopu. Ha mumixy 1o JOCKOHANOCTI, SIKY AEMOHCTPYE
npuporHa kpaca kamero, O. MipomHikoB mopasy OMaHOBYE HOBi
TEXHOJIOT14HI 3HAaXifKH, a BIATAK BiAKPHBAE HOBI BHYTPIIIHI TBOpPYi
MOXJIMBOCTI. BiH 37aTeH CTBOpHTH KaMmel0 3 aBTONOPTPETOM B
TipCbKOMY KpHINTANI, 3IMBYBATH MiKPOMIHIaTIOPOIO YM BUTOTOBHTU
«Ha KOMiHI» MeIalb, ajae MUTIS HepefyciM iKaBUTh MPOINUTYBAHHS
«JLyIIi» KaMeHI0, BUBUIbHEHHS 3 HROTO 00pasy 1HOAI JIHIIe Yepes 3pi3,
IUIXOM MiHIMAJIBHOTO BTPYJaHHS.

3arocTpeHe BiI4yTTS Kpacu «Horo BemmdHocTi KameHio»
HpOoSBIUIOCS 3 4acy mepeOyBaHHSA B CHOIpCBKOMY MicTi bparchky.
BiiicekoBa cmyx0a B 3abaiikammi, mpami Ha OypoBHX BHINIKAX,
muTihyBaHHS TPaHEH «OTOJEHOTo» KHUTTA mpu MiHyc 50 rpamycax
3a Iemsciem (1981-1989 pp.) mo3BOMILIM CaMOTYXKH OTaHyBaTd
KaMeHepi3He MUCTENTBO. bpak pomoBHIN HAMiBKOMITOBHOTO KaMiHHS
Ha JIpBIBIIMHI HE 3aBaqWB MAaWHCTPOBI CTaTH ONHHUM 13 HWICHIB
micteBoro «kiy0y mobuteniB kamento» (O. LIgems, O. [Tapmok, A.
Maprumusa Ta iHmi). He BHKIIOYarouM OMOCEpPEIKOBAHOTO BILTHBY
ICTOpIYHMX aBTOPHUTETIB foBenipHOi Tamy3i — P. Jlamika, K. ®pinpixa,
«3aboponenoron» B 1960-70-x pp. B CPCP wmaiictpa-emirpanra
B. KonoBaneHka, 3a3HaYMMO, IO BHPIIIANBHOI y CTaHOBICHHI
camoOytHpOoro MuctentBa O. MipomHikoBa cTama «MHKONaiBChka
130T,

NATURE - STONE - METAL
in the work of

ALEXANDER
MIROSHNIKOV

CamoriocBsiTa TBOpYOCTI B HPUPOJHOMY pO3TalIyBaHHI
pizHoro MuKonaea Bimirpana BHPIIANBHY pONb, aMke IOPYY
JIereH/IapHa CTONHIIA 01X XopBaTiB CTINBCHKO, ICTOPHYHHI OCEPEIOK
00poOkK KameHto J[eMHs, MaJbOBHMYA MPUPOIA 3 HEBiN EMHUMHU Y
HOpTpeTi MUTLA pubANKOI0 Ta MONIOBAaHHAM. BIUMB cepenosuina
MPOCTEXYETHCS Y HAMaraHHi BHUSBHTH MAaKCHMyM J€KOPaTHBHOI
BHPA3HOCTI 3 KOXKHOTO IIMATOYKa PiAKICHOTO TYT HAIMiBKOIITOBHOTO
KaMEHI0, MAaKCHMAIbHO YIONiOHWTH Marepianm i3 00 ’€KToM
300pakeHHs. AJDKe, 33 CIIOBAMH aBTOPA, «B MIHICKYNBITYpi BOMY
HIXTO JI0 MECHE HE BiATBOPIOBaB». B 00’€MHHX KOMIO3UILIAX Oa9MMO
Il HOBI pHicH 00Pa30TBOPEHHS B KaMEHi: TIpChKY PiUKy 3 BIHKAMH Ha
BOJl, TIIEHWYHE TOJE 3 BOJNOIMIKAMH, MakaMy, pOMaIlKaMu, 00pasn
pycasok, xitel, ymobneHoro cobaku. Yci BOHH TOBOPATb IIUPOIO
MOBOIO KOMBbOpY, (hakTypu i (opMu TPHPOTHOTO Matepiany, mo0ip
SIKOTO TS TOTO YH {HIIIOTO TBOPY MOXKE TPHBATH POKAMH.

Ha moemHaHHi CKyIbNTYpHOI IUIACTHKM Ta IOBETIPHHUX
TEXHOJIOTIH aBTOpP (JOPMYE CTHIIb CTAHKOBUX KOMIIO3HIIiH, KEPEIoM
HATXHEHHS U1 OLTBIIOCTI 3 SKUX € IPUPONHI MOTUBH: «JKyK-Bycau»
(1997), «Copoxka-3momiiika» (1996), kBitkoBi Kommo3umii «BecHay
(1999), «Cyrumi» (1999), «Korsamnii» (1998); 3a MoTHBaMu MuCTENTBA
bancai «XKara mo xurrs» (2003).

Huzni TBOpiB mpuTamMaHHe CIOXKETHE MPOYMTYBAHHS TOBKOJIA
SKOTOCh ~KOMIIO3WIIHHOTO ILEHTPY, HANpUKIaL, KaMEHEpi3HOro
MHUCIMBCBKOTO HATIOPMOPTY i3 MAacol0 BpaKalouMX [ETali3ali€eio
npeameTiB-MiHiaTiop. CKy/nbITYypOXKHBOIIMC B KaMm sHiM  MiHiaTopi
O. MipomHIKOB TO€AHYE 3 Tapsyol0 Ta XOJOAHOI EMAJIIIo,
eKCIIepIMEHTaMI 3 MeTalamy, 10 SKUX B OCTaHHI POKH JOAAIHCS
KOCMIYHI METeOpHTH, HioOil, THTaH. BOHM mOmAarOTH HATXHEHHS,
BHBOIATH HA HOBI €CTCTHYHI OpOITH, HA AKX TPANUIIHHO HEMae
XKOJHOTO HACHJIbCTBA Hajl €CTETHKOI Marepiany. OmyXxoTBOproroun
KaMiHb Ta MeTax JieBuMHu oOpazamu, Onekcannp MipomiHiKoB Hajae
iM Jpyre KMTTS, 1OMAaralounch repesiadi BHYTPILIHBOTO CTaHy 1 CTaHy
HPUPOIN BOAHOUAC.

VY 2011 p. O. MipomHikoB OyB YIOCTOEHHH MOYECHHUX
Haropox Mixuaponsoro doumy K. ®abepixe: I[TouecHoro opmeHy-
3Haky M. Ilepxina, Opzeny J[leHucOBa-YpalbChbKOro Ta OpICHY
®panna bipbayma. Mu mepexoHaHi, IO IIe JHIIE ITOYaTOK TiTHOTO
BIIAHYBaHHS CaMOPITHOTO TANAHTY, IIO TIEPETHHAE MiBBIKOBIH pyOiXk
JIOPOTH KUTTL.

Pocmucnas IlInazano

()Okmop Mucmeymeosnaecmea

npogecop,

oekan axynomemy

icmopii i meopii Mucmeymesa

Jlvsiscoroi nayionanvroi akademii mucmeyms

a

lpuexa|o

= AOYlUYsOJIW

1399NN



(e}

onekcaHgp MipowHikoe = CAMOPO[OK

NorJasadaala HA TBOPYUICTD

OJexkcanapa
MIPOIITHUKOBA

TIepIIIe 5 ITOYYB PO XyIOKHIKA-1oBemipa OeKxcanapa

BacuiboBrua Mipomnkoa B 2004 pori, koiu

HATpalmiB B IHTEPHETI Ha CIOBOCTIONYYEHHS
«amumpkuit @adepxey. Toxi x modaumB #Oro podOTH, HA BUCTABII
B Kueo-Ileuepchkiii naBpi. Hebararo XymoHUKIB 3aCITYKUIH MPABO
BUCTaBIATH cBoi poOoTu B JlaBpi, sika mam’sTae mepiof OCBOEHHS
Maiictpami  KuiBcpkoi Pyci MmucternTBa Bi3aHTIHCBKUX —eMayeid.
Tyt 30epiratotbes podotu Benmmkux dadepxke 1 Mapmaka. 40 pokiB
TOMY 3HAiJeHE 1 BiI#aHe B eKCIO3UIiio JlaBpH reHianbHe 0BemipHe
TBOpIHHS HAIMX TpeaKiB - [lexTopaib.

Poborn  Onekcanjgpa BpaswiM  BIACHUM  IOYEPKOM
MaiicTpa, BAOOPOM TEMH, BUKOPUCTAHHSM 3HAYHOI MANITPH KaMEHiB,
KOJIOCAIBHOI0 TPYIOMICTKICTIO 1 CXHJIBHICTIO IO MiHIaTIOpH3aLii.
Lle OyB BnacHuii, MpUTAaMaHHUI TUTBKU MaiicTpy XYAOXHiH crocid
OCBOEHHS JIIACHOCTI, PEaNbHOr0 HABKOJNHIIHBOTO CBITY. XyNOXHHK
300pa3uB 3pO3yMiIHIl CBIT PifHOTO ["'anHIBKOTO Kparo, MO 0COOIHBO
SICKPABO IPOSIBUIIOCS Y XyI0KHBOMY BiITBOPEHHI ITPOCTHX 1 3pO3YMIIHX
HOAIH PiHOT CiM’i, CLICH TONIOBAHHS Ta KOJOPHUTY PiAHOI TIPHPOIH.
3 tux mip OnekcaHap He 3MiHHB 00OpaHOi TeMH, BHCIOBIIOIOUH i B
CTHJIICTHII TIOETUYHOTO XY/I0XKHBOTO peaiizMy. OfHaK XyHOXKHHUK He
TaKUi TPOCTUH, SIK BIIACHE HE MOXE OyTH MPOCTUM OYIb XYIOKHHUK.
[TizHatoun MIKpOCBIT, B 300paxeHHi skoro OnekcaHap IOCATHYB
piBHS MeTpa yKpaiHChKoi MiHiaTtopucTHK CSIpUCTOrO, ranibKui
0BENIp MUCIUTH KaTEropisMH TpPSAMO MPOTHIEKHOTO MaciiTady, - a
came 1/1esi]Mi KOCMi3MY, BTUTIOE BiIITYHHS BCEICHCHKHUX 17€H BETMKOTO
Bepnazcekoro, UmkeBchkoro ta LlionkoBcbKoro, mparHe OcsrHYTH
Boxuwii cBiT.

KocMmism i 3emHHil peamisM - Taka piAKiCHa Mapaaurma.
JIuBOBMIKHE, aJie [UTI/{HE OEIHAHHS ISl TBOPUOCTI.

OcTaHHIME POKaMu MaifcTep aKTHBHO IPALOE 3 MIATHHOIO
i THTaHOM, - METANaMH, SKUX OCTEPIraloThCs HABITh JOCBITYCHI
1oBemipu. Onekcanap He 60iThCSA HOBHX TEXHOMOTH, TPYIHOII TINBKH
HaauXawTb Horo. 1 3HOBY 3ragyro ®abepsxe, raciom skoro Oyio
«TpyzHOLi ICHYIOTH U1 TOTO, MO0 iX JoNaTd. YCHiX HOCAraeThes
perenpHicTIO 1 mpanpoBuTicTIon. Hibm mpo MipomHukoBa, 3 iioro
CKPYIYIBO3HICTIO Ta CXIUIBHICTIO 10 OOpa3HOCTI B IOBEINipHii
MIKpOMIHIaTIOP.

XyIOKHUK BIIKPUTHI 10 CBITY, HOTO BUPI3HSIOTH TOTOBHICTb
TOTIOMOTTH, TIPEKpacHi AyIIeBHi KOCTI, Iie IPUTATYE O HHOTO JIFOIEH.
B HborOo € 0cobnmmBa xapusma i 4apiBHicTh. KonekuioHepn - mromm
Tamymii. He BumajkoBo “peueii” MipolHuKoBa He BHCTadae. 3a
TBOPAMH - YEPTa, K IPUHHATO B YCIIIIHAX aTeNbE, - JTUCT OYiKyBaHHS.

TI'anuyovkui weenip
Kpi3v npusmy Dabeporce

Maiictpa nepenoBHIOIOTh TBOPYi IUIaHH. 3a IUTe4MMa 25 POKIiB TBOPUO]
pisiibHOCTI. CBiTOBHH piBeHb - BupoOu «Micionep», “T'ypman”
OPEICTABIeH] y TMEpIIOMYy IIpaBOCIABHOMY Xpami B ApabChKUX
Emiparax.

[Ipuranyro, mwo ocranHiM Bupobom, sixe Kapn dabepike X0TiB
3pobutu B 1917 poui, Oyna mexaniuHa «cniBaroya [Iramxay». Kapn
DabepkeHeBCTUTi13pOONTH, AITEHOTOTIPAIOPITi IXOTTHB HOTOTaTIIBKHIA
yueHb Ta TnponoBxyBau Ouekcannp BacuinboBmd MipOIIHHKOB.
XynoxHuk xuBe B [annuummi, jne 3aruHyB Ha ¢ponrax [lepmioi
CsitoBoi BiitHE B 1914 pomi Benmkmii kamenepiz dipmu Padepie
[Terpo [epOurues, ane Tam xe B 1962 pori Hapoxuscest MipoIIHUKOB.

3aiiMalouKch OJHIEI0 3 HAMOUIBIIMX CBITOBHX IPHBATHHUX
Komekuid dadepxe, s Hikomu He 3a0yBaB, WO 1i BiracHUK BikTop
Bekcensbepr HapomuBes B Tammmpkomy Micti dporobmui. Ie Tex
noB’s3ye 3axigHy Ykpainy 3 ®abepxke. Mononi ropu Kapmaru
00yMOBITIOIOTh MACIOHAPHICTh MicIeBUX skuTediB. OnHa 3 O3HAK
MaCiOHAPHOCTI - IParHeHH 10 XyI0XKHBOT TBOPYOCTI.

JIeBiB - 4apiBHE MICTO, Ie HE 3pO3yMUTE i JO KiHI HE
mi3HaHe. Y HbOMY 0araTo TaeMHHUIpb, SK TAEMHHUEI € KOXKEH
nacxansHu clopipus @abepike. «1L{o Oyae mporo pasy?» - 3amuTyBaB
ap y 1oBemipa. - Bamra Bemmanicts Oye 3a10BOJICHHIT, - BIAIOBIIaB
Kapn ®abepxe. Koxnoro pasy, Biainytoun JIbBiB, s 3amuTyto cede:
«o 6yne mporo pasy?». B ocranni BifBianHY 1e Oynm HaHIiKaBimT
AHTUKBApPHI KPAMHHUITI CTOJHII [ammdiHy 1 foBemipHa KoJeKilis My3ero
MicTa.

[Ipo bBIBCHKMX MAWCTpIB HE TIIBKA 4yB, a W OauuB. Y
[TetepOyp3i e BuaarHi kamenepisu i oenipu: Cepriit nmancpkuit
ta Onexcannp Kopaino (1965-2009), BUIyCKHHKHM JIbBIBCHKOTO
XynoxHboro yumnnma iMeHi [Bana Tpymia. 3HaiioMuii s 3 TBOpUICTIO
npo¢. CranicnaBa Bombcbkoro i mpod. Poctrcnasa IlImarama, skuit
B3SBCS HAIMCATH ICTOPiI0 YKpaiHCBKOTO IOBEJIPHOTO MHCTELTBA.
ByBaB 51 Ha JIbBiBChbKOMY 10BEJIPHOMY 3aBOJ, SIKMH IPUMIB CJIABOIO
3a paggHCbKUX daciB. Tam Mm BnamToByBamm ceMiHapu It S50
XY/IO)KHHKIB 25 3aB0J1iB cicTeMH «[ 0JIOBIOBEIipIIPOMY».

Yomy JIbBiB? Tyr BennuesHa KilbKicTh My3eiB, Oararo
TBOPIB JEKOPATUBHO-NIPUKIIAJHOTO MUCTELTBA, OAraTo €BPONEHCHKHX
ineH, SIKMX HaM B PaISHCHKHH Yac He BHCTa4alo. [HTepHAliOHAIbHA
KYJIBTYpa 3 IHOOKMMHE KOPiHHSM. Barato XTo Tak i Ka3as, 10 «1100yBaH
B €Bpomi». OcoOMCTO MEHE MYIIEBHO XBHJIIOBaga apXiTEKTypa i
cKynbnTypa JIMYaKiBCHKOTO MEMOPIaibHOTO KIAJOBHINA, AHAJIOTY
sKii 51 He OaumB Ha npoctopi Benmyesznoro CPCP. Ock ne tpeda Oyio
BUHMTHCS TI0BAarH 110 NPEAKIB.

I first heard about the artist-jeweler Alexander Vasilyevich
Miroshnikova in 2004, when he found on the Internet phrase “Gali-
cia Faberge.” Then I saw his work at an exhibition in Kiev-Pechersk
Lavra. Few artists have earned the right to exhibit at the abbey, which
remembers the period in respect of the masters of Kievan Rus’ art of
the Byzantine enamels. Here are kept the great work of Faberge, and
Marshak. 40 years ago found and placed in the walls of the monastery
brilliant jewel work of our ancestors - Pectoral.

The works of Alexander struck his own handwriting mas-
ter, choosing topics, using a large palette of semi-precious stones, the
enormous complexity and a tendency to miniaturization. It had its own
inherent only way to master an artistic exploration of reality, the real
world around us. The artist portrayed the friendly world of the native
Galician region, which is especially apparent in simple and clear pic-
ture of events native families, the image’s native wildlife and hunting.
Since then, Alexander has not changed the selected theme, expressing
it in a poetic style of artistic realism. However, the artist is not as sim-
ple as it actually can not be just any artist. Knowing a microcosm, in
which Alexander the image has reached the level of the master mini-
atyuristiki Syadristogo Ukrainian, Galician jeweler thinks in terms of
straight protivopozhnogo scale, namely the ideas cosmism, the great
universal ideas of Vernadsky, Chizhevsky and Tsiolkovsky., The desire
to understand God’s world. Space Art and the Earth’s realism - a rare
paradigm. Amazing, but a fruitful combination for the work.

In recent years, the master is actively working with platinum
and titanium metals, which are wary of even experienced jewelers.
Alexander is not afraid of new technologies, difficulties only inspire
it. Again, remember Faberge, whose slogan was “There are difficulties
to be overcome. The success achieved by diligence and hard work.
As if to Miroshnikov, with his penchant for thoroughness and imagery
in the jewelry miniatures. The artist is open to peace, his willingness
to help distinguish, fine spiritual qualities, it attracts people to him.
The artist charisma and charm. Collectors - people who understand. It
is no accident “things” Miroshnikova lacking. In the works - all, as is
customary in a successful studio, the waiting list. Wizards overwhelm
creative plans. Behind 25 years of creative activity. World class - the
product “missionary”, “Gourmet” are presented in the first Orthodox
church in the United Arab Emirates. I remember that the last product
that would make Carl Faberge in 1917, was a mechanical “singing
bird.” Carl Faberge did not have time to do it, but it picked up the ban-
ner of his Galician disciple and successor of Alexander Miroshnikov.

Alexander
MIROSHNIKOV

Galicia through the prism
of a jeweler Faberge

The artist lives in Galicia, where he died in the First World
War in 1914 the great stone-cutters, Peter Faberge Derbyshev, but
there was born in 1962 Miroshnikov. Catching one of the largest pri-
vate collection of Faberge, I never forgot that its owner Viktor Vek-
selberg was born in the Galician city of Drohobych. It also connects
the Western Ukraine and Faberge. Young Carpathian mountains rise to
drive of local residents. One of the characteristics of drive - the desire
for artistic creativity.

Lions - a magical city, not yet understood and has not been
fully studied. There are many mysteries, like the secret is a surprise
every Easter Faberge. “What will happen this time? - The king asked
the jeweler. - Your Majesty will be quite “answered Carl Faberge. Each
time the visiting Lions, I ask myself: “What will happen this time?”.
The last time it was the most interesting antique shop capital of Galicia
and the jewelery collection of the Museum of the City. .

About Lviv masters not only heard but seen. In St. Peters-
burg, a prominent stone-cutters and jewelers: Sergey Shimansky and
Alexander Kornilov (1965-2009), graduates of the Lviv Art School
named after Ivan Trush. I sign with the work of prof. Stanislaw Wolski
and Professor. Rostislav Shmagalo, who took the trouble to write the
history of Ukrainian jewelry. I used to go to Lvov jewelry factory,
which boomed during the Soviet era. There, we organized workshops
for the 50 artists of 25 plants Glavyuvelirproma. Why Lviv? There are
a huge number of museums, many works of arts and crafts, lots of Eu-
ropean ideas, which we in the Soviet period was not enough. Interna-
tional culture with deep stones. Many of the well and said, “visited in
Europe.” Personally, I am sincerely worried about the architecture and
sculpture Lychakivskogo Memorial Cemetery, which is an analogue
I have not seen in the vast space of the USSR. That’s where I had to
learn respect for ancestors.

However, visiting the great city of Lviv, many were unaware
that the 30 million km from the town is the ancient city of Nikolayev-
na-Dniester, charming, touching in its historical and natural beauty.
Now this small town is famous not only in archaeological excava-
tions and “Brusilovsky 1916 breakthrough,” but the fact that it lives
and works great artist and master Alexander Miroshnikov, honoring
Ukrainian national jewelry.

As a historian of Faberge, I consider the work of Galician
jeweler Alexander Vasilyevich Miroshnikova through the prism of the
life and works of the great jeweler Carl Faberge. The biographers of
Carl Faberge, said that the great jeweler had a tendency to cooking,
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CAMOPO[OOK

orekcaHap MipOLUHIKOB

Onnak OyBaroun y BenukoMy Micti JIbBOBi, 0arato XTo
He Migo3pioBaB, mo B 30 KM Big MiTBbHOHHOTO MicTa 3HAXONHUTBCS
CTapoBHHHE MicTo MukomnaiB-Ha-/[HicTpi, YapiBHUI Ta 3BOPYLITHBUN
y cBOIi icTopuuHiii 1 mpupoaHiid kpaci. Tenep 1e majneHbke MicTO
BijoMe He JIHIIE apXEOoNOTidHUMH po3KomKaMu i «bpycunoBcrkuM
npopuBoM 1916y, ane THM, 11O TYT XKHBE 1 TBOPUTD BETUKHI XyTOKHUK
i maiicrep Onexcanap MipolIHUKOB, SIKMH TIpOCNIaBIsie yKpaiHChKe
HaIllOHATBHE IOBEJIPHE MHUCTELTBO.

Sk icropuk ¢dipmu Dabepixe, I po3MIAMAI0 TBOPUICTH
raimuipkoro fosenmipa Onexcanzpa BacwiboBuua MipommHukoBa
Kpi3b IPU3MY XHTTA 1 TBOpYOCTI Benukoro toenipa Kapna ®abepke.
biorpadu Kapna ®abep:xe, 3a3Hayan, 0 y BETUKOTO foBemipa Oyna
CXIWIBHICTD 10 KYINiHapii: MOZOPOXKYIOYM €BPOIOIO, BiH HABYMBCS
POOHTH canath i HIKOMY He JOBIpsB iX NPUTOTYBaHHS, «CIIPaBELIUBO
MIpKYIOYH, IO BUTOTOBICHHS CTPaBM 3 0araTbOX KOMIIOHEHTIB €
mucrentBom». JluBHo, ane B Oiorpadii OmekcaHmpa TakoX CXOXi
3aXOIUIEHHS, TUIbKH Ha TIpodeciiiHiii ocHoBi. Onekcanap MiponHIKoB
3a MepIIoko Mpodeciero - KyiiHap BUIIOI KaTeropii, Taypear KOHKYpCiB
MaiictepHOCTi. ToMy XYIOKHHK 3 Takow J000B’I0 i 0e3yMOBHHM
3HaHHAM 300paxye 00’€KTH KyTiHapii 3 HaWBUINOK XYHOXKHICTIO i
M000B’10 y CBOIX KAMEHEPI3HIX KOMITO3HIIiSX.

bararorpanne xwutts Kapna ®abepxe Bkmodano B cede i
TaKi acMeKTH K HATOPOKCHHS PI3HNMH HAropoIaMH, 3acTyXeHUH
HiZicyMOK Hea0usikol TBopuocTi. [lepmioro Haropomoro Dadepxe Oyna
30J10Ta MeJaib «3a KOpHCHe», Haropona BuCTaBkd B Mocksi, 1882
p. Iotim Oy opnennt C. Cramicnasa 3-ro (1889) i 2-ro crymeHiB
(1896), CB. Aunu 3-ro crymens (1892), opnen IloyecHoro neriony
5-ro ctynens (1900) i Gonrapcpkuii opzeH 3a uBiibHI 3acayrH (1902).
Ilpn BpydeHHi opreHy Oonrapchkuii Benmkwid KHsM3p DepamHanm
BHCIIOBUB IyMKy, o Kapn dabepske 3a cBOIM pO3yMOM WIJIKOM Mir
Oytu MiHicTpoM B GoirapcpkoMy ypsmi. «Tilbkd He 1ie! - BiATOBIB
TOBEIIp. - BTiM, SKII0 MiHICTPOM F0BETIPHOTO MUCTEITBA, S 3TOCH.

Leit macax mo3Bonsie 3po3ymiTH, woMy Omekcanap
MipourHukoB HaropoKeHHi TOYECHUMHU Haropoiamu
Mewmopiansroro honmy @abdepxe. Bin mepiuuit y HezanexkHil YkpaiHi
KaBanep Beix I'ste Haropon Memopiansaoro @onny: opaeHiB Kapia
®abepxe, Omnekcis Jlenucopa-Ypanbcbkoro, Muxaiina [lepxuna,
®panna bipdayma, «tOBineitHoro mam’siTHOro 3HaKy MemopialibHOTo
doumy Dabepxe» Ta OB’ s13aHe i3 HIM 3BaHHA «[louecHUIT 0BETip».
OCTaHHBOIO HAroOpoOI0 I0BENIP BiA3HAYEHHUH Y 3B 3Ky 3 SO-TITTAM
BiJI JTHS HAPOIKCHHS, 110 BUTIOBHIOETHCS y 2012 porri.

2012 pik 3Hamennuii i 111 onny Dadepixe: BUTOBHIOETHCS
170 poxiB Bim OHA 3acHyBaHHA (ipMu, 150 mT 3 JHS HAPOMKEHHS
TONIOBHOTO Xy#oxkHMKa ¢ipMu Aradona [ycraBoBuua Pabepixe
(1862-1895), 140 pokiB Bin AHSA HapOPKEHHsS TOJOBHOIO MaicTpa
Ta TOJOBHOTO XymoxkHmka ¢ipmu ®panma bipbdayma (1872-1947
), BigsHauatumerbes 100-pivus mpoBeneHHs Konkypcy —iMeHi
ITpuasopHoro rosenipa K. ®adepxe (1912).

Kapna ®abepike coro vacy Hasuamu «Uemmini [TiBHOYI».
Lle 6yma HaiiBumia ouinka. [lix gac BeecBitHboi BucTaBKH B [Tapmxi
Tinbpis [Tapusekux roBenipis npucsoina Kapiy ['ycraBoBndy nodecHe
3BaHHS METpa.

XyIOXKHUK TBOpUTH JUll Hapony. /[lis HBOIO BakiIMBe
BHU3HAHHA NpoQecioHamiB (3a «raMOyp3pKAM PaxyHKOM») 1 MyOJiKu.
JIyKaBIATb Ti, XTO CTBEP/UKY€E, IO HoMmy Oaiimyxka JyMKa IIIsjadiB.
Bin npupikae cebe Ha aynIeBHi CyMHIBH, SIKi HE CIPUSIOTH peaizaii
TBopuoi eneprii. [Ipn oMy, 3roieH, XyAOKHHK TBOPUTH 32 3aKOHAMH,
AKi caM i1 cebe BcraHoBmioe. [lmaHka, Kpurepii TBOpYOCTI
Onexkcanapa MipourHukoBa - HaiiBuioro piBHs. BiH mocraBus cobi 3a
METY JOCSTTH PiBHS BUAATHHX MaicTpiB pipmu Dabepike i po3BUBATH
mami ixui Tpaguuii. CaMocTiiiHo BUB4MB TBOpicTh Pabepike 1 Horo
BEJIMKUX CYYacHHKIB, po3/100yBaB 1 CTY/Iil0BaB KHUTH 3 IOBENIPHOIO
MHCTELTBA, IIPOBOIMB 6arato yacy B 4yJoBHX My3esx JIbBOBa Ta iHIINX
MICT, KyAH 3aHOCHIIa HOTO 71011, KOHCYJIBTYBaBCs 3 (haxiBILsAMU Pi3HUX
KpaiH B 3aCTOCYBAHHI HOBITHIX IOBENIPHUX TEXHOJOTIH Ta XYI0XKHIX
HanpsIMiB CBITOBOTO, €BPOTIEHCHKOTO Ta YKPaiHCHKOTO IOBENIPHOTO
MucTenTBa. BimMinHicTs MiponHIKOBa BiJ By3bKHX (axiBIiB (ipMu
dabepxke - B 0araTorpaHHOCTI OCBOEHHMX HHM CIICIIabHOCTEH.
MipoIHiKOB He JHIIE BUAATHHHN F0BETIp - BiH TaKOX XyTOKHHUK Ta
KaMeHepi3, TpaBep i eMaibep. B 1mboMy Baxkko 3HaiTH Onexcanupy
aHaJor cxoxoi ocoducrocti 3 otoueHHs Padepike. [Tepxin i Bircrpem
- TOBEJIpH, 30JI0THX 1 CPiOHMX cripaB Maiictpu, Kpemies i lepOumien
- KaMeHepi3h 1 CKyJbITOpH, JleHHCOB-YpalbChKUI - JKMBOIHCEID
i kameHepi3, ®pann bipdbaym — XynoxHuK-remonor. MipolHuKoBa
00’eHy€e 3 UMK JIETEHAAPHAMH TEPCOHAXAMHU Te, IO BIiH TAKOXK
0araro 4oro OcBOiB CaMOOCBITOI. 3 YpaJbChKHUMH KaMEHepi3aMu
MipouHukoBa 00’eiHye 1000B [0 YpaNbChKUX 1 CHOIPCHKHX
KaMeHiB, 3 bipbaymom Ta JleHiCOBIM- YpanbChKuM - XYIOKHE HAYAIO,
3 ycima Maiictpamu ®abepe - BONOAIHHSA HAWCKIAHIIMMH Ta
HalIepeIoBIIIMMH TEXHOJIOTISIMH.

Opna 3 HadicunpHimMX Tpaauiiin Gabepixe - OesnepepBHe
OHOBIICHH, III0 TeTIEp HAa3WBAIOTh iHHOBAMisIMU. CBOIO cHCTEMY pOOOTH
toBenip Oymye 3a mpuHimmamu @abdepxke. «ILo Oyme wporo pasy?» -
3aMUTYIO 1 y roBeNipa. «Barma Benuunicts Oyne 3amoBonenay. ..

JekcaHap BacuiboBrd MipOIIHUKOB BCTYIIaE B

Haifkpany mopy cBoei TBopuocTi. Fomy 50 pokis,

BiH Bu3HaHWiI MeTp. OmHaK 1e He Ti pyOexi, 10

SIKHMX BiH MPArHyB, XyI0XKHUK JIMBOBIKHO CKPOMHHUIL. BiH crioBHEHMI

cuJI. 3aMiCTh JJOCBITUEHOCTI HACTAE MyIpicTh. MaiicTep He mepecTae

BUUTHCS, CTABHTH Tepesl co000 HalickmaHimi 3aBnanHs. [lomepeny

- BEJMKI XyIOXHI poOOTH Ha CJIaBy MHCTEUTBA YKpaiHH, JIFOOOB i
BHU3HAHHS.

Banenmun Cxypnos,

excnepm aykyionnozo oomy “Kpicmi”,

excnepm minicmepemea kyavmypu Poci,

OOKIMOp MUCmeymeo3Ha6cmead,

nosnuti kaganep Opoena Kapna @abepoce,

2eponboMelicmep MIJCHApOOHo20 MemopianbHo2o (ondy Kapna @abepoice,
icmopux 108enipnozo mucmeymsa. Cankm-Ilemepoype.

Bepesenv 2012

while European travels, he learned to make salads and nobody trusted
their preparation, “just arguing that the production of many food in-
gredients is an art.” Surprisingly, in the biography of Alexander also
similar passion, but only on a professional basis. Alexander Mirosh-
nikov the first profession - chef of the highest category, the winner of
contests of skill. Therefore, an artist with such unconditional love and
knowledge of cooking shows objects with the highest artistic and love
in their masonry compositions.

The multi-faceted life of Carl Faberge, and included aspects
such as the awarding of various prizes, honored outstanding creative
outcome. First prize was a Faberge gold medal “For a useful”, the
award exhibition in Moscow in 1882 was followed by the Order of
St. Stanislaus 3rd (1889) and second degree (1896), St. Anne’s third
degree (1892) , Legion of Honour 5th degree (1900) and the Bulgarian
Order of Civil Merit (1902). In presenting the Order of Grand Duke
Ferdinand of Bulgaria suggested that Carl Faberge for his mind could
well be a minister in the Bulgarian government. “Not that! - Replied
the jeweler. - However, if the Minister of jewelry, I agree to the Em-
peror.

This passage explains why Alexander was awarded the hon-
orary awards Miroshnikov Memorial Fund Faberge. He was the first in
a Chevalier of the independent Ukraine, all five winning the Memorial
Fund: Orders of Carl Faberge, Alexei Denisov-Urals, Michael Perkhin,
Franz Bierbaum, “Jubilee plaque Memorial Fund Faberge” and asso-
ciated with him the title of “Honorary jeweler.” The final award of a
jeweler marked the 50th anniversary of the birth of execution in 2012.

2012 is significant for the Fund Faberge: marks 170 years
since the founding of the company, the 150th anniversary of the birth
of the main artists firm Fabergé Agathon Gustavovich (1862-1895)
140th anniversary of the birth of the main master and the chief artist
of the firm of Franz Bierbaum (1872-1947 ), the 100th anniversary of
the contest named court jeweler Faberge (1912). Faberge in his time
called the “Cellini of the North.” It was the highest score. During the
Universal Exhibition in Paris, the Paris guild of jewelers has appropri-
ated Charles Gustavovich the title of Maitre.

The artist creates for the people. He is a recognition of pro-
fessionals (the “Hamburg score”) and the public. Dissemble those who
argue that he is indifferent opinion of the audience. He condemns him-
self to spiritual doubts, which are not conducive to the realization of
creative energy. In this case, agree, the artist creates the laws that he
sets for himself. Planck, the criteria of creativity Alexander Miroshnik-
ov - the highest level. He set out to achieve the level of the outstanding
masters of Faberge and further develop its traditions. Taught himself
art by Faberge and his great contemporaries, acquired and studied the
books on the art of making jewelry, spending time in the great muse-
ums of Lviv and other cities, which puts it fate, consulted with experts
from different countries in the application of advanced technologies
and jewelry art schools thriving world, European and Ukrainian jew-
elry. Unlike Miroshnikova of narrow specialists Faberge - in versatility
mastered their specialties. Miroshnikov, not only an outstanding gold-
smith but also an artist and stone-cutters, engraving and enamel. This
is difficult to find an analogue of a similar personality to Alexander
from the environment by Faberge. Perkhin and Wigstrom - jewelers,

gold and silversmiths, the Kremlin and Derbyshev - stonecutters and
sculptors, Denisov Ural - a painter and stone-cutters, Franz Bierbaum
- artists gemologist. Miroshnikova combines with these legendary
characters that he also learned a lot in self-education. From the Urals
cutters Miroshnikova share a love for the Ural and Siberian stones,
with Bierbaum and Denisovyim-Urals - an artistic home, with all the
masters Faberge - the possession of the most sophisticated and most
advanced technology. One of the strongest traditions of Faberge - con-
tinuous update of what is now called innovation. His system works on
the principles of building a jeweler Faberge. - What will happen this
time? - I asked the jeweler. “Your Majesty will be pretty”

Alexander Miroshnikov enters into the most remarkable. the
era of his life. He was 50 years old, he acknowledged master. However,
this is not the same lines, to which he aspired, the artist surprisingly
modest. He was full of energy. Instead, experience comes wisdom. The
wizard does not cease to learn, has set itself the most difficult tasks.
Ahead of the big works of art for the glory of Ukrainian art, love and
acceptance.

Valentin Skurlov,

Jjewelry historian, Ph.D.,
an expert of the Ministry of Culture of the Russian Federation,
scientific secretary of the Memorial Fund of Faberge.

March 2012
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m | KAMIHb SATOBOPUTb B AND STONE SPEAK

m HA MNPyl CeEPUA B AT GUNPOINT HEART

B CUHEPT A B SYNERGY

®E METAMOP®OS3A B METAMORPHOSIS

B KOO APATU B CODES ARAT

m XKAP-MTULUA MPII B FIREBIRD DREAMS

B OKATA XKUTTHA B THIRST FOR LIFE _ |
B PYCAIJIKA OHICTPOBA B RUSALKA DNISTROVA
m BIOAJTYHHA B ECHO ’

m [TPOCTIP TUTAHIB B SPACE TITANS

m BIYHE NN TAHHA B ETERNAL QUESTION




Teepna i HiXHA
TUIOTH 3€MJIi KaMiHHa:
K CaJl MPeBIYHNH —

YOpHA i KApPMIHHA. ..

L{BiTe HEUyTHO

1 HEYyTHO POIUTD
IIMBa 1 TAWHK
BIYHOI IPHPOTH. ..

Ipuitmu 1i —

CIIOBUTHH B KOKOH ILIOTI, —

npuiiMi — K boxkuit yemix

y TIONBOTI,
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ornekcaHap MipOLUHIKOB

Topu — Hepo3rajaHi IiTH BUIINX CBIiTiB, mpooOpasn Heba
Ha 3emui. L1i KamiHHI TBep/IMHI 3aX0BaJK B 001 Oe311i4 Hepo3rajaHux
TaeMHHUIb 3eMJIi: TIpo 1i HAPOMKEHHS, IEPEBTUICHHS, TIPEOOPaKEHHS
BHACIIIOK UHCICHHUX KATaKJIi3MIB, SKi YIOPOMOBK MUTBSPAIB i
MLIBHOHIB JIT CTPACAIOTH XKUBUM Ta KPUXKUM TLJIOM IJIAHETH.

Kaminna mioth rip BOMpana B ceOe ByJIKaHIYHY Marmy,
BOJSIHI MOTOKM, KPHCTANli3yBaja POCHHKM >KMBWJIBHOI BOJIOTH, IO
HPOCOYYBATKCSA B 11 PO3KONKMHH, HAPOMKYBANa MiHEpaiu, TBOPUIA
BEJIMKY aJIXIMIl0 TIEPETBOPEHB 1 3aX0BYBaJIa Bi/I JIIOIICHKOTO OKa y CBOIX
DIMOOKKX INTOMBHAX TAEMHUYI MiA3EMHI [[aPCTBa.

3 JaBHIX-JaBeH JIOMM 3 ONATOrOBIHHAM JIMBWJIMCS Ha
BHICOKI CTPIMKi BEpIIMHH Tip, 3a3Mpald B IOTAEMHI IIEYEPH, CIIOBHEHI
MOBYaHHS BiYHOCTI. Bennyna 1 He3BopyIIIHa, SK CBIT, IOTaEMHA AyIIa
KaMeH!I0 BaOuIa JIF/IeH 1 CIOBHIOBAIA MICTUYHOTO TPETIETY.

Bes cBitoBa Migostorist po3noBigae mpo ropu SK mpo napcra
OoriB, IO BOJOMIIOTh HE3EMHMMH 3HAHHSAMH Ta HE3IIYEHHUMH
ckapOamu. B ykpaiHCBKUX Ka3kaX CHMBOJOM IIEpPBOPOJHOI XKHTTEBOI
eHeprii Bucrynae 3miii-IopuHb, a HaliOUIbII MOWMPEHHH Ta
VHIBEpCANBHHH CHMBON CBITOOYIOBH B OpHAMEHTANBHINA CHMBOJII
yKpaiHiiB — Anarap, Onrap, HapihKHUI KaMiHb CBITY — BOCBMHpaMEHHA
3ipka: 1 300paxar0Th Ha BUIIMBAHMX COPOYKAX, DPYLIHHKAX, B
KepaMiqHOMY PO3IHCi, Ha BEMUKOIHIX MICAHKaX.

JlromuHa 3aBKIN Mpisina M3HATH BENUKY TaiHy Tip, YBiiiT:H
B MICTHYHY €IHICTb 3 €HEPri€r0 KaMeHIO, KU MOJNOHMB 3ip, pO3yM Ta
ysIBY JIIOIMHH HE JIMIIIE CBOEIO TapMOHIHHOIO Kpacoro, OiickoM Hebec,
a if MOT'yTHIM ITyJTbCYBAaHHSM JKUBOI CHIIH, IO 3/[aTHA TPAHC()OpMYBaTH
JIOZICBKE TLJIO, MIJCHIIMTH HOTO TOHKI BiOpamii, OYMCTUTH TYMKH 1
PO3IIHMPHUTH 00pil Mi3HAHHA.CBITY. Mariuna cuia KAMEHIO CIIOKOHBIKY
BHUKOPHCTOBYBANAacs B HAPONHIiM Marii — SK HOCI MEBHHUX €HEpTil,
€rperop MOTaEMHUX CHII PUPOJIH.

['opa ik CHMBOJ CXO/KEHHSI, TIOZ0JIAaHHS CYMHIBIB, OCSITHEHHS
HOBHX TOPHM30HTIB OaueHHs NPUCYTHA B JKMTTI KOXHOI JIONMHH.
Korocs manuTh cTpiMKa BepimHa Hes0arHeHHOTro Kaitmacy mocepen
limamais, xToch mixitmMaeTses Ha EBepect, xtoch — Ha [oBepuy. ..

A B Onekcanapa MipomHUKOBA TEPIIOI0 MAaNEHBKOIO
BEPIUMHOIO, 3 SKOI BiH 3a3MPHYB y TAEMHHLI KaMIHHHX LIapcTB, Oyia
ropa [Tpuitma mobmim3y Muxonaesa. 3aryOnena cepen Jicy, mopocia
MOXOM Ta BUCOKMMH JI€PEBaMH, ISl [Iedepa 3 4aciB NajIeoiTy TBOPHTh
MaJIbOBHUYHH I'POT, B SIKOMY BUIHO 3aCTHIVI MOTOKH yacy. Came TyT,
no6mmsy Ipuitvu, B okomumsax Mukonaesa i peBHBOr0 CTITECHKOTO
TOPOAIMIIA, SIKE apXEOJOTH Ta ICTOPHKH BBAKAIOTH CTONMIEID OLIMX
XOpBariB, Oy/I0 3HAHIEHO 0arato KypraHHUX IMOXOBaHb 3 MaM’ATKAMH
MANeOMTHIHOI JI0OM — KpeM’SHHMH CKpeOKaMH, KaM’ SHEMHI
COKHPaMH.

KpemiHp — HaitOinbII ommpenuii B YkpaiHi KaMiHb 3 POAHHH
KBapIIOBUX, KU Ma€ HE JUIIC BETUKY IIUIBHICTH 1 TBEPIICTH, IO

Po3zaoka maiin 3emni
JIEHCUMD 8CEPEOUHI JIH0OCbKOT Oyt

H. JToposce

TaT MOYKTMBICTB JIIOAMHI TBOPHTH 3 HHOTO 3HAPSA MPAIli, TPeIMETH
no0yTY, pi3Hi Buu 30poi. 3 HAIaBHIIIKX YaciB BiH BUCOKO IIiHYBABCS
1 IIHYEThCS B HAPOIHIH MEIUIIMHI Ta Marii: KpeMHIEM 3IITIOTh PaHH,
OYHMINAIOTH BOMTY, 3HAXapi BAKOPHCTOBYIOTh B MaridHUX PUTyajax..

Kaminp — x¥Ba TaeMHHYA iCTOTA, IS AKOi Yac IUTHBE JTyXkKe
TOBUIBHO. BiH uyTIMBHif 1 BpasnuBuii — Mae 37aTHICTH (BiKcyBaTH y
cBOTH mam’aTi i JI0Bro 30epiratn OapBUCTi BifIOOpaXKEHHS BENTHKHX
TOAIH, TyMOK, 3aCifHUX JIFOObMH, IO YMIIN BXOAWTH y CBSIICHHHI
PE30HAHC 3 PUPOJIOIO.

I xpemnieBi ckpeOku 3 oxommip [Ipuitmm, sxi 30epirae y
cBoiil xonexuii Onexcanap MipOLIHUKOB, YK He BIEpIIE Jalu HoMy
BiTUyTH MOTAEMHUI 3B 530K i3 TTaM " SITTIO 3eMJI, 3 il TBEPIOIO IIOTTIO,
Ky PYKM XYAOKHUKa NParHyTb OOATTH y (GopMu Ta oOpasu, o
BIIKPHBAIOTHCS| BHYTPIIIHBOMY 30pY MPH JOTUKAHHI IO KAMEHIO.

Un koXKHa JIIOJIMHA BiJUyBa€ MariyHe MPUTATaHHsA KaMeHIo?
Yu mepex KOXKHUM PO3KPHBAIOTHCS HOTO TaEMHHIII?

Hewytnmii mianor JrOOWHE 3 KaMEHEM MOXE TPHBATH
Ty’X€ JIOBTO 3 TOYKM 30Dy JIOACHKOTO CHPHHHATTS Yacy — POKaMH,
JNECATUIITTAMH. . .

«3eMITI0, SK JUTUHY — HE OOJYpHIN», - KaKyTh B HAPOJ.
Kaminb 0co011BO HEMOBIPITMBHIA.

{00 omHMM MHOPYXOM Pi3IsS PO3KPAsATH HOTO TIIO came
B TOMY MiCIli, i¢ BiH 3aXOBY€ MOTa€MHY CBITIMHY BiYHOI MHTI, -
caMe IiJ TUM KyTOM, He CXMOMBIIM Hi Ha MUTIMETp, - Tpeba yBiiiTH
B HEYYTHUH PE30HAHC 3 KaMeHeM, mpoOyauT #oro nosipy. I Toxi
Tepes] OKOM MaifCcTpa BiIKPHIOTCS MBA — JKUBI i TPEMETHI KAPTUHKA
HPOMUHYIIIOTO JKUTTS:

[lornsHbTe Ha I KMBONMCHI 00pa304KHM HAIIOTO 3 BaMH
KPHUXKOTO Ta MIHJMBOTO CBITY: TaKHMH IX «BHM3BOJIMBY» 3 00IiMIB
kamento Omekcannp MiponrHnkoB. | Ha3BaB IMOETHYHO Ta MPOCTO,
SK 100aumIIo HOro OKO: MOXOBHH arat, Haye Kpi3b MOJNOYHUH TyMaH,
OKPECITIOE TOHKI ¥ BHpa3Hi OOPHCH CBITaHKY; HE(PHUT 3a4apOBYE
3ENCHMMH TEpPeMBAMH XBWJI, NPUTAcIUMH 0apBaMH CYXOCTOO;
BOTHEHHO-TIPHCTPAcHa SIIMa TPOOYKYE B YsBI KapTHHU BENHKHX
MicTepiif CBITY...

Och cTpiMKO Tmepel O4MMa BO3HOCHTHCS PO3I’SATTS, -
9epBOHA ONDXK, OOIMHATA BOTHEM CTpPaXIaHb, pI3KO KOHTPACTye B
HIMOOM HE3HHMILEHHOTO CAH{Ba HaJl FOJIOBOIO. ..

A ocb BOTHEHHA J1aBa 3MILTYETHCS 3 CIPUM TIOTIENOM Ha Tl
4OpHOro Hela, IO Cranaxye (EeEpUYHUMH BOTHAMH BCENEHCHKOT
KaTacTpodu. ..

Komu dwepcTBie monchke cepre — KaMmiHb 3HIMae i3 cebe
THCSUONITHIO OOITHMINI0O MOBYAHHS 1 JIa€ MOMKJIHMBICTH MaHCTpPOBI
PO3KpAsTH CBOIO TIOTh, a0K HOTO TBEpJIE KaMiHHE CEpIie 3aTOBOPHIIO
10 Jiroziedt npuctpactio [cTuny. ..

Mountains - unsolved children of higher worlds, prototypes
of Heaven on earth. These rocks hold hid a lot of unsolved mysteries
of the Earth: its birth, transformation, transformation due to numerous
disasters that over billions and millions of years shake the living and
fragile body of the planet.

Stone Mountain flesh absorbed a volcanic magma, water
flows krystalized dewdrops of invigorating moisture percolating in its
crevices gave birth to minerals created great alchemy of transforma-
tion and retained from the human eye its deep galleries mysterious
underground kingdoms.

Since ancient times people looked with reverence at the high
steep mountains, peeped in secret caves, filled with the silence of eter-
nity. Grand and unperturbed, as the world, secret soul of the stone at-
tracted people and filled them with mystical awe.

The whole world mythology tells of the mountain as the
kingdom of the gods who possess unearthly knowledge and countless
treasures. In Ukrainian tales Serpent-Gorin stands for the symbol of
firstborn vitality and the most common and universal symbol of the
universe in ornamental symbolism of Ukrainians is Alatar, Altar, the
cornerstone of the world - octagonal star: it is portrayed on embroi-
dered shirts, towels, ceramics painting on Easter Pysankas .

Man has always dreamed to know the great mystery of the
mountains, to enter the mystical unity with the energy of stone, which
captured the vision, intellect and imagination of man not only for its
harmonious beauty, brilliance of heaven, but also with a powerful pul-
sation of vitalpower that can transform the human body, strengthen its
subtle vibrations , clear thoughts and expand the horizons of worlds
cognition. Magic force from time immemorial used stone in folk magic
- as the bearer of certain energies ehrehor of secret forces of nature.

Mountain as a symbol of ascent, overcoming of doubt, attain-
ing of new horizons of vision is present in everyone’s life. Someone is
beckoned by rapid peak incomprehensible Kaylas among the Himala-
yas, some climb up to Everest, someone - Hoverla ...

For Alexander Miroshnikov the first small peak, from which
he looked into the mysteries of the kingdom of stone was Mount Pryj-
ma near Nikolayiv. Lost in the forest, covered with moss and tall trees,
this cave since the Stone Age creates a picturesque grotto in which
frozen flow of time. Is seen Here, near Pryima, near Nikolayiv and
ancient Stilsko settlement, which archaeologists and historians believe
the capital of White Croats, were found many burial mounds with the
Paleolithic era monuments - flint scrapers, stone axes.

Flint is the most common in Ukraine of the family of quartz
stones, that not only has great density and hardness, which enabled

Solution of mysteries of the Earth lies
within the human soul

J. Dorje

man to make out of it tools, household items, various types of weap-
ons. Since ancient times, it is highly appreciated and valued in folk
medicine and magic: flint heals wounds, purifies water, sorcerers used
it in magic rituals ..

Stone is a mysterious living creature for which time flows
very slowly. It is sensitive and vulnerable - has the ability to fix in
its memory and keep long colorful display of large events, thoughts,
planted by people who were able to enter the sacred resonance with
nature.

And flint scrapers from Pryima vicinity that Alexander Mi-
roshnikov keeps in its collection, for the first time made him feel the
secret communication with the memory of the earth, with its firm flesh,
which the hand of the artist is seeking to put into forms and images that
the inner vision opens at touch to the stone.

Does everyone feel the magic attraction of stone? Does it
reveals its secrets before everyone?

Inaudible dialogue of man with a stone can last very long in
terms of human perception of time - years, decades ...

“Earth, as a child — no one will fool” - they say. Stone is
particularly suspicious.

To cut open its body with one motion of the chisel in the
place where it hides its secret image of eternal moment — just under
the necessary angle. Failing not for a millimetra — one should enter
the inadudible resonance with a stone and awaken its confidence. And
then before the master’s eye open miracles — alive and quivering im-
ages of post life.

Take a look at these picturesque paintings of our fragile and
changing world: such “liberated” them from embrace of stone Al-
exander Miroshnikov. And he called them poetic ally simply just us
eye sees them: moss agate, like through milky fog, outlines thin and
distinct features of dawn; nephrite charms with green play of waves,
dying colors of dead, fiery passionate jasper awakens the imagination
pictures of the great mysteries of the world ...

Here rises rapidly before the eyes the crucifixion - red gar-
ment enveloped by fire of suffering, in sharp contrast to the halo of
indestructible lights overhead ...

But here the fiery lava mixed with gray ash against the black
sky, flashing with fairy-like lights of universal catastrophe ...

When human heart becomes stale - stone disclaims a thou-
sand year vow of silence and allows the master to cut open its flesh to
make its hard stony heart talk to people Truth of passion.
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| KAMIHb
SAFOBOPUTb

[Mpucnyxaiitecs:
11e TOBOPUTH KaMiHb!
Voro kpaca
ntioBaHa BikaMu —
BiJI IIEpPBOIIBITY,

BiJ 3a4arTs HOY1
[0Ch TOMOHHUTH
Iyuia foro mpopoua,
MOBIJIEHO
BHIIPOMIHIOE MOBYAHHS,
MOBLIBHO Ci€ CBITIO
IIIe 3a4acHe,
koTpe nuu Maiictep
BMie€ 00irpiTH,
0YKMMa CEPILS IIEAPO 3aCBITHTH,
1 BU3BOIIUTH
3 BIYHHX IITOJEHb TEMHHX

€CTBa 3eMJTi

KOpIHHS TIOTa€EMHE. ..

AND STONE
SPEAK
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onekcaHap MipowHikoe = CAMOPO[OK

I xaminp 3aroBopuB y Horo pykax! OO0i3BaBcs B ysBi
TIepeMBaMH CaMOLIBITIB Ha KBITY4OMY JTy3i: TUIACTUKA JOPOTOLIHHUX
KaMeHIB-CaMOIIBITIB TaK TOHKO 3a3By4ajia B TFapMOHIi 3 MJIACTHKOIO
KMBOI TIPUPOJIM, 110 BUKJIMKAA 3aXBaT i MOJMB BiJl €AHOCTI YChOTO
CYIIOTO HA I1iif 3eMIIi...

Ha sxanp, He 30epertocs ¢oto nepmoi MUCTELBKOI poboTH
XyIOXKHHKa: 1ie Oylna CTUIbHMYKA, IHCTaJIboBaHA CHUOIPCHKUMHU
camorBiTamu. BoHa 1aa MOXKIHBICTh TPUA0OATH OapPBHUCTY KOJNCKIIIO
IUITXETHOTO KaMiHHA, 1100 PO3MOYaTH CaMOCTIiHY POOOTY.

Ane Bxe y apyrii cBoiii TBOpdii crpobi MipomHHKOB
HepeBepIInB  0araTb0X MaHCTPIB  KAMEHEPI3HOr0 — MHCTElTBa:
cTBOpeHa HUM (hriopeHTiiicbka Mo3aiuHa cTinbHULS « COHSTIHHUI TCHBY
3acsisiia JMBOBHXKHO YKPATHCHKOK TaMOK YPalbChKHX CaMOLBITiB:
KOXEH 3 HUX, Haue J3epKajio, BijoOpasuB y cobi xapakrep Ta o0pa3
CKOPOMHHYIIMX TOCTEH OyIHOTO CBATA TPUPOIH — YaPOIT PO3CUIIABCA
TI0 TUIOMIMHI APiOHKUM LBiTOM OYy3KY, a SlIMa 3aCTHUIVIA B IOMaxXy KpHJI
I[ACTMBOrO MeTenuka. [IpuB’suti OapBu 3MiliOBHKAa B TOEJHAHHI 3
IHIIMME caMOIBITAMI CTBOPHITH MTACTENBHY TaMy Pi3HOTpAB ..

Crnigom 3a mieto Oyna cTBOpeHa Iiia cUMQOHIS B KaMeHi
— Mo3aiuHa kaptuHa «LlapcTBo (mopm»: y Hilf 3a3Bydaino crpasai
[[aPCTBCHHE MOEIHAHHS PIIKICHUX CAMOIIBITIB 3 TIPCHKUM KPHUIITAIEM
, KW 3arajikoBO OKPECIMB HDXHI KPWiblid MeTenuka. [loeTndHa
ysBa XyHOXKHHMKA [OTMOMODIA BiI4yTH BPas3NHMBY 1 KPHXKY IyIly
KaMEHIO, - TaKy K BPa3/MBY H MEINOMiiiHy, SK yIia JITHHOIO MOJIS,
TaKy X TAEMHHUY — 5K 3aTyOJIeHa MK KBITiB CTE)XWHA B HEBIIOMUI
CBIT... XYIOKHHK J00AaBHB JI0 TEXHOJOTIl BCECBITHBO BiIOMOI
(OpeHTHICEKOT MO3aiKK CBiff OpUIiHAIBHHH BHECOK-BHHAXIT —
TOZBIHHY MO3aiKy , Pe3y/IbTaTOM SKOi CTaN0 MOXIIMBICTh POMIHAPHTH
XYIOKHBO-TICKOPATHBHIMHU 3ac00aMH Ta BiIOOPAa3HTH paHile He
MOXJIMBI IUTACTH T4 MHUTI OTOYYHOUOTO Hac KuTTA ,.B TBOPI [lapcTBo
@rnopu 1eil BUHAXI Ja€ HaM MOKIIHBICTD CTIOIVIIATH Kpi3b IPO30pi
«JIOPOTOILIIHHI» Kpuia 0abKu-CTpeKo3W KBITKY, Ha Ky BOHa cila
HEPENOYHTH.

Butonuena moesis B KaMeHi 1 JOPOTOLIHHHX MeTajgax
3a3ByYala y KOJIEKI[iX I0BEiPHUX POOiT, IO BPa3WIIH He a0CTPAKTHOIO
BUIIYKAaHICTIO (OpM, a KHUBUM OOpasHMUM 3By4aHHSIM. bpolika
i3 30/0Ta Ta He)PUTY CTBOPHJIA COKOBHTHH MiHIaTIOPHHH 00pa3
BHHOTPAJHOTO TPOHA, a KaJeiT, CepAoliK ,Kopat, HedpHT, JTa3ypuT
Ta iHIi , Y MO€AHaHHI 31 cpiONOM Ta 3010TOM CTBOPHIM BHIIyKaHi
CBITJIMHH 3 [fapcTBa (riopu.

Bcecsim — ak 6ymon,
po3ueimac i3 yenmpy 3emi,
AKUI Hece 8 coDi eiunicmy

Y.bneiik

CripaBxHs BecHa TBOPYOCTI IOYayiacs 3 IOSBH HA CBIT
HainepIIoi BECHSIHOT KBITKH: MaJICHBKOTO TIPOJTICKa, 110 MPOOMBCS Ha
CBIT Kpi3b TOBILY KameH0.Jlpy3a KBapiia 3 mpuToM cama IijKasaia
TeMy — Ledl 30J0TUCTHIH MOHOIIT, CTBOPEHHH MPUPOIOI0 MUTbHOHH
POKIB Tomy, HaranaB ONeKCaHAPOBI M’ KUK BECHSIHMH MOX, 3 SIKOTO
IOWHO 31/ NI0B nepiuii CHir. | 6e33axucHi mpoticku BIEPTO 3aCBITHIIN
CBOIMH ONIaJIOBUMHY TOJiBKAMH Ha 3€JICHNX HE(PUTOBHX CTEOMIaX.

Jyma XynoXHHKAa HATXHEHHO TBOPIUIA CBOIO IIPHBITANBHY
HICHIO TICPINMM BECHSHMM JiapaM pigHOi 3eMJi: CYHHYKaM,
npoOyIKEeHHM Ha KOpi JepeBa HKyKaM, 3[MBOBAHHM COpOKaM,
3aBOPOXKCHHM OIIMCKOM 301I0Ta, - BCilf Kpaci piJHOTO TOBKULIA, IO
*KUBUIIO HOTO YSIBY.

[obmu3y MukonaeBa € piIKiCHa JOJWHA, € HABECHI
3aIBITAIOTh JIUKI JIYTOBI TIOJBIIAHH. Txus OapBa — Jyxe rIMOOKa,
OKCAaMHTHA, 1 KoM B pyku OJIeKCaHAPOBI IIOTPANIHB YNaMOK KaMEHS,
O cBOIMM OlmMMM LfTKaMM 1 0apBOI0 Tak HarajyBaB IOJbOBI
TIOJIBIIAHH, BiH 3arOPiBCS MPIi€IO CTBOPUTH B KAMEHI KOMIIO3HIIIO, JUIs
SKOI IIyKaB, MAOMPAB 1 YeKaB Ha Iei KaMiHb IUTHX 12 poKiB.

AJte 0coOMIBICTIO pOOOTH MaiiCTpa € Te, MO BiH «BU3BOJSIEN
HINBHUH  CKYNBNTYPHUA 00pa3 KBITKM 3 KaMm'SHOTO MOHOIITY.
HaliMeHUMi HETOUHMH MOPYX pi3lis, MIKPOTpILIMHKA B KaMeHi — i
po0OTy 3iMCOBaHO. ..

Bin npariroe, Sk Xipypr: TOYHO, CKOHIIEHTPOBAHO, TEPILIYE.
J0Bro «BCITyXa€ThCs» B HEUYTHHH T0OJIOC KAMEHIO, BUYIKYE MOMEHTY,
KOJIM 3a3BYYHUTH JIHIIE HOTO Cepuio BifdyTHHIT iMiTyibe. Konu kaminb
caM TMofacTh CBilf 3HaK. [HKONM 1BOTO Tpeba YeKaTH JyxXe JOBLO — y
BHIIAJIKY 3 IIOJILOBUMH TIONbIIAaHAMH 1ie OYJI0 TIOHA[ JIECATh POKIB. ..

I 3a yekaHHs Ta JOBipy KaMmiHb BiUiTuye crioBHa. HemoB
kaskoBui Ce3aM — BIJIKpHBAE MOTAEMHI CKapOHUI CBOIX TAaEMHHIIb,
00apoBye HEMUCIIMIMH TIONbOTaMH (haHTa3il, MiANA€ThCA TyHIH
pyni MaiicTpa.

And the stone began to speak in his hands! It responded in
the imagination with the play of precious stones on flowering meadow:
jewel eurhythmic so subtly sounded in harmony with the eurhythmic
of wildlife that it called forth delight and surprise from the unity of all
things on this earth ...

It is a pity but the photo of the first artist’s work did not sur-
vive: it was a set in Siberian gems. It provided an opportunity to buy a
colorful collection of precious stones to begin independent work.

But in the second his creative attempt Miroshnikov surpassed
many stone-carving art: masters he Created by him on the desktop
composition “Sunny Day” shone wonderfully with Ukrainian gamma
of Ural gems: each of them, like a mirror, reflected in itself character
and image of the fleeting guests of violent nature holiday - charoite
scattered on the surface with small lilac blossoms and jasper hardened
in the wave of a wings of happy butterfly. Withered serpentine colors,
combined with other gems created pastel gamma of different herbage.

After this one was created the whole symphony in stone a
composition “Kingdom of Flora”. In it sounded really royal combina-
tion of rare gems with nacre, which in ysteriously outlined the tender
wings of a butterfly. Poetic imagination of the artist helped to feel vul-
nerable and fragile soul of the stone as sensitive and melodic as the
soul of summer fields as mysterious as a lost between flower path into
the unknown world ...

Subtle poetry in stone and precious metals sounded in the
jewelry collections of works that impressed not with abstract elegance
of forms but with live figurative sound. A brooch of gold and jade cre-
ated a miniature juicy image of a grape cluster, and jade, coral, jade
and fionit combined with silver and gold, created exquisite photo-
graphs of the kingdom of flora.

The real spring of creation began with the appearance of the
earliest spring flower a little snowdrops that pushed up into the world
through the thickness of stone. Druza of quartz with pyrites itself sug-
gested a theme - this golden monolith, created by nature millions of
years ago, reminded Alexander soft spring moss, on which has just
down melted the first snow. And defenseless snowdrops stubbornly lit
their spaline heads on the green onephrite stems.

The artists soul created with inspiration a welcoming song to
the first spring gifts of the homeland: strawberries, awakened on the
tree bark beetles, surprised magpies, fascinated with glitter of gold -
the whole beauty of the native environment that fed his imagination.

The universe — is like a bud,
blooms from the center of the Earth,
which carries eternity in itself.

U.Bleyk

There is a rare valley not far from Mykolayiv where in spring
bloom wild meadow tulips. Their colors are very deep, velvet, and
when Alexander came upon a fragment of a stone, that its white spots
and colors so reminded of wild tulips, he had a burning desire to make
a composition in stone.

But the pecularity of the master’s work is that he “delivers”
solid sculptural image of a flower from the stone monolith. The small-
est inaccurate motion of the tool, mikrofracture in stone - and the work
is spoiled ...

He works as a surgeon: exactly, concentrated, patiently. For
a long time he harkens to the inaudible voice of the stone, waiting for
the moment when will sound felt only by his heart impetus. When the
stone will give its sign. Sometimes it does take a very long wait - in the
case with wild tulips that was over ten years ...

And for the expectation and confidence stone pays back full.
Like a fairy Sesame - opens secret treasure of its secrets, endow with
unimaginable flights of fancy, exposes to sensitive hand of the master.
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Llapctso ®nopu
1991-1994 p.
43 x 50 cm.

Hegppum, xadeim, manaxim, nadypum, biptosa, azam,

AWMma, onar, Yapoim, eipCbKull Kpuwmarb, 3Milio8uK,
ogpiokanbyum, ceprneHmuHim.

Ringdom of flora
1991-1994/
45*93 cm
Nefritt, Jade,malachite,turquoise
Jlazurite,agate,jasper,opal,charoite,
Trock cristal, serpentinite, ophite
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Cmin « CoHs4HUl OeHb»
1989-1991p.
Yapoim, nasypum, ogbiokansyum,
3MIUIOBUK,
cepreHmuHim, podoHim, awma.

Table Sunny day
1989 — 1991
Charoite,lazurite,ophite,serpentinite,
rodonite jasper




Bpow
1995-1996 pp.
3onomo, Heghpum.
Brooch
1995-1996
Gold, nephrite

pom MoHme-Kpicmo
1997 p
46 x 24 x 18cm.

Amemucmosa xeoda, ygsaposim, manaxim,
eipebkull Kpuwmarnbs, duonmas, nipum,
mapkisum,
ckam’siHine depeeo, cpibno.

Monte Cristo Grotto
1997
46*24*18 cm
Ametist geode, uvarovite, malachite, rock
crystal, pyrite,
Dioptase, marquisite, petrified tree, silver
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CyHuyi
1999 p.
5x5x19 cm.
Hegppum, xadeim, oghiokanbyum, onan-kaxonoHe , Kopas, siwima, 30/10mo.

Strawberries
1999
Nephrite,jade,opal, ophite,coral, jasper, gold

BecHa

1999 p.
12 cm

Hegbpum, onan-kaxonoHe, Opy3a keapua 3 nipumom, 30/10mo.
Springtime
1999
,Nephrite,opal,quartzdruse,gold

12 sm
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« Psbeub» (Juki mionbnaHu)
2006 p.
Posm. . ---x X
Heghpum, swumo-azam , 2apsiya emarib,
30r10mo, 3pibno, no3onoma.




XKyk-sycady
1999 p.
10 x 20 x 6 cm. (xyK — 3,5¢cm.)
YopHuti onan, Opy3sa kpucmanie enidomy, ipcbKuli Kpuwmarib,
napyesa siwma, 30/10mo.

Beetle
1999
Black opal, cornelion, rock crystal,
Jjasper, gold
10 *20*6 cm (beetle — 3,5 cm)

lponicku
1999 p.
Hegbpum, onan-KkaxornoHe,
Awma, 30710mo.

Snowdrops
1999
Ntphrite, opal, jasper, gold
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Kurrs - Hyllll 1acCJIMBEC IIOJIFOBAHHA:
TH JJOBUII MUTH yBAXXHO, Oe3 BaraHH4,
Yy TUIly BXOAHII 3 YACTOIO AYHICHO,

AYMKaMu CBITIMMH 3JTMBAEIICS 13 HEIO. ..

Leit Beecsit Bech — y TeOe Ha TIPHITLI:

JIVII HE BiBOAB OYEH CBOIX Bij I, —

He IUTBCS, K MICIHBEIIb, B INIOTh KPacH,

HE 3araHsi Yy CHJIBLIE T'OJI0CH

JaneKuXx 3ip ¥ MypamoK I1iJ{ HOTaMH. ..

JltoOu xuTTA — i B TIM TBOS Kpaca,
TBOTX Ouel CBITIHHS 1 CIIACIHHSL, —
3aXOIICHOTO CEpIIs BO3HECIHHS
Kpi3b PyKH KaMeHIO

B JIeTIOU] Hebeca. ..
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CAMOPO[OOK

ornekcaHap MipOLUHIKOB

Jons cama obupae mozeil. OcoOnmBo Koiu ipeTsest Mpo
3HAKOBHX CHJIBHMX OCOOHMCTOCTEH, SKi MaloTh CBOIM JKUTTEBHM
OPUKITANOM SBHTH CBIiTY ii BcecunbHicTh. BoHa Hapomkye ix B
YMOBaX, 3 TOYKH 30py JIIOACHKOI JIOTIKM — IITKOM HE MPUIATHHUX LT
nposiBy TaianTy: llleBueHKO HapOIMBCA CHPOTOIO-KPINAKOM y Celli
Ha YepkamiuHi, i HIXTO HaBITh NPUOIHU3HO HE MIT OM HAPOPOKYBATH
HOMy HABYAHHS B HAMBMIIMX MANCTPIB-KUBOIHUCIIB TOTOYACHOI
€BponHu, CXOIKEHHS Ha CTPIMKI BEPXOBUHHM BCEHAPOIHOI CJABH.
Karepuna binokyp Hapozuiacst B CensHChKii ponuHi Ha [TonTapIiuHi,
i 1l TBOpYa IOHICTh 3aKBITNA Y HAWTDKYI I YKpaiHCBKOTO Hapomy
POKH — B YacH TOJNOIOMOpY. 3a CBOE TpaBo OyTH XyTOKHMKOM BOHA
3aIUIaThIa MOBHUM CaMO3PEUEHHSM BiJl 0COOHMCTOTO JIFOCHKOTO IIACTS
— MaJToBaJa cBoi KOCMiYHIi IITeIEBPH Y TIOBHIH CAMOTHOCTI, 3IIMBAKOYN
JOKyIH TPyOl IMIMaTKh AOMOTKaHOi TKAHMHHM, BHTICYIOYHM TEH3IMKA
3 BHUIIHEBOI TiIOYKH, IPHMEP3a0ur HOTaMH [0 JOJTIBKU B yOoriil Ta
TOJIOTHIM XaTHHi. ...

brmspkuit  pyr  Onekcanapa MipoliHUKOBa, BCECBIT-
HBOBIJJOMUI Maiictep uBonucy Ha ckii IBan Ckomosgpa TBOpHB
CBOI INENECBPH Yy 3alIICHOMY LEMEHTOM ceni Po3BamoBi moOinst
paifoHHOr0 Micteyka MukonaeBa, a Ha XJi0 3apoOIsB, MPaIIOI0YN
KIHOMEXaHiKOM Ha IIEMEHTHOMY 3aBOJIi, 30Mpatodil CKPOMHHH BPOXKAH
31 cBoro roponus. OXVHOKWH JMBaK TBOPUB CBOIO OApBHCTY Ka3Ky,
CTIOTIATAt0YH 1i 00pas3u y ITMOMHAX CaMOCBIIOMOCTI.

CrnaBa yis 1uX Jrofei Oyna JMiie BHCOKOK 3amoBiIIHO,
MpI€I0 — JIOCTYKATUCS JI0 JIIOACBKUX Cepiellb, MOUIUTHCSA 3 HAMH
CBOIMHU PaliChKUMH BHIMBAMH JyII, 1 [ BUCOKA Mpis He JaBaja
OIYCTUTH PYKH Y Bijuai.

Alle BOHA ocssna IXHE 3€MHE JKHTTS CBOIM BHCOKHM
OJHCKOM. ..

Jlonst 3aBXkIK HPOSIBIISE y CBIOMOCTI JIFOAEH PIHULIO MiK
CBOIMH OOpAHIAME Ta PEMICHUKAMH BHCOKOTO DPIiBHS: PEMiCHUKH
HApOIKYIOTBCS B arMocdepi Hamepen 3aJaHOi Ta OYEBHIHOI
BU3HAYCHOCTI — B CIMi MY3HKAHTIB POCTYyTh MY3HKAaHTH, B CiMI
KMBOIIHCI[iB — KHBOIHMCII, T€CIi BUXOBYIOTh TECIIEH 1 T.1.

A CcBOiX 0OpaHIIiB BOHA CTaBUTh B HEMHCIHMO BAXKi Ta
HENpUJIATHI, 3 TOYKH 30pY PO3YMY, YMOBH JUIS PO3BUTKY TalaHTy i
3aMaHIOE Ha BEPXOBHHH JIMIIE MUTTEBUM 30IMCKOM Mpii, HEUyTHUM
TIOPHBOM HAIyTJIHBOTO JIOOJIIIOTO CepIid, 3a SIKHM BOHH HIyTh X0U
Ha Kpaif CBITY, SIK Ka3KOBHIA Iepoii - 3a IepOM-3Kap-TITAILLL: a0H IPUHTH
Ty — HE 3HaTh, KYAH, 1 3HaiiTe Te — He 3HATH, fKe.

Onekcanap MipolIHUKOB — HEe BHHATOK B sy 0OpaHHX
joner0 ocobucroctedl. 30BHI B HOro Jonmi HIO He BIIIyBajlo
MOXJIMBOCTEH CTaTH XyIOKHHKOM KaMEHEPi3HOTO MHUCTELTBA, BUHTH
Ha BEPIIVHY [0BETIPHOT MaliCTepHOCTI. AJKe HE JIHIIE B MaJCHEKOMY
Mictedky Mukomnaesi moomusy JIbBoBa, ie HAPOIUBCS XY/IOXKHHK, Hi B
rayuipKii cromwii JIbBoBi, Hi B YkpaiHi Ha ToH yac He Y10 HOOKHX
KaMEHEpI3HUX TPAMHIiN Ta KaMEHEPI3HUX IIKiN. AJe IIe 3MaNeuKy
Camrka BabuB MeTal — iOMy XOTiJIOCS B MEPIIAX HECMLTHBHX POOOTaxX
BiToOpa3HTH Bce CBOE 3aXOIUICHHS BiJl CTIOIAIAHHS JKUBOI TIPHPOLIH,
ceper KO BiH 3aBX/IH IIPOBOJMB Oararo yacy.

Oxomuui MukonmaeBa — HEHMOBIPHO JKMBOIIMCHI: TYT
BCE IHMXA€ TAHHOIO MOXOBAHMX IIiJ[ JICOBUMM TNOKPOBAaMH JPEBHIX
mmBimizaniif. bepern [HicTpa 1 ZOBKONHIIHIX 03ep BKPUTI Oararoro
POCIHHHICTIO.

Joouna — ue manuii ceim
ecepeduni eenuxo2o Bceceimy

Hapayensvc

[Tpupona nHaBumma Onekcanapa OyTH IyXe YBaKHHM
0 KOKHOTO CBOTO 3HAKY, TOPYXY, IiAMiYaTH HaiMEHIIi jaeTani
TPOSIBNEHO] y 1i CTBOPIHHAX KpacH, - 1 KOMH B FOHAIIBKOMY Billi IO
3aBeda xuomnms ax y Cubip, BiH ofpa3y cepuem BITi3HaB ii BIllli MiTKH.

I3 camorupitamu Brepie 3yctpiBest came TyT, y Cubipy
— Ha nodarky 1981 poxy mpoxoauB NEpEeRUIIOMHY NPAKTHKY Y
micTi Bparceky. Voro mepiia cremiaibHicTh — KyXap-KOHIHTED:
MipourHukoB 3 Bi/j3HaKor0 3akiH4uB Beecorosne JIbBiBChbKe TeXHIUHE
yunmamie Ne27, OyB HaropomkeHuil muriomom «Maiictep 30m0Ti
PYKn» 32 IEpeMOory B KOHKYpCi Ha KpaIoro 3a npodeciero.

Jlns TuX, XTO ONMU3BKO 3HAE XYIOXKHUKA, I AETalb 3 HOTO
Oiorpadii € nyxe BaXIMBOI: KyJTiHAPHE MHUCTELTBO — HaWmepIni
TPOSIB YMiHHS JTFOOUTH KUTTS, TOHKO L[IHYBaTH HOTO CMaK.

B Ykpaini mo0yTye Taka morosipka, oB’s3aHa i3 MOICHHNM
npurotyBaHHAM iki: «loTyto mro DKy mma bBora...». Xiba moxHa
i Bora poGuru mock abuak? A smo Gaunm Moro mk y koxkHiil
JTIOIII/IHi, B KOXXHOMY 6.]'[I/I)KHI)OMy, SIKOTO XOY€II HE MPOCTO HACUTUTH
Keto, He MPOCTo 00apyBaTh TBOPIHHAM CBOTX PYK, — & IPUYACTUTH
OmaroM cBO€i aymii Ta JFOOOBI, - TOI TaJaHT CTAE MOKIMKAHHAM,
MICi€10, ICTHHHUM CaMOPOJIKOM JIIIi. ..

s 3matHicT TBOpHTH 11 bora B 0c0o0i KOXKHOI JFOMUHH
— HaliguBoBWXKHIIMK Tamant Onekcangpa MipomnnkoBa. Bin
TPOKHHYBCS B HHOMY JyXe paHo, Xo4a miniTkoM Carko He HaTexaB
IO YUCIa YEMHHX MAMUHHX CHHOYKIB, «HAUMHEHHX)» apceHajloM
rapHuX MaHep. Moro neBuHa BJaua iHOMI 3amIKaioBaja y MposiBAX
He3aJIeKHOT BOJI.

MoxutiBo, caMe KOCMIYHAH CIIOKiH KaMeHIo, HOTo MpaBivyHa
MYZPICTB JOIIOMOITIA MOJIOZIOMY XYAOXKHHKY IIPHCMHUPUTH B 001 Xaoc
mimTiTKoBoro GyHTapcTBa i MPOOYIUTH y CBOill HATYpi AMBOBHKHY
TEePIUIAYICTh, CKOHIIEHTPOBAHICTh HA IIiNi, BMIHHA BHYIKyBaTH,
CIOIVIAATH, IOBOXUTH CIIPABY JI0 3aBEPIICHHS

Komn ymepme mobaunB BupoOM cHOIpCBKMX MaiCTpiB 3
Hedputy, yapoiry, Mamaxiry, UMM Ta IHIIMX CAaMOLBITIB, OApa3y
BiMUyB ceOc MPUCYTHIM y CBITI AUTAYHX Ka30K. B IUTHHCTBI
3aunTyBaBcs TBOpamH baxoa: «locmommHs MinHoi  Topm»,
«MaaxiToBa IIKaTyIKay Ta iH., - [l Ka3KH CTBOPHIIH B YSIBi TAEMHHIHI
o0pa3 CBITy CaMOIIBITIB, 1[0 OXOPOHSIOTBCSA JyXaMH 3€MIIi, HaJaiH
MICTHYHOTO OJIMCKY iXHiH Kpaci.

Bnepmie  IOTOpPKHYBHIMCH — pyKamd  JIO  CaMOPOJIKIB
KaMeHI0, BifuyB y co0i medl mictmunmid nokmuk. Crano Ikoxa,
MO0 TAaKWH TPEKpacHWH map TPUPOAH BUKOPHCTOBYETHCS IFOMBMH
IUI BUTOTOBJICHHS MPUMITHBHHX MOMIIGHAYOK , TIiJCBIYHUKIB
JIIJICTABOK. ...

[Toknk KaMeHo 3MiB yCi CyMHIBH if 3aCTEpEkKEHHS: MiCIs
ciyx6u B apmii 3 1981 1o 1983 pik, siky Tex BinbOyBaB y 3abaiikaiii, B
m.Yuri, Onekcanip 3arTMOUBCS y BUBICHHS TAEMHHIIb KAMEHEPI3HOTO
MucTenTBa. [IpartoBaB HA OCBOEHHI 3aXiTHOCHOIPCHKUX IIOKIIANIB
Ha(TH, - B YHCICHHUX EKCIICAMIIAX 3aXOIUICHO BIWXaB y cebe
BUIbHE MOBITPSI IIEPBO3AAHHOI PUPOJIH, YYHHO BCITYXaBCS B TONOCH 1
3araxu, JOBUB OYMMa KOXKHY POCIHHKY, OCOOIMBHIT KOHTYD MeH3axKy.
BaxroBuii MeToxi pobOTH I03BOJIMB OTPUMATH TPOXH BIIBHOTO Yacy
IUTS TBOPYOCTI.

Fate chooses people. Especially when it comes about sym-
bolically strong personalities who have to reveal the world examples
of their omnipotence. It give birth to them in conditions from human’s
point of vien - not quite suitable for display of talent: Shevchenko was
born an orphan-serf in Cherkasy village, and no one around could not
prophesy his studies at the highest master painters of contemporary
Europe, the rapid ascent steep tops of the nationwide fame. Catherine
Bilokur was born in a peasant family in Poltava region, and its creative
youth florished in the worst years for the Ukrainian people - in times
of famine. For the right to be an artist she had paid full self-denial
from personal human happiness - drew her cosmic masterpieces in full
loneliness, stitching of pieces together rough homespun cloth cutting
brushes out of cherry twigs, freezing with feel to the floor in poor and
hungry hut ...

A close friend of Alexander Miroshnikov, the famous art-
ist painting on glass Ivan Skolozdra created his masterpieces in cov-
ered with cement village of Rozvadiv not far from the district town
of Nikolayiv, and he earned his life working as a cinema-operator at
the cement plant, gathering his modest crop from his kitchen-garden.
A single crank created his colorful story, watching its images in the
depths of consciousness.

Glory for these men was only high testament, a dream - to
touch the people’s hearts and share with them their paradise wonders
of the soul, and that high dream did not lot give up in despair.

But it lighted their earthly life with its high luster ...

Fate always manifests in people’s minds the difference be-
tween its chosen one and high-level craftsmen: craftsmen are born
in the atmosphere of beforehand given and apparent designation - in
a family of musicians grow up musicians in the family of painters -
painters, carpenters give birth to carpenters, etc.

And it puts its elect in unthinkably heavy and unsuitable,
from minds point of view conditions for the development of talent and
lures only with high instantaneous flashing of dreams inaudible gust
of supersensitive loving heart, which they follow even to the end of
the world as a fairytale character — follows the feather of the Firebird:
coming there not knowing where, and find that — not knowing which.

Alexander Miroshnikov is not exception in a number of se-
lected by fate individuals. Knowing his life there were no signs of
opportunities to become a stone-carving artist ascend the tops of the
jeweler’s skill. Because there were no deep stone-carving traditions or
a stone-carving school not only in a small town of Mykolayiv, birth
place of the artist, not in the Halych capital Lviv, not in Ukraine at that
time. But since early childhood metal attracted Sashko - he wanted in
the first timid works to reflect his passion for everything from watching
wildlife, amidst which he always used to spen a lot of time.

Mykolayiv suburbs are incredibly picturesque: here every-
thing breathes with mystery buried under forest cover of ancient civi-
lizations. The banks of the Dniester and the surrounding lakes are cov-
ered with rich vegetation.

Man — is a small world
inside the large universe

Paracelsus

Nature has taught Alexander to be very attentive to each of
his characters, movements to be attentive to the smallest detail mani-
fested in the creations of beauty - and when in his teenage fate lead a
guy in Siberia, he immediately recognized its prophetic marks.

Here, in Siberia, he met gems for the first time — at the begin-
ning of 1981 he carried out a preliminary degree-work in Bratsk. His
first specialty was cook-confectioner: Miroshnikov with honors ended
the All-Union Lviv Technical School number 27, was awarded the di-
ploma “Master Golden Hands” for winning the contest in the best for
the profession.

For those who knows the artist closdy, this part of his biog-
raphy is very important: Cooking is the very first manifestation of the
ability to love life, finely appreciate his taste.

In Ukraine, exists a proverb related to everyday cooking:
“I ‘m preparing this food for God ...”. Is it possible to do something
somehow for God? And if you see his face in every person, every
neighbor, whom you want not just to feed on food not simply bestow
with creation of your hands — but share communion with, blessing of
your soul and love - then the talent becomes a vocation, a mission, a
true nugget of the soul ...

This ability to create for God in the person of every person
is the most amazing talent of Alexander Miroshnikov. It awoke in him
very early, although in his teenager Sasha did not belong to obedient
mother’s darling sons, “packed” with arsenal of good manners. His li-
on’s temper sometimes increased too in the forms of independent will.

Perhaps it was quiet space of stone, its eternal wisdom that
helped the young artist reconcile in himself chaos of teenage rebel-
liousness and awaken in his nature amazing patience, concentration
on purpose, ability to wait, contemplate, bring the case to completion.

Having first seen Siberian masters articles of jade, charoite,
malachite, jasper and other precious stones, immediately felt himself
present the world of children’s tales. As a child the boy went on read-
ing Bazhovs works: “The Owner of a Copper Mountain”, “Malachite
Box” and others., - These stories created in the imagination mysterious
image of the gems world protected by the spirits of the land granted
mystical shine to their beauty.

Having for the first time touched with the nuggets of stone,
he felt this mystical call. It was a pity that this wonderful gift of nature
was used by people for making primitive ashtrays and coasters.

The call of stone swept off all doubts and reservations: after
serving from 1981 to 1983 in the Army, also in Transbaikalia, in Chyta,
Alexander delved into studying the mysteries of stone-carving art. He
worked on the development of West-Siberian oil deposits in numerous
expeditions admiringly breathed in free air of primordial nature, ten-
derly listened to the voices and smells, catching sight of every plant,
a landscape special contour. Shift work provided a lot of free time for
creation.
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Baiikan, 3a0aiikaimnst — ne Kpald kuBOI Kasku Uil OKa
xynoxHuka. CyBopa i rmuboka kpaca CasHCHKHX Tip, YACTOTa BOJ, B
SKHX BiOOpaKatoThCs rOCTpi I JIepeB Ta HeHMOBIPHO CHHE He0O,
BAaOMJIM MaHJpaMHM, CXODKCHHSMH, BIIKPHUTTSAMH TaiH 3emii. Jlech
TIHOOKO B TOpax, M0 XOBAJH B c001 Oe3MipHi ckapOH KIBOT IIPHPOJIH,
3By4aB II¢ 3 JUTHHCTBA Tpobymkeruil roixoc [ocmommai Mimnol
ropu — rpi3HOi Ta BUMOrIHBOi My3H BCiX KameHepi3iB. Binrominuas ii
TOKJIMKY 3a3By4aJIo e B IUTHHCTBI — Y Ka3Kax, B TaeMHUHiH [Ipuiimi,
a Tiepiie MOCBAYESHHS JOTUKOM 0 MIHIHMBOTO 1 MPOMEHHCTOTO Tijla
KaMEHIO XYAOKHUKOBI CYIMIIOCS HPOMTH came TyT — B HOro ysBi
3pHHAJIH Oe3NY KapTHH, 0 Ha4ye BUPUHAIM 3 KAMEHIO, TPOSIBISITHCS
B JIOBKOJIMIIHIX MeH3aKax.

Bin Garato manoBaB — HOTO MaJTeHBKHIH 3aKyTOK OYB YBECb,
pasom 3i cTenero, 3aBimannii kaptTuaamu. Llykas po3raaku 10BeTipHOTO
KMBOITMCAHHS Ta MHUCTELTBA MIHIaTIOPHOI CKYJIBITYPH y KHHTaX, B
PO3MOBax 3 MalicTpaMH, CripoOyBaB HaBiTh 3M00YTH CIIEiaTbHY OCBITY
B MOCKOBCHKOMY 3a04HOMY HapOJIHOMY YHIBEPCHTETI MUCTEITB Ha
(hakysIbTETI CTAHKOBOTO JKUBOITUCY Ta TPpadikH.

Are iioro ik Gyna HaaTO BHCOKOK JUIS 3a(hopMalti3oBaHOl
OCBITH, TOMY XYAOKHHK BHPIIIMB HE BHTPayaTH JOPOTOL[IHHMH
9ac — i MOBYUTHUCS Y THX MAHCTpIB, SKi TOCATIH BEPXOBUH CIIABH Y
KaMEHEepi3HOMY Ta IOBENIPHOMY MHCTENTBi. Tak BiH TPHIIIOB 10
PO3KPHTTA TAEMHHII MUCTEIbKOT Ko Kapna ®abepixe.

[ToBepuenns B Ykpainy y 1988 pouwi, sk Hogux €BIIaHy,
3aHOBO mpoOyxuino B aymr OJekcaHapa jKUBE MyNbCYBaHHS PifHOL
semini. Tyr Homy diTKO 1 BHpa3HO pPO3KpHiacsi MaHopama Mpil —
CTBOPUTH Yy MIHIaTIOPHUX KOMIIO3WIIIIX 3 BHKOPUCTAHHAM BCIX
TOCTYITHUX MartepiaiiB CBiif MiKpOBCECBIT, HAIUXHYTH HOTO JKUBOIO
TM000B 10, JKUBHM ITyJIbCYBAHHSM JKUTTEAANHOTO BOTHIO. ..

Aze qis poro Tpeba OyIo BiAMOBUTHCS Bif Iyxke 0araTbox
peueii — crabinbHOI poboTH, 10 JaBaia 3apodiToK, aje 3abupalia Bech
KUTTEBUH Yac, BiJl kKap epHUX aMOilliif, BiJl JOMAITHBOTO KoM(popTy...

Ile 6ymo nyxe Hempocto. Bumbip Mix cBobomoio Ta
000B’SI3KOM — HaiCKIIaHIIIA Pid I CIIPaBKHBOTO XyIOXKHUKA.

Onexkcanap MipOIIHIKOB — MUCITHBEL[b 33 CBOEIO IPHPOIOIO,
K 1 OLTBITICT YoNoBiKiB. Ll mpucTpacTs 3amicana B HUX TeHETHYHO
— HameBHO, IIE BiJ| YaciB TOMOBaHHA 3a MamoHTamu. Cepex Horo
Ipy3iB — 0arato MPUCTPACHIX MICIHBILB, 3 SKAMH BiH TPaJHIiiHO
BiJIKpUBA€ MHUCITHBCHKHI CE30H.

Arne B moioBaHHA Horo BaOWTh He 3100MY: 3 SIKOTOCh
MOMEHTY, KOJNM BiI4yB, K HAa MPUIUI PYLIHHUII TPEMTHUTbH JKHBE
ceple NPeKpacHOl JaHi YK JIAKIMBOTO 3aifyMKa, SK OHUM CYXHM
HOCTPLNIOM OOPUBAETHCS YHMACH HENOCIIBAHA IIiCHS, - 3aMiHHB
pyumHuIpo Ha doroanapar. B ToBapucTsi py3iB BiH pajlicHO BUKOHYE
CBilf pHTyan TOCTHHHOCTI: TOTY€ HEHEpPEBEPIICHHI MHCIMBCHKUI
KyJTiII, 06IapoBye BCiX CBOEIO MUPICTIO 1 BITKPHUTICTIO cepiid. 1 Tomy
H0T0 TOTIOBAHHS — IIe BUXIJ B TIOJIS TIOPO3YMiHHS 31 CBITOM TIPHPOJIH,
B3a€MOJII1 3 HEIO Y THII CIIOTTSIAHHS.

I me moxnroBaHHS 32 HENOBTOPHUMH MHTTEBOCTSIMU JKHUTTS
JI0TIOMOTIIO HOMY 3pOOUTH CBili BUOIp y KHTTI.

JaBHs cXigHa TpPHUTYA PO3MOBIZAE MPO TPU MEPEBTLUICHHSA
xyxy. Ilepmre — xomu OyX HApOMKYEThCS B IyCTENi BEpONIOLOM:
BIH JXKMBE Jile OOOB’SI3KOM 1 KEPYETbCS CIOBOM «MyIimy». Jyx-
BepONION He J103BONSE OOl HABITH MOAYMATH PO SKYCh CBOOOIY
BHOOpY. Jlpyre NepeBTiICHHs — KOJH JyX HAapODKYETHCS JIEBOM: BiH
0C30ITISATHO BOJIOJIE CBOEK MYCTEJICH, ajle HIY0T0 B Hill HE 3MiHIOE. |
TPETE MEPEeBTLICHHS — KOJNH IyX HAPOMKYETHCS TUTAM: BOHO OIVISIAE
MyCTeNIO 1 BUTYKYE: «51 X0uy!» 3 UMM CIIOBAMHU TUTS OYHHAE CATUTH
KBIiTH, Oy/yBaTH 3aMKH Ha ITiCKy — i IIEPETBOPIOE MEPTBY IyCTENIO B
KBITY9HH caf...

Onekcanapy MIpOLIHAKOBY y CBOEMY TBOPYOMY JKHTTI
JIOBEJIOCS TIPOWTH BCI TPH CTaJii TapTyBaHHsS CBOTO IyXy. AJDke Ha
TpUILiN HOro cepis - BCs IUTaHETa 3 O'POMOM KpacH 1 TaiHH, Bech
CAIOYNH 30psSHMH HEOO3BiM, ale HOro 3ip yMi€ TOHKO BHXOIUTIOBATH
HaliMeHIIl Ta HaWBaXIMBINII J€Taii BCEICHCHKHX IONOTEH, a Ceple
— Yy{HO BIIOBIIOBATH HANTOHIII MyJbCAPH ICTHHHOT KPacH Ta JIF0O0BI.

Ha npumim #oro ceprs — mo0neHa ciM’s, sKa 3aBKIu
po3niise BCi 3aXOIUIEHHS HOTO TBOPYOI HENPUOOPKAHOI HaTypH:
3MaJIeuKy JIITH 3BUKIIH 10 MaH/PIBOK 110 OKOJMMIIX MUKONaeBa pa3oM
31 CBOIMH YITFOONCHILIMA — IOMANIHIME cOOaKaMu Ta KoTaMu. B omi
MipOLHHKOBUX 3HAXOMATh HPHUTYIOK OE3XBOCTHI Oe3NpHUTYIBHHUK
Kymwuit, 3a6mykaniii kit MUIb0, SKUit yMi€ IpY>KUTH 3 aKBAPiyMHHMH
pubkamu mo mamyramm. [lepen BiKHaME KyXHi B’IOTH THi3ZeuKa
TTAIIKA, a i BIKHOM 3aI[BiTAI0Th MPONICKH Ta 1HIII JTiCOBI KBITH.

Teoputu kpacy 0e3 mpaBau i Bojii HEMOMNJIMBO. Alie BOJIS
0e3 mM00O0BI Ta BIANOBITAIBHOCTI TeX pyHHYe JomuHy. MoxHa
Oyllo TepeKoHaTH CBii PO3yM BEPOMIOKHM apryMEHTOM «MYILIy»
- 1 3a[ylMTH BIAaCHY Mpil0, CTABIIM NPHCTOMHMM Ta 3aMOXKHHM
PEMICHHKOM, [OBETipOM Ha 3aMOBIeHHA. Moxna Oyno cratn
CaMOJIOCTATHIM JIEBOM — 1 [IAPIOBATH Y BIACHIH MyCTEl, BIIKHHYBIIIH
3000B’s3aHAS JIFOOOBI. AJe MyX-IWTA HABYMB XYyTOKHUKA iCTHHHOI
pajmocTi i CMUpeHHS — BiH MiJKa3aB, MO TBOPYICTH — IIe MpeKpacHa
rpa, B fAKii Tpeba BCe CTBOPIOBaTH YyImepiie, 3 HEHMOBIPHHM
3aXBATOM, IOBHOIO CAMOBIJIAYEI0 — 1 IF0 TPY HEMOXKIIMBO 3aMOBHTH,
3alporpaMyBaTH, BHKOHATH Ha 3aMOBICHHsA. BOHa HapoKyeThes
JUIIe 3 MOKIMKY Cepls, 3 YACTOTO AUTAYOro (?) 3aXOIUICHHS Bij
M00AYEHOTO 1 TIEPEIKUTOTO. ..

I BiH OesmomMunbEHO 00paB CBOKW IIib. BimMoBHBCS Bim
3aMOBHHUX POOIT — i TOYaB TBOPHTH CBIT CBOiX HETIOBTOPHHX IIIE/ICBPIB.

3i CBiTY IMTHHCTBA, NEPEKMTOTO 3aHOBO B KOMi CBOIX
AiTeH, XyHLOXKHUK BHXONMB IPEKPACHY 11€10 CTBOPEHHS MEpIIO]
i HENOBTOPHOI 3a KINBKICTIO 00pasiB, PI3HOMAHITHHX TEXHIYHHX
NPUHOMIB Ta JOBTOTPHBANICTIO poboTH Kommosumii «Kauikymmy.
Posrnsnaroun 1i mmif pisHUMK KyTamu OadeHHs, B pi3HOMY OCBITJICHHI,
HepexmBacIl Te, po mo ckasas [1.Tinep: «IIpoctip i 4ac CTBOPIOOTH
ONTHYHY iIFO3110, SKa 0OMEXye HaIly 3HaTHICTh CIPHIAMATH CaMUX
cebe B TOTOI CBITOBOI €HEPTii».

VsBiTh c001 HAXKHMBO IIF0 KOPOTKY MHUTTEBICTH: AITH O1XKaTh
TIOJIOBOIO CTEXKMHOIO, IXHIH HeBTOMHHUH cymyTHHK Kyimii 3axomeHo
JOCTIKye TepuTopito. Y BiIpi IUTIOCKOYeThCS pHOKa, - 1 pyx
JUTSYNX HIT BUPAKa€ TIiTHECEHHS, PajicTh, 3axBaT. Llg MUTTeBiCTH
3MIHIOETBCS IHIIIOI0 — 1 3HUKAE 3 EKPaHy MaM ATi. AJie XyIOKHIK, IO
Mae€ 37aTHICTh THOIIIE CIIPIHAMATH PEaNbHICTh, BiTTyBATH MUTh KUTTS
«B TIOTOIIi CBITOBO{ EHEPTii», 3HIMAE 3 HAIIMX OYEH ONTUYHY LITIO3iI0
TPOMUHYLIOCTI: BiH 3yIIMHSAE MUTbH B ii HONBOTI, YBUPA3HIOE KOXKEH
KOHTYp KpacH, JT1000Bi, 3HAYMMOCT] BCHOTO TOTO, IIT0 BiIOYBA€THCHL.

Ha knmanTuky HIIEHMYHOTO MOJMS — THCSAYi KOJNOCKIB, aje
BIH HE CTBOPHMB X KOJNOCCSAM, 3arajbHHM IIPOPHCOBAHMM ILTAHOM,
- XYIOXHHK BHTBOPHB KOXCH KOJOCOK OKPEMO, HAJaBIIM HOMY
TIMOMHHOTO 3MICTY K TIOCNAHI0 KHUTTS. KoKHa KBITOUKA — [ONBbOBA
pOMariKa, Max, BOJIOIIKA, - TPENETHO HAPOIMIACA y pyKax TBOpLL, i
KOKHIi BiH TOKJIOHUBCS B TyMIIi CBO€TO IF000B’10.

I 1t M0OOB CBOIM MPOMIHHSM OCIHS€E KOKHOTO, XTO B 3aXBAari
HEPEKHUBAE PAICTh CIUIKYBAaHHS 3 OJMYXOTBOPEHOI IPUPOJIOIO
KaMeHs, MeTaly, SIKUM XyJI0KHHIK Ha4de TIOYBOM JIITHBOTO BITPY HalaB
JerKoi rpario3nocti Qopm.

Transbaikalia is a land of living fairy tales for an eye of the
artist. Severe and profound beauty of the mountains, clean water,
which reflect sharp spiers of trees and an incredibly blue sky, attracted
by traveling, climbing, discoveries of the earth mysteries. Somewhere
deep in the mountains, which buried in themselves immense treas-
ures of living nature, sounded since his childhood awakened voice of
Housewife of Copper Mountain - formidable and demanding Muse of
all stone-engravers. The echo of its call sounded yet in childhood - in
fairy tales, the mysterious Pryima, and the first touch dedication to
changing and radiant body of the stone the artist was fated to go here
- in his imagination conceived many paintings that seemed to emerge
from the stone, manifested in the surrounding landscape.

He has painted much all his little nook, along with ceiling
was hung with paintings. He was looking for solutions of jewelry
painting and the art of miniature sculptures in books, in conversations
with the Art masters, even tried to get special education at the Moscow
Correspondence University of People’s at the Faculty of Easel paint-
ings and Graphics.

But his aim was too high for formalistic education, that’s why
the artist decided not to waste precious time - and learnt from those
artists who had reached the tops of fame in stone cutting and jewelry
art. So he came to unraveling the mysteries of Carl Faberge art school.

Return to Ukraine in 1988, as evshan breath, re-awakened
in Alexanders soul alive pulsation of native land. Here he clearly and
distinctly revealed panorama of dreams - to create in miniature com-
positions using all available materials his own mikroworld, to inspire it
with alive love, and living pulsation of life-giving fire ...

But he had to give up so many things - a stable job that gave
earnings, but would take the whole life time, the career ambitions,
home comfort...

It was not very easy. The choice between freedom and re-
sponsibility is the most difficult thing for a true artist.

Alexander Miroshnikov is a hunter by nature, like most men.
This passion is recorded in them genetically - perhaps from the times
of hunting for mammoths. Among his friends are many passionate
hunters, with whom he traditionally opens the hunting season.

But in hunting not prey attracts him: in a moment when he
felt on the gun crosshairs a trembling heart of a beautiful fallow deer or
frightened hare and how a dry shot breaks someones unsung song, he
replaced the gun for the camera. In the company of friends he eagerly
performs his ritual of hospitality: preparing incomparable cossack por-
ridge, bestow the every one with his sincerity and openness of heart.
And so his hunting - is going out in the field of understanding with the
world of nature, interact on with it in the quiet contemplation.

This hunt for unique moments of life helped him make his
choice in life.

The ancient Eastern parable tells of three reincarnation of the
spirit. The first - when the spirit is born in the desert to be a camel:
it lives only uccording to responsibility and is guided by the word
“must.” Spirit-camel does not allow himself even to think about some
freedom of choice. The second transformation - when the spirit is born
a lion: he recklessly owns his desert, but it does not change anything
in it. And the third reincarnation - when the spirit is born a child: it
ekamines the desert and exclaims, “T want!” With these words the child
begins to plant flowers, build castles on the sand - and transforms dead
desert in the blooming garden ...

Alexander Miroshnikov in his creative life had to go through |

all three stages of quenching his spirit. After all, at gunpoint of his
heart is the whole planet with the enormity of beauty and mystery, all
the shining star firmament, but his vision is able to subtly snatch out
the smallest and the most important details of the universal canvas is,
and the heart — to sensitively capture subtle pulsaticns of true beauty
and love.

At the crosshairs of his heart is his loved family, that al-
ways shared all the animations of his creative unbridled nature: since
childhood the children used to travel with their pets - dogs and cats
on Mykolayiv outskirts. In Miroshnikovs house finds shelter tailless
homeless children Kutsyi, lost cat Mytsio, which made friends with
aquarium fish and parrots. Before the kitchen windows birds make
nests, and below the window bloom snowdrops and other forest flow-
ers.

To create beauty without truth and liberty is impossible. But
freedom without love and responsibility also destroys the person. You
could convince your mind of camel argument “must” - and strangle
your own dream of becoming a decent and prosperous artisan a jeweler
to order. It was possible to become a self-sufficient lion - and reign in
its own desert, rejecting the obligation of love. But the spirit — child
has taught the artist true joy and humility - it suggested that art is a
beatiful game in which every thing should be create for the first time,
with incredible enthusiasm, full dedication - and this game can not
be ordered, programmed, executed to order. It comes into being only
from the call of the heart, from the pure childs delight from the seen
and experienced...

And he has chose his target without a mistake, rejected the
ordered work - and began to create the world of his unique master-
pieces.

From the world of childhood, lived again in the circle of his
children, the artist drew a beautiful idea of creation of the first and
unique in number of images, different techniques and duration of the
work a composition “Holidays”. Looking at it from different points of
view, in different light, you experience what P.Tiler said: “Space and
time create the optical illusion that limits our ability to perceive our-
selves in the stream of world energy.”

Imagine live by this brief instant: children running along the
field path, their tireless companion Kutsyi enthusiastically explores the
territory. A fish is plashing in the bucket — ant the children’s feet move-
ment expresses enthusiasm, joy, delight. This moment changes for an-
other - and disappears from the screen of memory. But the artist that
has the ability to perceive reality more deeply, to feel a moment of life
“in the flow of world power,” withdraws from our eyes optical illusion
of ekpiration: he stops a moment in its flight, expresses each caused
the outline of beauty, love, the importance of everything that happens.

On a piece of wheat fields - thousands of ears, but he did
not create them as spikes tracing generally the artist has formed each
ear separately, giving it a deeper sense as an ambassador of life. Each
flower - wild camomile, poppy, cornflower, - tremulously was born
in the hands of the creator, and he bowed to each in thought his love.

And this love with its rays overshadows anyone who expe-
riences joy in ecstatic communion with spiritualized nature of stone
and metal to which the artist like blowing of summer wind gave light
gracefulness of forms.
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ornekcaHgp

Ociuka
1997-1998 p.
25 x 25 x 40 cm.
TypmaniH-py6enim ,
KopuyHesul mypmaniH- dpasim, , Opy3a epaHamis-
OemarHmoidis, kopar, nazypum, buseHb MamoHma, ,binut
Hegbpum, xpu3onpas, azam, iWMO-a2am, YOpHUl azam,
xadeim, oghiokanbyum, 2ipcbKuli Kpuwmarb, MOPIOH (
YopHull 2ipcbKull Kpuwimarns) , 0eHOpoonarn, nap4oea
SiWMa, MosIo4YHUL onart,
nasMucma 3eneHa swma, siwma, ckamsHine 0epeso,
Mapmyp minecHul, 3mitioguk, 30110mo, cpibno.
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onekcaHap MipowHikoe = CAMOPO[OK

Ha xusus
2001 p.
26 x45x 18 cm.

Tona3s,mopioH( YopHili 2ipcbKull Kpuwmars),6pasunbcbKull azam, MsICHUL
azam, n1asypum, Heghpum,awMo-a2am, nap4yosa Awma, ckamsiHine depeso
(4opHe),kopan, bipro3a, YopHul onas, cepdonik,

, MOrIoYHUU onan, 2eniomport,

KopyHO, Mapmyp, 30/10mo, cpibo.




onekcaHap MmipowHikoe = CAMOPOLOK

ManeHbkuti 3nodroxka
2000 p.

10 x 15 x 9cm.
Xpu3sonpas, 2eniompor, Heghpum,
nasypum, cepdoriK,
payx — monas, amemucm, Moxosutl
onar, onar, onarn- KaxoroHe,
ocpiokanbyum, swma,
6useHb MaMoHmMa, , BypWMUH,
KOpyHO,
AWMOo-a2am, azam, 3Milio8UK,
30110mo, cpibro.
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olexandr miroshnikov = NUGGET
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CUHEPT 1A

ITo xxunax npoctopy
CTiKa€e KpOB METAIY, —
1 KOHTYpH 1epeB
Y HIM CKpECaroTh. ..
BpocratoTs B kaMiHb —
Hade B CHII' OTTAJIHH,
JKUBE KUTTSA 10 cele
HPUKIHKAIOTh, —

1 1OHHUIT OJICHb
3aBMHPAE 3 [IUBA:
e MUTh JKuTTS,
cotBopeHa Topiem!
Ile MuTH TH060BI —
9UCTa 1 IPAB/IHBA,

OKpeCJiCHa

3aXOIIICHUM pi3ueM e

SYNERHIYA
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CAMOPO[OK

onekcaHap MipOLLUHiKOB

Onekcanap MipomIHUKOB He JIIOOMTh HPEACTABIATH cede
I0BENIPOM: BiH — YHIBEpCAJBHHH XYIOXKHHK Yy CBITI KaMEHEpi3HOro
Ta I0BETiPHOrO MHCTenTBa. Bubip Mmarepiany, TeXHIYHOTO apceHamy
HoMy iHOMI IUKTY€ LUTICHAA 00pa3 TBOpPY, KUl BAMAIBLOBYETHCS B
ysBi, €CKi3aX, «IPUMIPAETHCA» 10 XapaKTepy i MajiTpu KaMeHIiB Ta
MeTaliB, - a MOJAEKONM MaTepiall € HACTUIbKM BHMOBHO-O0pa3HUM,
0 HOro MepBiCHY Kpacy 3aJHMIIAETHCS JIHIIC TOTOBHUTH IESIKAMH
MHUCTEUBKUMU JIETalsMH{, YBUPa3HUTH, IIIKPECIUTH SCKPaBUMH
aKLEHTaMU.

Jlns Xyno)KHUKa He iCHYe Ma0IOHIB y MUCTENTBI, TOMY 110
fioro dimocodis KUTTS — He MAOTOHHA: KOYKHA HOBA POOOTA YIKE CBOEIO
Ha3BOI0 PO3KPUBAE TIMOMHHUI OaraTo3HAYHUI MiITEKCT KOMITO3HIIIi.

Ileit BcecBit — 3ycrpiu TBopums 3 camuM Co00K Y
BiII3epKaNeHHI BIiYHOCTI. B  KoXHIA HaliMeHmii# ictoti Bor
3yCTpIiYaeThcst 31 CBOIM BifOOpAKEHHAM, MUTTEBHM BTUICHHSM:
BTUICHHSM MEBHO poekii cBoel JymKu.

«3ycrpiu» - Tak HazBaB Onexcanap MipOIIHUKOB OIHY
31 CBOIX MEpIIMX KOMIO3WIIH, B SKHX BTUIMB ilICF0 CHHEPri3My
— DBoxecrBernoi rapmonii. TyT rapMoHifoe Bce: 3aXBar, IHBO,
TPUCTPACTh, eKcrpecis GopM — i CIUTaB METaliB: MeJIbXiopy, JaTyHi,
OpoH3H, sKi Tak PUPOIHO TBOPATH 00pa3 TIPChKOT CKeli, 10 OfHH i3
Ipy3iB-T€0JIOTiB HABITH HAMAraBCs JOBECTH, IO 3HAE, 3 AKOI MOPOIH
KaMeHIO BOHA BUTECAHA.

Muth mepBo3zaHHOro OyTTS TpPENETHO 3acTHIIAa B
HACTOPOKEHHX 04Yax oyeHs. CTpIMKI KOHTYpH JepeBa I CyXOCTOIO
TPOHM3YIOTH 3aBMEPIIH B 0YiKyBaHHI MpocTip. Baxkke Tino TBaprHM
Tpario3Ho BrPy3JIo B iICKPHCTY IUIOTh CHITY...

«OuikyBaHHS» - L0 POOOTY MOXKHA JOBIO CIOIISIATH 3
PI3HHX paKypciB 1 AMBYBATHCS IUIACTHIIl JiHIH, 4yTTEBOi rapMoHii
Hei3axy. A XBHIBKH CHITY 3 JKHBHMH ICKPHHKAMH iHEIO Ta JIe/b
TOMITHAMH CITiJTAMH YHIXOCh JIETKUX JIOTUKIB 3aJICXKHO BiJl OCBITICHHS
KOMIIO3MIIIl CTBOPIOKOTh BIMYYTTS MPUCYTHOCTI MiCAYHOI HOU,
TYMaHHOTO CBiTaHKY 9 iCKPHCTOTO COHSYHOTO JAHS. | BiATIOBIIHO B
CHITYETI 3aBMEPJIOTO OJIEHS NPOYMTYETHCS TO 3aXBaT, TO OCTPax, TO
€KCTa3 MepeiuyTT. ..

Lleii cHIr Takuii MpaBIUBHU, IIT0 BAXKKO HABITh YSIBUTH, SKHIA
«ci3ihiB» TPy JOBENOCS JOKIACTH XyIOXKHUKOBI, a0M JTOCATTH 10311
JIETKOTO iCKPUCTOTO MOKPOBY. AJKE XKHBI ICKPHHKH — 1€ IPiIOHEHBKI
OCKOJIKM CaMOIIBITIB:CKIIbKH YJTaMKiB KaMEHIO JIOBENOCS PO3OUTH
MOJIOTKOM 1 TOApiOHWTH Ha (UTIrpaHHI OCKOJNKH, SIKi CTBOPIOIOTH
MICTHYHY Ka3KOBY Kpacy 3MMOBOTO IeH3axy!

Bce € oymka.

Bceceim € mucnenum oopazom.
306Hiuine nodione 00 6HYMPIUWIHBO20,
Maine make xc, AK i eiuKe.

3akon 00un 0na 6cix.

TI'epmec Tpucmezicm

OO0pa3sy oneHiB — IUX MPEKPacHUX BUIBHUX CTBOPiHb, SKHX
OoxecTBUIM B OaraThox ApEBHIX pemirisx ceity, mis OnekcaHapa
MipoImHiKOBa € CHUMBOJAMH MEPBO3JAHHOI CBOOOIM, YHCTOTH
HOYYTTiB, caMoBimmaHoi moboBi. Kommosumis «Momonsray -
«Haiimonoamay i3 cepii poOiT, B IKMX XyJIOKHHK HE JIMIIE BTUIIOBAB
CBOIO IIPEKPaCHy Bi3il0 YHCTOI MPHPOIN: B KOXKHOMY 31 CBOIX TBOPIHB
BiH TaK caMo BiJIbHO il €KCIIPECHBHO EKCIICPHMEHTYE 3 TEXHiKaMH,
HiANOPSAKOBYIOUH 1X CBOEMY 3a[yMy.

B »konHilf i3 KHUI' HE ONHCAHO TaKOTO PO3MAITTA TBOPYMX
TEeXHIK 1 TpuioMiB, sKi 3acTocyBaB OnekcaHp Py CTBOPEHHI KOKHOT
Komrto3umii. HoBamii HapomKyBaics ClIOHTaHHO, B IIPOLECi poOOTH —
1 BpaXkaJii CBOIMU HEBUUEPITHUMH MOXKIHMBOCTAMY. Haue umsch pyka
BeJIa pi3IeM XyJI0XKHHKA, YMsACh HATXHEHHA TyMKa pOOUIIa M1 IKa3KH: Ty T
OpOH30BI TiJIa TOKPHUBAIKCS PI3HUMHU BIITIHKAMH XONOJHOT eMalli, TYT
JIeTKa M030JI0Ta YePKHYJa [0 3ar0CTPEHHX porax oieHs. EManb cBoiM
JOTHKOM JI0 METally CTBOPIOE 103110 BOTKOI MiATAJIMHHU HA IIOHHO
pO3Mep3Tiit 3eMiti, BKpHTiHl OypiM MOXOM Ta TIEPETILION TPaBOIO.
Ickopky OCKONKIB TomNasiB 1 OeprIIiB 30JIMCKYIOTh, SIK 3aJIMILIKH JIOLY
Ha TaJISBHHI. ..

Bee, mo TBOpHTH y IiM CBITI JIOAWHA 3 HATXHEHHAM 1
pamicTio, € nUIIe BioOpakeHHAM sKoich TpaHi il ectBa. Hacmpasai
B KOXKHOMY 3 HAC JKHMBE yCsl NPUpOIa — 1 TPEMTIMBI METENHKH, 1
TPalbOBUTI MYPAIIKH, 1 3aMpisiHi Ta 3aKOXaHi ONIEHI Ha y3Iiccl, mo
I’TOTh CBOIMH OYFMA i ByXaMH CpPiOHY THIIY CBITAHKY...

B miif xommosmmii — uyiHa i TPOHMKINBA, YBaXKHA i
CIIOCTEPEXKITMBA, 3aMpisiHa 1 3aK0XaHa JTyIIa cCaMoro XyJIoKHHKa. B Hilt
BCE JIUXA€ TAHOK0, MY/APICTIO i IPUCYTHICTIO KUTTS. ..

Ouexcannp MIpOIIHAKOB HE JT03BOJIAE COOI MPUOIU3HOCTI,
posmuTocTi 00pasy. Bin HamaraeTscs yABOIO, TyMKOIO, BiUyTTSIMH
3a3UPHYTH B CaMy CyTb TBOPEHHS, OyTTs mpupoau. | uye 1i BiAroMiHHs.

I ne BifromiHHs TallHM BHMOBHO NPOMOBJISIE JIO KOXKHOTO,
XTO CIIOTIISA/IA€ HOTO TBOPIHHS.

Alexander Miroshnikov does not like to present himself a
jeweler: he — is a versatile artist in the world of stone cutting and jew-
elry. The choice of material, technological arsenal sometimes dictates
him the complete image of the work, which looms in the imagina-
tion, sketches, “fits” to the character and palette of stones and metals —
and sometimes the material is so utteringly-imaginary that its original
beauty needs only to add some artistic details, emphasize with bright
accents.

For the artist there is no pattern in art, because his philosophy
of life is not patternal: the name of each new work reveals the deep
polysemantic concealed meaning of the composition.

This world — is a meeting of the Creator witch Himself in the
reflection of eternity. In every slightest creature God meets with His
reflection, instant embodiment: the embodiment of a projection of His
thoughts.

“Meeting” — so named Alexander Miroshnikov one of his
first compositions, which embodied the idea of synergy — the divine
harmony. There is harmony in everything: delight, wonder, passion,
expression of forms — and alloy of metals: cupro-nickel, brass, bronze,
that so naturally create the image of a mountain cliff, that one of fellow
geologists even tried to prove that he knen of which the rock it was cut.

A moment of primordial being tremulously congealed in
watchful eyes of a deer. The steep outlines of trees and trees stood
waiting permeate frozen in waiting space. A heavy body of the animal
gracefully sank in sparkling snow flesh ...

“Waiting” - this work can be long contemplated from differ-
ent angles and wonder the plastic lines, sensual harmony of the land-
scape. And waves of snow with live spurkles of hoar-frost and scarcely
noticed traces of someone’s light touch depending on the lighting of
the composition create a sense of presence of the moonlit night, misty
dawn or sparkling sunny day. And accordingly in the outlines of the
rooted to the spol deer one can read either delight, or fear, or ecstasy
of anticipation...

This snow so true that it is hard to imagine what “Sisyphus’
labor had the artist to make to achieve the illusion of sparkling light
cover because living sparkles are tiny fragments of precious stones:
how many fragments of stone were to be done broken with a hammer
and grind into filigree pieces that create a mystical fairy-tale beauty of
the winter landscape!

Everything is a thought.
The universe is a mental image.
External resembles internal,

small is the same as large.
One law for all.

Hermes Trismegist)

Images of deer - these beautiful deified creatures free, in
many ancient religions of the world, for Alexander Miroshnikov are
symbols of primordial freedom, purity of feelings, self-sacrificing love.
Composition “Newly Weds” is the “youngest” of a series of works in
which the artist not only embodied beautiful vision of pure nature: in
each of his creations, he also freely and expressive experimented with
techniques, subjecting them to his plan.

None of the books describes such a variety of creative tech-
niques and methods that are used by Alexander in creation of each
composition. Innovations were born spontaneously in the process of
work and impressed with their inexhaustible possibilities. It looks
like someone’s hand led artist’s cutter, like someone’s inspired opin-
ion helped: here bronze bodles covered with different shades of cold
enamel, it struck a here light gilding touched the sharp horns of a deer.
Touch of enamel to the metal creates the illusion of damp thaw on
just unfrozen ground, covered with brown moss and mouldered grass.
Sparks of topaz and beryllium fragments shine like ice remains on the
lawn ...

Everything people do in this world with enthusiasm and joy,
is merely a reflection of some facets of their nature. In fact in every one
of us lives the whole nature — trembling butterflies, industrious ants,
and dreamy loving deer on the edge of the forest fastening their eyes
and ears upon silver silence of dawn ...

In this composition — is sensitive and perceptive, attentive
and observant, dreamy and loving soul of the artist. It all everything
breathes mystery, wisdom and presence of life ...

Alexander Miroshnikov does not dare himself upproxi ma-
tion, blur of the image. He tries to peep with imagination, thought and
feelings at the essence of creation, existence of nature. And he hears
its response.

This echo of the mystery expressively speaks to anyone who
contemplates his creation.
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3ycmpiy
2002 p.
16 x 30 x 26 cm.
BpoH3a, mypmariH-Opasim,
emarsb, Mapmyp.



olexandr miroshnikov = NUGGET
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2002 p,
26 x 41 x 40 cm.

B ouiKyeaHHi
BpoH3a, emarnb, namyHb, Midb, MenbXiop, Monas,

2ipcbKuli Kpuwmarb, Mapmyp.
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Binxpwuiics, Cezam!
V Kanunm KpeMiHHIM
3rycae MOPOK, MEPEXTATH TiBTiHi
1 I3BOHU Kparenb po30UBalOTh KaMiHb
MaJeHbKMMH JI3BIHKAMHM KyJauKaMu. ..
I Tineku Oxo,
Hesmupyme Oxo
B KaMiHHI 3aMKH NPO3Kpa NHO0KO,

1 CBITIIO TpaHeif ax 10 3ip BO3HOCUTb,
1 My3HKOIO BITHOCTi OPOCHTD
0e3MOBHHX CTJAKTHUTIB CBITJIMH TIpaic. ..
{06 HATH OyTTS
HaJl YacOM MpOCTUpaJIach
B 0YaX,. CEpISIX
Ha MHUTb X04 BiKpHBaIach

CKapOaMu JTHSI,

3aX0BAaHOTO B HOUI. ..
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Leit cBiT — cyminbHa anxiMmis mepeTBOpeHb. | HAHOLTBIIIM
HOr0 IMBOM € BOjia: OCHOBA BCiX )KMBUX CTBODIHb.

Bona ButBopmia nerki MmiHnuBi dopmu Quopu i QayHu,
3rycTiiia MiHepaiu, KpucTaiidyBana camouBiti. BoHa crana jgoHoM
JUISE TTFOZICBKOTO TiJia 1 CTBOPHUIIA HOTo II10Th. Bosia — iieanbHa nam’sith
BCHOTO JKHBOTO, 1[0 MOXXE BIIPOIUTH ceOE 3HOBY 1 3HOBY 3 TIEPBICHUX

dopm...

3 MOMEHTY BHXOAYy Y CBIT KHHI BCECBITHBOBIJOMOTO
JociTHuKa heHOMEHY XKHUBOT Boxu simoHIs EMoto Macapy Onexcanap
MipouHnKkoB 3 OJaroroBiHHSAM MpAIO€ HAJ CTBOPEHHSM JKHBHX
KpHCTaNiuHUX (HOPM, 110 3aTHI FapMOHI3yBaTH KHUTTEBHIA MPOCTIP.

Amxe hopma — 1ie He JHIIe Bi3yanbHu 00pa3: e e i 3ByK,
SKHI HEIYTHO TPAHCTIOETHCS Y TIPOCTIP CBOIMU TOHKMMH BiOpaIlisiMHL.

CromisamaHHs ~ KPUCTaliB  BHIIYKAaHO! KpacH  3aBKAH
crpuiiManocs K JMBO 3LUICHHS — TOMY IOBENIPH 3 HaiJaBHIMINX
YaciB HAMarajaucsi I0CKOHAJIO OTPAHUTH CAMOIBITH, a0 HAOIM3UTH
ramy IXHBOTO «3ByYaHHS» Y IPOCTOPI JIOACHKOTO OYTTS 10 HAHBHIINX
pericTpiB 00XKeCTBEHHOT rapMOHii.

ArnMa3 — HalJOPOXUMIA CAMOIIBIT: HOTO MaTis CIIOKOHBIKY
3a4apoBye ysBy Jromed. JlosepieHuid y OMuMCKy JiamMaHTa, BiH,
TpoTe, Ma€ y’Ke Pi3HUiT BIUIUB HA JIFOIEH: HOTO SCKpaBe CBITIO MOXKE
HaJ[aBaTH ONMCKY SICHIA 1 YHCTIH CBiTOMOCTI, aje¢ BOHO MOXE IIe
OlNbIIE 3aCTINNATH OCTIIUIE Bij %ai0HOCTI €CTBO JTIOJUHH.

Are mpupona Bce CTBOpHJIA YHMCTUM Ta JIOCKOHAIMM. |
came IO JOCKOHANTY YHCTOTY, L0 OTPaHEeHy IJIF000B’I0 (eepraHy
TPy AiaMaHTOBOTO ONHCKY, PO3CHIIaHYy B FapMOHIHOMY MOpSIKY Ha
CpIOHMX TiOYKAaX JOCKOHAJIOI reoMeTpuyHoi (Girypw, - CTPYKTypH
Kpuctana Bomu, - Onekcanap MiponiHMKOB TO€IHAB Yy IUTFOIIii
TpeKpacHiil KoMIIo3uIii, Ky Ha3BaB «Metamopdo3ay.

Lle — roBemnipHi KiHOYI TPHKPACcH, 00 caMme KiHKa € BTUICHHSIM
’KUBOT BOJH, came Ti TiJIO0 HAITOBHIOEThCS OJAriCTIO MAaTEPHHCTBA, a0U B
TOCKOHAJIO CTPYKTYPOBaHIH BOAi BAHOCHTH TJIO TUTHHU.

KoxHa piu, cTBOpeHa MuTIieM, Hece B cobi dinmocodcbko-
TOCTHYHY 1/1e10 — TpaHC(OPMYBATH CBIT B TAPMOHIi 1 T000BI, HarafaTu
JHOZSIM, W0 JIMIIE 30POBE JEPEBO Ja€ 3/I0OPOBUH UL, 3aKIMKATH
cepIs JTrofiel 10 pagicHuX MeTaMop(do3 B iICTHHHOMY IIACTi.

Inubuna 2nudbun — ye nouamox ceimie.
Ie suoyx siopauii

JI10006i y manecenvKiil Kaimunyi.

Ile me, wgo cmeopuno ceim.

Camnpem

This world is a complete alchemy of changes. And the great-
est miracle of it is water: the foundation of all living creatures.

It has created all light changing forms of flora and fauna, con-
densed minerals, crystallized gems. It became a bosom for the human
body and made it flesh. Water is a perfect memory of every living crea-
ture that can revive itself again and again from the original forms ...

Since the publication of the books of the world-renowned re-
searcher of the phenomenon of living water Japanese Emoto Masaru
Alexander Miroshnikov reverently works on creation of live crystal-
line forms that can harmonize the living space.

After all form - is not only a visual image: it is also a sound
that inaudibly transmits in space its thin vibrations.

Contemplation of crystals of the exquisite beauty always in-
terpreted as a miracle cure — that is why jewelers since ancient times
tried to cut perfectly gems to bring the gamut of their “sound” in the
space of human existence to the highest registers of divine harmony.

Diamond is the most expensive gem: its magic captivates the
imagination of people from time immemorial. Perfect in brilliance,
it, however, has very different effect on people: its bright light can
give brilliance to clear and pure consciousness, but it can even much
stronger blind dazzled of greed human nature.

But nature created everything pure and perfect. And it is
this perfect purity, this formed by enchanting love of diamond luster,
scattered in a harmonious manner on silver twigs of perfect geometric
shapes - the structure of the water crystal that Alexander Miroshnikov
combined healing beautiful composition, which he called “Metamor-
phosis.”

These are women’s jewelry decorations because the woman
is the epitome of living water, her body is filled with felicity of mother-
hood, in order to a body of the child bring forth in perfectly structured
water.

Each item created by the artist, bears a philosophical and po-
etic idea - to transform the world in harmony and love, to remind peo-
ple that only healthy tree bears a healthy fruit, to call people’s hearts to
joyful metamorphosis in true happiness.

Depth of depths - this is the beginning of
the Worlds. This is an explosion of vibration
of Love in a tiny cell.

This is what has created the world.

Satprem
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CisiHe KpoB’10 1 3epHOM,

I unctum npominasam JIroOoBH,
CmiBaHe, MpisiHE,
[poiinene i mepeMipsue,
[Tone BceneHchbke,

Miii 6aTbKiBChKHIT
Kpaii KaTMHOBHH,
TUTBKH 10 TeOe
iJIe MO€ cepiie 3 JI0BIpoIo. ..
Tinbku B TOO1, SIK B POCHHII —
Miit BcecBiT KpunaTuit
Jy1y cBOO NepBO3IaHHY

Hagyae mitaru. ..
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CAMOPOOOK

orekcaHap MipOLUHIKOB

[Tam’Th BO/M TIOB’3y€ JIOAMHY T€HETHYHO 3 THM MICIIEM,
Je BOHA Hapopunacd. HeBMAMMOI IyNMOBUHOI 3’€JHY€E KOXKHY
POCIHHY, KOXeH marop0 i BUIONHHOK 3 POIOBOIO TaM SITTIO, - 3 THM
HOOC(EPHHM TI0JIeM, B SIKOMY IIYJIbCYE JeAb BITUYTHHI 3B’S30K 3
JyXaMH TIpE/IKiB, 3 yCiMa XHBUMH Y BIYHOCTI JIyIIaMH, IO KOJIHCh
BiJcTIiBasIM CBOI MiCHI HA PiJHOMY TIOMi. ..

B xoxkHOTO Hapomy, IO CIOKOHBIKY MPOXHBA€E HA TEBHIN
TepUTOpii, iCHye HEpPO3PMBHUN MICTHYHHH 3B’S30K 13 TPHPOIOIO:
xkuteni Cubipy 3 TpemeToM CTaBJATHCSA A0 KeIpiB, COCEH, 1 X0
y cuOIpChKUX Jicax TEX pPocTe KallMHa - HIXTO HE Hajae i Takoro
TIHOOKOTO CHMBOJIYHOTO CMHCIY, SK [¢ pOOIATH yKpaiHmi. s
YKpAIHIIB KalMHa — [¢ CHMBOJ HE3IaMHOCTI poxy: Oummil mpit
TIPHUCYTHIH Y BECUTLHUX 00psaax SK 03HAKA YACTOTH 1 KpacH, a AToau
— TIe caMa 3pUTICTh IPHPOIH i AYXy JOAUHA. HapomkeHHs i cMepTh,
MOJIOZICTh 1 3piNIiCTh, BOJS JO XKHUTTA — i TOTOBHICTh BIJIATH HOTO
3apajy HaiBUIIO] i/1e1 cBOOOIH. . .

Came 11eit 00pa3 He BHITAAKOBO 3pUHYB B ysiBi OJiekcaHapa
MipomHuKoBa, KOMM BiH JOBIo BCIYXaBCs i BAMBISBCS B YNaMOK
MOHOJITHOTO JIPy3H KaJbLUTA | KPUCTANIB eIiI0Ta: HaMaraBcs YABUTH
1 BiI4yTH, SIK OBUJILHO CKAIyBaB 4ac y KOXKEH KPUCTAJIHK. ..

3emuls HapoJIKyBalIacs i 3ropsijia B oyM 1 ByJIKaHiB, 3 1i Tiia
3HUKAJIH 1 KaHYJ ! B O€3BiCTH 1L MIUBLTI3AIii, 8 B TITHOOKHX IITOIBHAX
THXO ¥ MOBITBHO CKAITyBAB Yac i TBOPHB JIOBEPIICHY Kpacy. ..

Tomy i nmoGauuB Ha OCTPIBKY BOTO CYIBITTS CaMOLBITIB
00pa3 KaJMHOBOTO Kylla — SIKUH 3ropsi€ B MOJMyM’T MOXEK, ajue He
3ropsi€ B TIaM STi JIFOACHKIH SK CHMBOJ HE3HUIIHMOTO.

[Mornsuere Ha (oTO # yABITH COOI, K II€ TBOPHIOCS.
Xy/OXKHUK y CBOEMY TBODIHHI Haue IIOBEPHYB 4Yac Yy 3BOPOTHOMY
HanpsMky!

Ocb JNeXUTH TONMHA CTOBOYp AEPEBL — OCMAJNCHUH BOTHEM
MeTaJ Haragye BUKAHYTY o0ropiny rinky. Ha Hii me TpeMTATh OCTaHHi
SATOJIH, HE 3aYeIUIeHi BOTHEM. A pyKa Xy/J0KHHKa TTOBUTBHO 1 TepIUITIE
3’€JHy€ TUIKH B €IMHUH CTOBOYp, HaBIilllye HAa HUX OapBUCTI rpoHa
KaJIMHH, - «BIJTITLIEHI» 3 YePBOHOI eMalli, po3irpiToi o TeMmeparypu
800 rpanycis.

KoxHa Kparenpka HapoIKyBalacs 3 TakOK TIapsyolo
HPUCTPACTIO, SIK KOJIKCh, HA [I0YATKY, B [I0TOKAX JIABH BAMAJILOBYBAJIHCS
KOHTYpH HOBO{ IU1aHeTH. Ha cyXi TOOWHOKI JTMCTOYKH JIATANH ICKPaBI
OpH3KH eMali — 3eNeHo, JKOBTO1, roy0oi. MOHOMNITHHMIA Ipy3 CTBOPHUB
KMBOIUCHUI OCTPIBOK 3eMIIl — I10-OCIHHBOMY 3aCisIHOi 30JI0THCTUMH
30JINCKAMH COHIIA. ..

Yac — ye écenencoka nam’ame, 3anucana
na ckpuxcanax Ilpocmopy.

M.Haimi

Bce - MNEePBO3JaHHO, BCC — MPABAMBO, K CAMC JKUTTA. ..

Hyx Ykpainu HaioTyxHime sBuB cBiToBi Tapac [1leBuenko.
[Io6 cTBOpUTH HOTO CKYIBNTYPHHH 00pa3, XyHOXKHHUK 310paB Ui
HETMOBTOPHOTO CIUIABY OPOH3M LTy KOJMEKI[I0 MOHET 3 HaiaBHIIIMX
9aciB KO3aIbkoi 100H , Y IKUX, Ha 0T TyMKY, 30epircs JKUBHIT TOTHK
TpeJIKiB, BiH 3HAHIIOB HaBITh MOHETY 3 1814 poky — pOKy HapOIKEeHHS
yKpaiHChKOro mpopoka. IIporecc mmaBiIeHHs HaragyBaB MiICTHYHE
mifictBo — y Qirypi Tapaca-xapakrepanka MipONIHAKOB BTiNHB
30ipHuii 00pa3 yKpaiHCHKOTO JHLApsL.

YkpailHa - KMBMH HAllajoK HAWIPEBHINIMX Ha 3eMI
nuBinizanii. Sk Ou iX choromHi He Ha3uBajdM — Apara, ApTaHis,
Pyrenis, OpisiHa, Pycs, - icHy€ )UBHI TeHETHYHAH 3B’ 130K, 3aITHCAHHI
B KOJIOBHX CHMBOJNAaX YKpPAiHCBKOI KYJIbTypH: B OpHaMEHTHI
KHUTIA, KePaMiKH, OIATY, MPEAMETIB periridHoro KymeTy. Kymsrypa
HEOJITY, Ha3BaHa TPHIIIBCHKOI0, IO 3aIMINIIA HA HAMIMX 3EMIIIX
HAWMOTYXHILI CJiIM CBOTO iCHYBaHHS, ChOTOAHI MPOSBISE cebe y
TBOPYOCTI Cy4aCHUX MHUTIIIB, SKi BiT4yBaIOTh Y Hill )KUBE TYJIbCYBaHHS
POZOBOI Imam’ATi.

Omexcannp MipOIIHUKOB TIMHOOKO 1 TEpIUIAde BHHUKAE
TOHKOIII 3HAKOBOi CHMBOJIKH TIPEIMETIB , BHBYAE TepajbIndHE
MHCTENTBO, a/pKe BiH CTBOPUB NaMSTHY MeEAajib HA YECTb MEpILIO]
PIYHAILI He3aNeXHOCTI YKpaiHu Ta IepIoro BCECBITHHOTO KOHTPECCY
ykpaiHiiB y Kuesi, yHiKanbHUI KyTOH Ha 4ecTh CBO€I yroOneHol
XyZIOXKHHII — Besnkoi Karepunu binokyp. B #ioro 3aymax — cTBOpeHHs
VHIBepCaNbHOro 00pasy YKkpaiHH B Pi3HIX MUCTEIBKAX TEXHIKaX.

Ma0yTb, cama 0N pO3MOpSAIMIIACS TaK, IO MepIIa BeuKa
TepcoHallbHa BUcTaBKa pobit Onekcanapa MipoiHukoBa BinOymnacs
B 2004 pomi y 3anax J{epkaBHOro My3€H0 HApPOIHOIO IEKOPATHBHO-
TPUKJIATHOTO MUCTEITBA, - Y 3allaX, I¢ TPaIHHLiHHO BUCTABIAIOTHCS
pobotu HaponHoi MmaiictpuHi Mapii IlpuiiMadenko, mopsx 3
ekcrosutiero Karepunu Binokyp.

Hapemri misgaui 3MormM  BiguyTH ICTUHHMEA 3axBar,
TOIMHAMH TPOCTOIOOYH TEPA KOMIIO3UIIISIMH, K1 JI0 TIHOTO Yacy Oyotu
OKpACOI0 JIMIIE NPUBATHUX KOJNEKIIH.

«byBae MHTb SKOTOCH TOTpSCIHHS: MOOAYMII CBIT, - fK
BIIEPIIE y JKATTI»...- UMTYBAM y KHHU31 BiaBiayBadiB cioBa JIiHK
Kocrenko.

bo xoxHa poboTa XyIOKHUKA — CXOIUICHA B MOJBOTI MHUThH
TPO3pIiHHS B JTFO0OBI. ..

The memory of water connects people genetically the same
place where she was born. Invisible umbilical cord connecting every
plant, every hill and vydolynok with generic memory - so noosphere
field in which pulses barely perceptible communication with the spirits
of ancestors of all living souls in eternity, that once had sung a hymn
in their native songs field ...

In every nation, always been living in a particular area, are
inextricably mystical connection with nature: the inhabitants of Siberia
with trepidation treat cedars, pines, and even in the Siberian forests
also grow viburnum - no one gives it a deep symbolic meaning, as
make Ukrainian. For Ukrainian viburnum - a symbol of indestructibil-
ity kind: white flower in wedding ceremonies there as a sign of purity
and beauty, and berries - is the most mature nature and spirit of man.
Birth and death, youth and maturity, will to live - and willingness to
pay for his highest ideas of freedom ...

It is no coincidence that image in mind zrynuv Alexander
Miroshnikov when he listened carefully and looked long into a mono-
lithic piece of calcite druse crystals and epidota: trying to imagine and
feel how slowly skapuvav time in each crystals ...

Earth and zhoryala born in the flames of volcanoes, with her
body disappeared and sunk into obscurity whole civilization, and in
deep galleries quietly and slowly skapuvav time and created the per-
fect beauty ...

So he saw on this island gems inflorescence image viburnum
bush - which burned in the flames, but not burned in the memory of
men as a symbol neznyschymoho.

Look at the photos and imagine how it happened. The artist
in his creation as if you turned in the opposite direction!

Here is the bare trunk of a tree - osmalenyy fire were released
to the metal like burnt thread. It is shaking the last berries are not af-
fected by fire. And the artist’s hand slowly and patiently connecting the
branches into a single trunk, mounted on a colorful bunch of them rose,
- “fashioned” in red enamel, heated to a temperature of 800 degrees.

Each droplet was born with the hot passion as before, early in
the lava flows vymalovuvalysya contours of a new planet. On the rare
dry leaves lay bright enamel spray - green, yellow, blue. Monolithic
Druze created a picturesque island earth - in autumn sown flashing
golden sun ...

Time - a universal memory, written on
tablets of Space.

M.Nayimi

All - pristine, all - true as life itself ...

Spirit of Ukraine showed the world’s most powerful Taras
Shevchenko. To create an image of sculpture, the artist has gath-
ered a collection of coins from ancient times, which in his opinion,
remained alive touch the ancestors, he found even a gold coin from
1814 - Ukrainian born prophet. The process of melting like a mystical
action - in the shape of Taras-characterniki Miroshnikov embodied the
collective image of the Ukrainian knight.

Ukraine - the oldest living descendant of the land of civiliza-
tions. Whatever it is called today - Arata, Artania, ruthenium, Oriana,
Rus - a living genetic relationship, written in code symbol of Ukrainian
culture in the ornamentation of housing, ceramics, clothing, religious
items. Neolithic culture, called Trypillian, which left our land powerful
traces of their existence, today manifests itself in the work of contem-
porary artists who experience it live pulsation tribal memory.

Alexander Miroshnikov deeply and patiently delves into de-
tails of the sign symbols subjects studied art Heraldry. After all, he
created the piece after the first anniversary of an independent Ukraine,
commemorative coins in honor of his favorite artist - a great blond
Catherine. His plan - to create a universal image of Ukraine in various
artistic techniques.

Perhaps the same fate had so that the first major exhibition
of works by Alexander Miroshnikov held in 1994 in the halls of the
State museum of folk arts and crafts - in the halls where tradyytsiyno
exhibited works of folk mistress Mary Pryimachenko, along with an
exhibition of Catherine blonde.

Finally, viewers were able to experience true delight for
hours prostoyuyuchy perd compositions, which had been an ornament
only private collections.
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KAP-MTHLA FIREBIRD
MPII DREAMS

[Tepo XKap-nrumi
30ICKY€E B pyKax...
Lle mpii moxmiK —
BiJIKpUBAE IITAX
IO CXOJDKCHHS
TI0 TIPOMEHIO HATXHCHHS,
10 TaiHcTB TBOpeHH,
B SIKUX KPacu 3HAMEHHS
B ITOJIBOTI IACTS
PO3KPHBAIOTH AYIIY...
Sl € TBopenp —

s [Iparny,

a He Mymy...
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CAMOPO[OK

orekcaHap MipOLUHIKOB

Hyma xoxHOi XuBOi icToTH — me BcecBit B cawmiii coOi.
[Inaron B mianmosi «Timeit», cTBepmkKyBaB, 1m0 bor TBOPHUTH Jwie
€IIMHY MOJIENb 4oro 6 To He Oyno. «/[Biui B omHy i Ty caMy piuky He
yBIfJEND - TIACUTh HAPOJHA MYIPICTh.

[cTHAMIT XYTOXKHWK TBOPHTH CBilf IIEAEBp 3 IIOBHAM
BXO/DKEHHSIM Yy MPOLIEC TBOPEHHS, PO3UNHEHHSIM €T0, BTPAaTOO BiTIyTTS
qacy, He PO3MUIIOIYUCH Y 30BHIIIHIHM peanbHOCTi. Hamaranns Bapyre
TIOBTOPHTH IIeH TIpoIIec TepmuTh diacko: bor He XOaUTH BiUi OMHIME
i tuMu Kk crexkamu. Komil — MepTBOpoHi, SK KJIOHH, 00 BOHH
1o30aBIeHi Ay, IMITYIbCY TTEPBOHAPOKEHHSL.

Tomy B Osekcanmpa MipoONIHHKOBA HEMA€E JBOX OIHAKOBUX
poOIT: Xi0a mo B OXHOMY MaTepialli BiH HaMaraeThCsi BUKIACTH IIe
SKYCh Bapiallito TEMH, PO3KPUTH HOBY I'aMy 3By4aHHS TBOPY.

Horo wmpis — sk BipHaiiaeHe Ha JOpO3i Tepo Kap-NTHI:
3aBXKIM MaHUTh HE3BiIaHWUM, BUIIPOOOBYE CHITY 1 BMIHHS BCE HOBUMH
CXOJUKEHHSAMH B MalCTEPHOCTI.

Lls 30m0Ta NTAlIKAa HAPOMKYBANACs AYXKe TOBro: Hadararo
JI0BIIE, HDK BHIIYIUTIOIOTHCS HA CBIT NTAIICHATAa B JKMBii NPUpO,
BOMPAIOTHCS Y Hip st i BYaThCA JTiTatd. Jj1s 1i HAPOKEHHS XYIOKHHUKOBI
ToTpiOHO OYIIO CIIepIITy CTBOPHUTH TiJlo, a IOTIM 110 OJHIK MiHiaTIOpHii
Tip iHOYI, Ky MOXHa JICBE T00AYNTH, TBOPUTH TUCSYI TMip THOK, -
BCE, SIK Y JKUBIH IPUPOI.

[lip’{HKK TBOPWJIKCS CTapuM MiJIBCBKMM CIIOCOOOM —
TpaBipyBaJucs BPYYHY  pI3HAMH IOBENIPHUMH IITUXEIAMH I
MIKPOCKONIOM. A CIleliallbHa 3BapioBajbHAa HAWHOBITHS JasepHa
TexHika , crtBopeHa koucopuiyMmom EJIATIC y Kuesi, mo3sonmia
MUTIIEBI pOOHTH Ja3epHe 3BApIOBAHHS MiKPOCKOIITHIX YaCTOK TBOPY.

Ocb BOHAa HACTOPOKEHO TPHHHMIIKIA HA TiNIi: Tepes Heko
— pO3KpHJICHa Ul TIONBOTY KOMAIKa-303ylbKa. 3BHYHA CIEHa 3
BEJIMKOTO XHTTS MAIUX iCTOT. | TUIbKY ONMCK TOPOrOLiHHUX METAIlB
Ta KaMEHIB HaraJye OKOBI, 1[0 Tiepe HaMH — IIEIeBP XyAOKHHKA.

Murs TBOpeHHS Mae OyTH Taka K IIpaBAuBa, SK MHT
nepexuBandsi. Onexcanap MipOIIHHKOB BiTdyB L€, TepIULTde
BUTICYIOYM MiHIaTIOpHY OpyKiBKY Ui kommosuuii «Crape MicToy.
Bes yBara mispada CKOHIIGHTPOBYETBCS Ha MOCTATi TiBYMHKH 1 HA
romy0ax, o JTOBIPIMBO KIOMOYYThCS OUA i HIT, CiTAlOTh Ha PYKY.
CrapoBHHHMH MICBKHH JIXTapyK i3 IipChKOIO KPHUINTAIO Canaxye
BciMa GapBaMy paiilyry Ipu JOTHKY COHAYHOTO TIpoMeHs. MiHITIOpHI
KBITH 3 METaly Ta KOJbOPOBOI €Maji TBOPSAThH IMUIIYHAN 3aTHIIOK
CTaporo MiChKOTO CKBEPY...

Memoro ybo2o ceiny € n0ouna, a memoro
JII0OUHU — Ue MUmb

Joe. Pymi

BpykiBka Morma 0w OyTH 3iMiTOBaHOIO. Al BiH MOKJIAB ii
10aiIMBO KpyraMu Ha po34uH, - a0 He MOPYIIUTH KOIHAM HETOUYHUM
PYXOM TapMOHI0 TBOPEHHS. . .

A TIOTISIHBTE HA MAJOTO 3UMOPOJKA 3 PUOKOIO B KitoBi. 15
pubka cama 1o cobi — MiHIATIOPHUH IOBENIPHHI MIEEBpP, CTBOPCHUI
3 Gesniui ( Ginbme 500) MIATHHOBHX NyCOUOK. li Timo — B’IOHKE i
IUIACTUYHE: 3[1A€ThCS, BOHO OT-OT BUILICCHE 3 KIIIOBA HTALIMHH. ..

Iltaxu — okpema TemMa y TBOpuYOCcTi MipomHukoBa. Bin
TBOPUTB iX B TUHAMIIII OJBOTY, B CTATHI]I BAYIKYBAHHS, B 3aCTUIIIOMY
pyci. B koxHiil feTani BUyBa€ThCs TOHKA 00I3HAHICTH XYIOXKHHUKA 3
XapakTepoM 1 MoBagKaMHU TTaxiB: B kommosuiii «Crape MicTo» -
Hina 3rpasg NTAMHEX ocobuctocted. Copoka, IO Bcs 3aBMepia
BiJl 1iKaBOCTI, MOOAYMBIIN OAPBUCTUH JAHIFOXKOK, - 3JA€THCS, BKE
Hamipuiacs Horo monynuty. 1lle oxHa 30110Ta NTAMKA 3 MIATHHOBUM
JKMBOTHKOM JKBABO TIOJTIOE HA KYKA. ..

[le HE mpocTO AEMOHCTpAILis BipTYO3HOI TEXHIKH FOBENipa:
1€ 3aKJIUK JI0 MOJIOBAHHS 33 KPAacOIO 1 HEMOBTOPHICTIO KOXKHOT MUTI
KUTTA. Bo cyyacHa JTIomMHa BiIIaMIacs BiJ IPUPOIH Ha HEOE3IEIHO
BEJMKY BiZcTaHb. BoHa 3a0yma mpo paicHuH TOMT Y MpisiX — a JITaTH
Hac MOXKYTb HaBUMTH JIMILE NTaXH.

The soul of every living creature - a universe in itself. Plato
in the dialogue “Timaeus”, claimed that God creates only a single
model of what else. “Twice in the same river does not come in” - says
the proverb.

The true artist creates a masterpiece with a full entry in the
process of creation, dissolution of ego, loss of sense of time, not ro-
zpylyuyuchys in external reality. Trying again to repeat this process
suffers fiasco: God does not go twice one and the same paths. Copies
- mertvorodni as clones, because they lack soul pulse pervonarodzhen-
nya.

Therefore, Alexander Miroshnikov no two similar works: ex-
cept that in one story he tries to put some other variation of the theme,
open a new range of sound work.

His dream - as discovered in the way the pen Firebird: always
beckons unknown, testing the strength and skill in all new climbing
skills.

This golden bird was born a long time: much longer than the
hatch chicks in the world wildlife, dress up in feathers and learn to fly.
For she was born artist had to first create a body, and one miniature
pir’inochtsi, which can be seen except under a microscope, to create
one thousand feathers - all that is in nature.

Feathers were created the old antiquated way - jewelry
shtykelem under a microscope. A special computer technology, cre-
ated by EDAPS in Kiev allowed the artist to make laser welding of
microscopic particles work.

Here it warily hushed on a branch: before them - rozkrylena
for flight-zozulka gnats. Habitual scene of the great life of small crea-
tures. Only the brilliance of precious metals and stones like bonds,
which is before us - a masterpiece of the artist.

A moment of creation to be true is the same as instant ex-
perience. Alexander Miroshnikov felt it patiently vytisuyuchy mini-
ature roadway for the song “Old Town”. All the attention of the viewer
skontsentrovuyetsya figure girl and dove klopochutsya trustingly at
her feet, sit on the arm. Ancient city flashlight with rock crystal flash-
ing all the colors of the rainbow when the sun’s rays touch. Minityurni
flowers with colored enamel create the idyllic comfort of the old town
square ...

Paving blocks could be zimitovanoyu. But he put it carefully
circles in mud - not to violate any inaccurate movement of the har-
mony of creation ...

The purpose of this world are man and to
man - this moment

Dzh.Rumi

A look at the small zymorodka with fish in beak. This fish it-
self - miniature jewelery masterpiece, created with a set of gold scales.

Her body - curly and plastic: it seems it is about to splash out on bird
beak ...

Birds - a separate issue in the work Miroshnikov. He creates
them in flight dynamics, statics in waiting, frozen in motion. In every
detail vchuvayetsya subtle awareness of the artist with the character
and habits of birds: the song “Old Town” - a whole flock of birds’ per-
sonalities. Soroka, who missed all of curiosity to see the colorful string
- seems to have namirylasya steal it. Another bird with gold platinum
belly lively hunt beetles ...

This is not just a demonstration of virtuoso technique jew-
elery: a call to the hunt for beauty and uniqueness of each moment of
life. For modern man distant from nature to dangerously increased.
She had forgotten about the joy of flying dreams - to fly and we can
teach only birds.

©
=

lpuexa|o

AOYlUYSOJIW

1399NN



olexandr miroshnikov = NUGGET

193

N
@ NOTOdONYD = godiHmodin  dZHeoNaLo






olexandr miroshnikov = NUGGET

N~
»

©
e NOTOdONYD = godiHmodin  dZHeoNaLo



©
(oo}

199

onekcaHap MipowHikoe = CAMOPO[OK

1399NN = AOYIUYSOJIW JIPUBXS|O




N
o
o

4
@)
=
(@)
o
(@)
=
<
O
n
o
o
4
T
3
I}
2
=
a
o
T
©
o
x
)
=
S







e ’l"'“

THIRST
FOR LIFE

Merenuk 3 KOKOHa
[IACJIMBO BUIIITAE —
i B He0O JIMHE,

CBITJIO 0OHIMaE
TPEMKHUMH KPUIIBILIMH,
icaM B CBOIM TIOJIBOTI
CTa€ BCECHIILHUM aHIeJIOM KpPacH,
1 HACITyXa€ YUCTI TOJIOCH,

B YHEMYCh CEPIIi 3aCiBa€ MPIo,
YHICh IyX MPOBOJMT
Kpi3b CTpaXIaHb 3aBiio,
yMi€ JIETKO BCIM €CTBOM JIIOOUTH
1 He OoiTbCS B TIONYM T 3ropiTH,
60 s 10608
y BIUHICTb NIEPEHOCHUTD,

KUTTA, AKOrO HE 3a10CUTh...
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CAMOPO[OK

orekcaHap MipOLUHIKOB

I[J'If[ My}.'lpOi JIIOJWHA KOXHa HallMEHINA ICTOTa MOXKE CTaTH
YUHUTECIIEM B JlOpO?;i ITi3HAHHS: AKIIO NTaXu BYaTh HAC J'IiTaTI/I, Mypaxu
— TEPIIIAYEC TPYAUTUCA, TO A€PEBA — BUATh BHIKUBATH.

CocHa — CHMBOJT HAHOIIBII BUTPHUBAJIOTO 1 IPUCTPACHOTO B
mo0OoBI 10 KHUTTA JAepeBo. Ha kameHi, Ha 31maMi MPSMOBHCHOT CKeli
BIIUBAETHCS BOHA CBOIM KODIHHAM Y IUIOTH KAMEHIO 1 3HAXOIUTh B
HbOMY HaWMEHINi MIUIMHKA 3 JKUBHJIbHOW Bosororo. CocHa Bene
BiYHEe 3MaraHHS 3 BITpaMH 1 TPO3aMH, XOJIOZAMH-MOPO3aMH, a0u
CBOIMH BIYHO3CJICHUMH XBOTHKAMM BHCITIBYBaTH TEPEMOXKHY IMICHIO
HE3JIaMHHX.

Xapaktep 1BOTO JepeBa nayke Omuspkuit Omnexcanapy
MipourankoBy. Henapemuo crBopenHio xommosuii «XKara xutts»
BiH Bij/IaB OJM3bKO POKY HEBTOMHOI mpari — BUKOHaB 50 THCSY
TEXHOJIOTIYHUX Omepalliii, au NpUNasTH Ha KOXKHY TUIOUKY OinmbIie
10 THCSY 3pOOICHIX BPYYHY XBOIHOK...

He BaxnuBo, KO0 poOOTOIO TH 3aiiMa€IC, - BAXKINBO, a0H
TH TIOBHICTIO PO3YMHHUB Y Hill CBOE €T0, - TAK [IIACHUTH CXiHA MYyIPICTb.
Teopuicte MipolHuKoBa — 1i¢ CaMOBIJJIaHa MEIUTALlS: 3/A€ThCH,
CKpPYIYJIbO3HMM KOMIIOHYBaHHSIM CBO€l «JKaru »uTTsS» BiH TBOpHB
SIKUICh CHEPTETUYHUH 3aXUCT I BCiX HE3MAMHUX TyXOM — POCITHH,
JIepEeB, TBAPHUH, JIFOICH: IS BCIX, XTO HE KOPUTHCS OC3HAIIN. ..

JlronuHa € TMM, YMM BOHA cee YCBIJIOMIIIOE, - TaK INIACHTh
IpeBHS IHAIICEKA My/IPICTB.

Sxmo v ycBigomimoenm cebe Oe3MpaBHAM TPOMAITHUHOM
JepXKaBH, sKa He 10a€ MO TBill TAIAHT, HE CTBOPIOE JKOMHUX YMOB
I TBOPYOCTI, - TO, OE3yMOBHO, y TeOe € MiJCTaBH JUIs TIOBHOTO
pozuapysanss. bararo mrone# HaBiTh He IPOOYIOTH PO3PUBATH Y CBOIH
CBIJIOMOCTI JIMIKI MyTa IHOTO CTEPEOTUIY MUCICHHS — 1 TOJOCHO
CTPaXIal0Th, 3aKOMYIOThH CBOT TAJIAHTH B 3EMITIO.

Aze Bapto T0OI ycBifomutH cebe qutam (cuHom ? ) boxkum,
SAKOMY JTapOBaHO ocoOnmBe OadeHHS Kpach CBITY, UYHHICTH CEpIL,
T000B 70 BCHOTO, 110 0TOUYE TeOe, He3TaMHy BOJIIO 0 caMmopeaizarii
- 10 Xi0a * T Oyzeur BUTpayaTd CBIM JTOPOTOLIHHUN 4ac JKUTHH i
TBOPUTH Ha O€3IUTIIHI 3iTXaHHS Ta HapiKaHH?

A KOoXeH BHCOKMH IMITynbC HAImoi My, KOKHE iCTUHHE
OaXaHHsS BHKIIMKAE BCENICHCHKUH PE30OHAHC — 1 JIIOACHKA jKara J0
TBOPYOCTI OTPUMYE HEOOXiHI peCypcH, PUKIHKAE JI0 cede JHoMei,
AKi TOTOBI CTaTH CTAapTOBMM PAKETOHOCIEM NS BHXOAY Ha opOiTy
ICTHHHHX CaMOPOJIKIB.

Heguguene yscumms ne eapmye mozo,
100 11020 npoMcUsamMu.

IInamon

e momemaBHa iM’st Omekcanmpa MiponrHuKOBa OyIo
MaJIOBIIOMUM Cepejl JIbBIBCBKUX MHMTUIB. TyT JOMiHye akaaeMmiyHa
TPAJIMILIsL, XyTOKHUKA MParHyTh MIMPOKO IPE3CHTYBATH CBOT HAOYTKH
B MHUCTEI[BKUX KOJaX.

Po6oti MipomHiKkoBa — OIMHIYHI PAPUTETH: KOJHA 3 HUX
HE 3a7IeKyEThCsl y MalicTepHi XyIoKHUKa. X HEMpOCTO BUCTABIATH —
MYCHTB iICHYBaTH JOBIPIUBHH TiaIOT MK XYZOKHIKOM Ta BIACHHKAMH
foro poOiT. Alle BOHM 3BiIyCUTp MPUTSTAIOTH N0 ceOe ICTHHHUX
TIOLHYBYBa4YiB BHCOKOTO MHCTEITBA.

3i cBOIMH TBODIHHAMH XYyJOXKHHK PO3ITYYaeThCsl HEIErKo:
BiH JIOBTO «JONLTI()OBYE» KOMKEH TBIp IO TAKOi JOCKOHAIOCTI, KOJIH
yXke caM BiI4yBae TOBHHH CIOKiH y mymi. Chepnry — CIoOKii, a 3a
JEeSIKHI 4ac — 10K BiJl YCBIZIOMJICHHS TOTO, SIKY HEHMOBIpHY pid OyIo
CTBOPEHO HOT0 pyKamH. ..

KokeH ICTUHHMHA  XYAOXKHHK, 3aBEpUIMBIIE  POOOTY,
TIEPEKUBAE 1I¢ BENHKE 3AMBYBAHHS: HEBKE IL[e HOTO PYKH TBOPUIN?
Hessxke iioro ysiBa BUTBOpHUIIA TaKy HOCKOHAILY FapMOHito Gopm?

I xoxeH BigdyBae OnaroroBilHWE TpemeT meper TaiHOIO
TBOPEHHS. ..

1 3HOBY MOYMHAE MPAIFOBATH HAJl CBOIM YUHIBCTBOM, CTABUTH
mepesl CBOIM MIICIEHIM 30pOM HOBI BEPXOBHHH JUIS CXOJDKCHHS,
BCITYXaTHCS B OAPBUCTY MENOJII0 KHTTHL. ..

bo HaﬁKpaHIHM YUHTEIEM [JI KOKHOTO 3 HAC € CaM€ XKUTTAL.

For the wise man every smallest creature can be a teacher in
the way of knowledge: if the birds teach us to fly, ants - patiently work,
the trees - learn to survive.

Pine - a symbol of endurance and the most passionate love
of life tree. In another, at the turn of overhanging rocks bites it with
its roots in the flesh and stone finds in him the slightest schilynky of
nutrient moisture. Pine leads eternal competition with winds and thun-
derstorms, cold-frost to its evergreen hvoyinkamy sing winning song
unbroken.

The nature of this tree is very close to Alexander Miroshnik-
ov. No wonder the creation of song “Thirst for life,” he gave over half
tireless work - carried out 50 000 manufacturing operations in order
strung on each twig ten thousand hvoyinok more ...

No matter what job you do - it is important that you fully
rozchynyv it his ego - so says the eastern mudrist. Tvorchist Mirosh-
nikov - a selfless meditation: it seems, detailed layout of the “passion
of life” he did some power protection for all unbroken spirit - plants,
trees, animals, people: for all who obey not despair ...

Man is what he himself acknowledges - so says the ancient
Indian wisdom.

If you realize a disenfranchised citizen of a state that does not
care about your talent, does not create any conditions for work - then
surely you have grounds for a complete disappointment. Many peo-
ple do not even try to break in your mind sticky bands this stereotype
thinking - and loudly suffer bury their talents in the ground.

But once you understand a child of God, which granted a
special vision of the world of beauty, tenderness of heart, love of all
that surrounds you, unbreakable will to self - that is unless you will
be wasting your precious time to live and work in fruitless sighs and
complaints?

And every high impulse of our soul, every true desire is uni-
versal resonance - and the human desire to work receives the necessary
resources, calls for a people who are willing to become a launching
rocket to enter orbit true nuggets.

Until recently, the name of Alexander Miroshnikov was un-
known among Lviv artists. It is dominated by academic tradition, the
artists seek to broadly represent their gains in artistic circles.

Works Miroshnikov - isolated curiosities: none zalezhivaet-
sya in the artist’s studio. They are not easy to stand - must be trustful

No background of life not worth to live it.

Plato

dialogue between the artist and the owners of his works. But every-
where they attract to themselves the true potsinuvuvachiv high art.

With its creations artist hard parts: it is long “doshlifovuye”
each piece to such perfection, when he already feels complete peace of
mind. Initially - calm, and for some time - shock of awareness of what
an incredible thing was created by hand ...

Every true artist, completing a job, experiencing a great won-
der: is it really his hand works? Is his imagination created a perfect
harmony of this form?

And everyone feels awe before the mystery of creation ...

And again started working on his apprenticeship, to put be-
fore his mental vision new Verhoviny to climb, listen to the melody
colorful life ...

For the best teacher for each of us is life itself.
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XBHIIA 33 XBUIICIO,
Mpis 3a Mpi€Ho...
ByTu macnusoro

B COHIIA 3aBii,

3 BOJL HAPOJUTHCH,
COHIIEM YMHTHCH,
3 Jlotoca Jlona
IACTS HATIUTHUCA. . .
JIMBO HapOKEHHS,
BHJIUBO TBOPEHHS, —

MHTb [IEPBOLIBITY,

MUTH HCTIOBTOPCHHA. ..

-
N
w

lpuexa|o

1399NN = A0jluysoldiw



-
-
N

CAMOPO[OK

onekcaHap MipOLUHiKOB

Jltomi MOXYTb CIyXaTH ONHE OIHOTO — i HE UyTH i He
PO3YMITH: MOXYTh IMBUTHCS HA OJTHI 1 Ti cami pedi — i O/IMH 00auuTh
IWBO, a COTHI Oaifaye KOB3HYTh MOIIAAOM IO TIOBEPXHI, - 1 30JIHCK
TallHU NPOJIUHE. ..

Kommosmmiss ~ Onekcannpa  MipomHnkoBa — «Pycanka
JlHicTpoBa»  31a€ThC NPOHMKHYNA B TOHKY Marit0 YKpaiHCBKOI
KyMaibCbKkoi HOYi, KON J(iBYaTa BOPOXWIM Ha [ONI0, ITyCKAKOUM
3a XBHJIEIO BIiHKHM, 3a3MPAlOvH B TIHOMHH BOJ 1 BCIYXalOUHCh B IXHE
TIOTAEMHE BIUTYHHSI, - L€ CaMe Te BUXOIUIEHEe YyHHUM OKOM MarcTpa
IVBO: IMBO €IHOCTI JIFOAMHM 3 TPUPOAOI0, IUBO KPAcH, 3aCTHIVION B
MHUTTEBOMY CIIaJIaXy TapMOHII PyXY...

Jns cKynbnTOpa Ty)Ke BaKIMBO HAAaTH CBOTH KOMIO3MILi
JIUHAMIYHOT eKkcrpecii — IM00M OIHA JeTaih MiJKpecioBaja
BHYTPILIHIN CIIOKiH, a iHIIa — MpoOY/KEHUH pyX BCeperHi KOXHOT
pucoukn. I TyT, Ha MaJTeHBKOMY TPOCTOPI 00’ €MHOTO TIeH3aKYy, KU
Haue PO3JIMBAETHCS JOBKOJIA B HEBUJIMMUX KOHTYpaX YBH, MH 0a4lMO
HEUYTHHUH Jianor MiBYMHH 31 CBOEK [IOJICI0, MPI€H, TPUBOIOO,
PaIiCHIM OUiKyBaHHSM. ..

[i pyka serko omyckae y Bojty BiHOK, - BiH JHIlle TOPKHYBCS
XBUJIb, CIIOJIOXABIIM 3aBMEPJIUX Ha JHI puOMHOK. BoHH 3 murockoToM
BHUPHBAIOTBCS KPi3b TOBLIY XBWIb HA IIMPIIE IUIECO: MU 0auuMo
HaBiTh 30JIMCKH MICKY ITi/l TOBIIEO BOAH, O1Ti OypyHIIi XBIITh 3aCTHIIIH
B TOJIBOTI. ..

Are x Wi Bci wiaHu Tpeba Oyno moOavuTH B YsBI 3pazy —
i mepeBecTH iX Ha MparMaTMyHy MOBY TEXHOJOTIl: TEXHOJOTII, SIKY
XYIOXKHHK CTBOPIOE JUIS KOXKHOI KOMIIO3HUILi MO-HOBOMY, BIIEpIIE, -
no0a4eHa OKOM IIUTh caMa TMiIKa3ye, SKUMH TCXHIYHUMH TPUHOMaMH
MOYKHA TOCATTH 0a)KaHOTO e(eKTy.

Leit pynyBarnii xamidb, oOMuTHI i BiguutipoBaHUMHA 10
ONMCKy TIOTOKaMH CTPIMKOi BOIM — CIUIaB MeTaniB:OpoH3H, cpibia,
narysi. Jl1s OTpUMaHHS IICKY, SIKMH HajaB Npo3opii emai MuboKux
3€eHKYBaTUX  BIATIHKIB, JIOBEJIOCS MOJOTKOM TOJPIOHIOBATH
MIMAaTOYKA Ta YIAMKH CaMOIBITHOTO KaMiHHA . KoxkHa MiHiaTIOpHA
pUOMHKa, IO 3aIUTIOCKOTIIA MDK XBHJIb, HAapODKyBanacs OKPEMO,
KOKHA KBITOYKA BIUTITANACS y BIHOK TaK, K OW Iie poOmiia 3aMpisHa
KpAacyHs. ..

I'panar, masypuT, TipCBKMH KpHIIATadh MOpPIOH CTBOPIIIHM
MIHIaTIOPHY KBITKOBY KOMIIO3HIIiI0, IKYy MOKHA PO3IVICIITH JIUIIE TIPH
301IbIIECHHI B JIEKibKa pas3iB.

Kummsa — ye manenvka npocynaunka, AKy
8U 30IIICHIOEME 3aPaz; HCUMMA CAMOOOCHAMHE,
camo cebe noACHIOE i 3an0BHI0E.

K. Kacmaneoa

Are HaWOLTBIIMM [HWBOM € 3aCTUINIA Y TIONBOTI XBIUIA
YUCTOI ICKPUCTOI PiuKOBOi BOMM. YHIKAaJIbHA TEXHIKA BiATBOPEHHS
BOIHOI CTHXii, BUHai/ieHa MipOITHUKOBHM, BiIKpHIIA HOBY CTOPIHKY
00pa30TBOPUOro HANPSIMKY JAEKOPATHBHOTO MUCTEIITBA.

[MoetnyHa r1uTacTHKa CKyIbnTypHHX (opM Onekcanapa
MiporaukoBa Ha0y/a HEOBTOPHOTO OJIMCKY TOCKOHANOCTI y (irypiri
JCOBOI MaBKH, ska, MOB AQpomita 3 TiHM BOI, HAPOMKYETHCA i3
CEpLEBUHH KBITKH.

CUMBOTIYHIM € Te, WO AyIIa JiCOBOI MApiBHH, SKY
reHiapHO ocniBana Jlecs Ykpainka B «JIicoBiil MmiCHI», TPOKMIAETHCS
y BOJIMHCBKOMY CaMOIIBITi — 30JI0THCTOMY Oepruti. BomuHChki Geprm
1 TOMa3u CNABIATHCS CBOEIO BUTOHUYCHOIO TOHKOIO TAMOI0: MU 0aunMo
TOHKE HAIIBIPO30pE TUIO Mi()i4HOI iICTOTH HA OCTPIBKY, CTBOPEHOMY
KpUCTalaMu 3a0aiKalbChKUX T4 YPalbChbKUX CAMOIBITIB, - BOHO
OYKBAJBHO 3ITiTa€ HAJl KBITKOIO B €KCTA31 MACTA. ..

HagiTp HaifuepcTBimIe ceprie 3APUTHETHCS Bill CIOTISAAHHS
1i€ei Bpa3nuBoi 1 HiKHOI KpacH. SIki BUMOBHI 1 OTyXOTBOPEHI pHCH
B I[bOTO MIHIATIOPHOTO JIMYKA, SKMM O€33aXMCHHM 1 B TOH e 4ac
BOJIEOBUM € KOJKEH MOpyX Tina!

JuBHIIICS Ha KOKHY HOBY poOOTY MaifcTpa — i yCBIIOMITIOE,
110 BIOCKOHANICHHIO HEMa€e MeX. B/10CKOHAIEHHIO TBOPIHb XyI0KHHKA
— 1 BIIACHOTO CTABJICHHS JI0 JKUTTS, HOr0 HEMPOMUHYIIUX [[IHHOCTEH.
Bo mi TBOpIHHA 3aKITMKAIOTH KOKHOTO, XTO CTOSATHME Ha Oepesi miel
MaJICHbKOI MpeKpacHoi imwiii, 10 yBaXHO! MaHIPIBKM HEO30PHM
TIOJICM XKUTTH.

eople can listen to each other - and to hear and not under-
stand that they may see the same things - and one sees a miracle, and
hundreds of indifferent gaze sliding over the surface - and flashing
mystery prolyne ...

It would seem to penetrate the subtle magic of Ukrainian
Kupala night, when the girls were telling the share, blowing after wave
of wreaths, looking at the depth of water and listening to their secret
echo - could only woman. But the composition of Alexander Mirosh-
nikov “Mermaid Dnistrova” - is exactly what vyhoplene sensitive eye
master miracle miracle of unity with nature, a miracle of beauty, frozen
in the instant flash harmony of movement ...

For the sculptor is very important to its dynamic expression
of song - to a detail emphasized inner peace, and others - awakened
movement within each dash. And here, in a small space surround the
landscape, which spreads around as if in invisible contours of the im-
agination, we see a soundless dialogue girl with his destiny, dream,
anxiety, joyful anticipation ...

Her hand easily falls into the water wreath - he only touched
the waves, stood frightened at the bottom rybynok. They plyuskotom
escape through the thick waves of more Pleso: we see even flashing the
sand under the water, white buruntsi waves frozen in flight ...

But all these plans had to see the imagination at once - and
translate them into pragmatic language technology: Technology that
creates the artist for each song in a new way, for the first time - seen
eye target itself suggests that techniques can achieve the desired effect.

This reddish stone, rinsed and vidshlifovanymy to shine rap-
id flow of water - an alloy of metals: bronze, silver and brass. For sand,
which provided a transparent enamel deep greenish hue, had a hammer
grind stone fragments. Each miniature rybynka that zaplyuskotila bel-
lows waves born separately, each flower in the wreath vplitalas as if it
did dreamy beauty ...

Garnet, lapis lazuli, rock kryshatal morion created mini-
ature floral arrangement, you can see only an increase in the number
of times.

But the greatest miracle is frozen in flight wave sparkling
clean river water. The unique technology play water element, invented
Miroshnikov, opened a new page in fine decorative arts.

Amazing poetic plastic sculptural forms Miroshnikov Alex-
ander became the highest gloss of perfection in fihurtsi Mavka tim-
ber, which, like Aphrodite from the foam of water, born of a core of

Life - a little walk, you make out, life-suf-
ficient, of itself explains and fills.

C. Castaneda)

a flower.

Symbolic is that the soul of the forest princess, which bril-
liantly sung in Ukrainian Lesya “poem” wakes up in Volyn gems -
golden beryl. Volyn beryl and topaz are famous for their exquisite
range of fine: we see a thin translucent body mythical creatures on
islands created by crystals of Ural gems - it literally takes off on a
flower in the ecstasy of happiness ...

Even naycherstvishe zdryhnetsya heart from the contempla-
tion of this sensitive and delicate beauty. Which pronunciation and
soulful qualities in this tiny faces that defenseless and at the same time
is willful each body movement!

You look at each new wizard - and realize that perfection has
no limits. Improvement works of the artist - and his own attitude to
life, his nepromynuschyh values. For these creatures urge anyone who
will stand on the shore of this beautiful little idyll, with careful field
trip boundless life.
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Cripani Yacy
PO3rOpTaloTh KoJia,
HECYTh MOTOKH CBITIIA
B IIOMDXKYACC. ..

V 1ux morokax —
IcTuH BUAHOKONA,
HETIPOMUHYIIHX YT
BOT'HI HEBTaCHI,
HepeTiKaHHs Mam’ ATi
0 XKHJIax
3emti, 1 KaMeHIo,

1 PyKOTBOPHHX BTiNEHB. ..
B cmipamsix Yacy —
BIYHI KOIU CHITH,
CakpaibHa €HICTh
YOPHOTO 1 O1I0TO. ..

I Mu mamroemo,
KapOyeMo pyKamu
CTIipaJbHAUIA BCECBIT
3 am’sTi CyBOIB,
BIJUTYHHS CIIyXaeM
3 ITHOWH 3eMJTi CBATOT —

Ha €IHICTH Y,

Ha CHINBHUH TUTHH PO3BOIO. ..
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®opma i LyX TBOPSATH rapMoHiro kutTs. Lle MroncTBo 3HANO
CIIOKOHBIKY — 1 B YCIX CBOiX TBOPIHHSX Hamarajocs BTUIMTH i1€i0
PO3BUTKY, 3aXuCTy, cuid. KoeH amyner, mpukpaca, pid moOyTty
3aBK/IU IPUXOBYBAIIa THOOKHIT CaKpaIbHUH 3MICT.

JlaBHsI IUIaCTHKA 3aBXIM HAIMXala BEIHKMX MaifCTpiB
Ha CTBOPCHHS BHCOKOAOCTPAaroBaHMX CHMBOJIYHUX 00pasiB, -
JIAKOHIYHKX 32 (HOPMOIO 1 OaraTo3HayHuX 3a 3MicToM. Bimomo, skuii
BEJMKUI BIUTMB Malld TBOPIHHA HEONMITHYHOI HOOW, 3HAWeHI B
VkpaiHi, Ha TBOPYICTb BHJATHOTO OCHOBONOXHHMKA a0CTPAKTHOTO
CKy/IBITYpHOro MucTenTBa Oekcannapa ApxumeHka. oro poGotu
BPXAIOTh TUHAMI3MOM, JAKOHIYHICTIO KOMIIO3WINi # (opmu; BiH
3aIpOBaJMB y CKYIBITYpPY TOJIXPOMil0, YBIrHYTICTh Ta OTBIp SK
BUPaXaJIbHI €IEMEHTH CKYJIbITYPH, CHHTETHYHI 00’€MHI pyXoMmi
KOHCTPYKIii, CTBOPHB HOBHI Pi3HOBHI penbeHOI pizpdu — T. 3B.
«CKYJIBITOMAJISIPCTBOY.

3BicHa pi4, XyJIOKHHMKIB HE BapTO IIOPIBHIOBATH. AJie
noetHyHa miactuka pobitT Onekcannapa MipolHMKOBa TIpH  BCil
CKPYIYNbO3HIH peanicTUyHIi momadi o0pasy CBOIM IHHAMIZMOM,
JIETKICTIO, «IOBITPSIHICTIO» (POPM Haraaye 00eMHI pyXoMi KOHCTPYKLIi
Onekcanyipa ApXurneHka.

I B poboTax oOMIBOX LKMX XYIOKHHKIB BIIYyTHUH MOKIHK
IyXy TpenKiB: TPUIUIBCBKI CHMBONH OXHBAIH B CKYIBITYpPHHX
komno3uisx OnekcaHapa ApXureHKa, BOHM BUPA3HO MPOCTYNAIOTh
y toBemipHux TBOpiHHAX Ojekcanapa MipouiHukoBa. boxecTBeHHa
CITipaITb CBITOPYXY, KOJIECO Yacy, BIITHCKH CIIIPABHOI CBACTHKH, KOO
OpHAMEHTOBaHI KepaMiuHi am’ITKH TPHUIIbCHKOT 100U, 0KMUBAIOTh B
MeJallbioHaX, MIBICKaX, IEPCTEHISX 31 cpiba, 30/10Ta, THTAHY

Cpibno camo 1o cobi yxke Hece B c00l MICTHUHY OYHCHY
cry, i MipoITHAKOB CBiZIOMO Hajia€ CBOIM TBOpaM CIIOHTAHHY, Haue
Xa0THYHO BUITUTY hopMY, aO1 HaOJIM3UTH TX JI0 IEpPBICHOTO MUCTELITBA,
JaTh MOXITMBICTD BIIYYTH JKUBY (akTypy MeTaiy.

XyIOoXKHUK 3aBXKIH Y TOLUIYKY — BiUTyHHS JaBHUHU BHOCHTb
y Horo po0oTy kuBi i/iei, 3aaymMu, 3HAXiAKH. 3HAHOMCTBO 3 TPAIIMH
BH/IATHOTO JIOCNIJIHUKa TpHIiIbchkoi KynsTypu [Opis Iunosa,
3ycTpiyi i po3MoBY 3 HUM HaiuxHymi ONeKcan/[pa Ha CTBOPEHHS L1101
cepii poOiT, B IKMX 0XKMB CHMBOJIYHIHN TaHOMHNC HAIIMX MPaIIypiB.

3aeo0aku 3ynunyi é pyci HAPOOHCyrOMbCA

peui. Piu, wio 30iiicnuna 6 cooi ceiit reummeeuii
npunyun, Hazusaemuvca @opmor. Popma
30epizac ¢ cooi /lyx.

Wicyan 1[3u

The form and spirit create the harmony of life. It is known
from time immemorial mankind - and all of its creations attempted to
embody the idea of development, security forces. Each amulet, jew-
elry, household thing always hide deep sacred meaning.

Old plastic always inspired the great masters at creating
vysokoabstrahovanyh symbolic images - concise in form and valued
content. It is known that greatly influenced by the creation of the Neo-
lithic period found in Ukraine, prominent osnovopozhnyka abstract
art sculpture by Alexander Archipenko. His works are impressive
dynamism, concise composition and form, he brought in polychrome
sculpture, concave and opening as expressive elements of sculpture,
three-dimensional synthetic structure moving created a new kind of
relief carving - so called. “Skulptomalyarstvo.”

Certainly, artists should not compare. But the poetical works
of Alexander Miroshnikov plastic at all scrupulous realistic image fil-
ing its dynamism, ease, “povitryanistyu” shaped movable structure is
volume of Alexander Archipenko.

And in the works of both these artists felt the call of the spirit
ancestors: Trypillian characters came to life in sculpture by Alexander
Archipenko, they definitely show through in the jewelry creations of
Alexander Miroshnikov. Divine svitoruhu spiral, wheel of time, prints
spiral swastikas, which decorated ceramic sights Tripoli era come alive
in medallions, pendants, perstentsyah silver, gold, titanium

Silver itself already carries a mystical cleansing power, and
Miroshnikov deliberately gives his works spontaneously, as if random-
ly pour form to bring them to the original art, to give opportunity to
experience live fakturu metal.

The artist always in search - an echo of antiquity brings in its
work zhyvi ideas, thoughts, findings. Introducing works of the famous
explorer Tripoli culture Yuri Shilov, meetings and discussions with
him inspired Alexander to create a series of work in which revived
symbolic cryptogram of our ancestors.

With stops in motion things are born. The
thing that made her a vital principle is called
Form. The form keeps the Spirit.

Chuang Tzu
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