FECI, QUOD POTUI,
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anekcaHap mupowHukoB s CAMOPOOK

NNPUPOAA-KAMEHDBb-METAIJLI

B TBOpYECTBE
AJIEKCAH/IPA

MUPOILIHUKOBA

JIeKCaH P MuponH1KoB HPeCTABIAET
4pe3BBIYANHO IIOZOTBOPHYI0 M HCKIIOYUTENHHO
HETIOBTOPUMYIO TBOPYECKYIO JHHUIO B paboTe ¢
KaMHEM M MeTauioM Ha JIbBoBIIMHE. METOZOM 3KCIEpPUMEHTOB,
npod ¥ OmMOOK OH OBNAJEN BCEMH IOBEIMPHBIMH TEXHOJOTHSIMU
o0paboTki KamMHA. Mactep IMHAMHYECKOW >KaHPOBOW MHHHATIOPEI,
BCETra HATONHEHHOW 3MOIMOHANBHBIM 3apsA/ioM M COIEp)KaHHEM,
HPUCYIIUM HapOJAHOMY TBOPYECTBY.
MupoIIHUKOBa OTIMYACT [UIMTENBHBIA U TIIATENbHBINA
MOAXON K BBIPA3HTEIbHBIM BO3MOKHOCTSM —Marepuana, oToop
KOTOpOTO HalleJIeH Ha MAKCHMAJbHO TOYHYIO Mepefauy HaTypsl,
BOCIIPHHATON 0€30MMO0YHO HMCKPEHHHM B3IIS/IOM HATypallucTa,
peibankn ¥ oxoTHHKa B Kommosumusax «Oceuka» (1997-98), «Ha
xuBna» (1998). Ou 3maer n mobut «LlapcTBo (mopsl» (Ha3BaHme
omHOW 13 pabor A. MupomHukoBa). B atoM npou3BeaeHuH
UCIIOJIB30BaHbl Oonee JBYX THICSY MO3aMYHBIX 31eMeHTOB. Jpyrum
merumeM A. MupomHHMKOBa, YK€ B CaMOM IIPOLECCE CO3JAHHSA
KOTOPOTO 3aJI0)KEHA BHEBPEMEHHOCTD, €CTh METANIHYECKU-KAMEHHAS
«cocHa-00OHCail» ¢ HamasHHBIMM JECATHIO THICSYAMH XBOMHOK B
pesynbTate MATHAECATH ThICSY MaHYalbHO-TEXHHUYECKUX OMepaui
B TEUCHHH BOCHMHM MECSILEB HENPEPHIBHON paboThl. DTH M Apyrue
TPOM3BEICHNS SIBIAIOTCA CBOSOOPAa3HBIM aHAIOTOM BaHroroBckmx
MHTEpHpeTalyii HMCKyCcCTBa ANOHIIEB, KOTOPBIE TPaTAT BpeMs Ha
co3epLiaHue TpaBUHKU. HecMOTps Ha TeueHHe BpeMEHHM, XyJ0XKHUKH
TAKOTO MHPOBO33PEHHS MPENNOYHTAOT (uocodckoe BHuCHHE
BEJIMKOTO B MajoM Tepel IM00anbHOCThIO M3MEPEHNH PacCTOSHHS
or 3emmn nmo0 JlyHel. «BHyTpeHHHH KOHTpoOJep» He MO3BOJIAET
BBIYCKaTb B CBET He3aBeplIEHHble NpousBeneHus. Ha mytu x
COBEpIICHCTBY, KOTOPOE JIEMOHCTPHPYET HNPUPOIHAS KpacoTa KaMH,
A. MupOImHNKOB KaX/Iblil pa3 OCBaMBAaeT HOBBIC TEXHOIOTHUECKUE
HAXOZIKM, a 3aTeM OTKPHIBAET HOBBIC BHYTPEHHHE TBOPUECKHE
BO3MOXKHOCTH. OH CIOCOOEH CO31aTh KaMel C aBTONOPTPETOM B
TOPHOM XpyCTalle, YAMBHTb MHUKPOMHHHATIODOW WM H3TOTOBHTH
«Ha KOJNECHKE» Melalb, HO XYHOXKHHKAa MPEKAE BCETO MHTEPECYET
CUMTBIBAHHE «JIyIIM» KaMHsS, BBICBOOOXKIEHHE o0paza MHOTIA
TONIBKO uepe3 Cpe3, IyTeM MHHHUMAIbHOTO BMEIIATEIbCTBA.
O0ocTpeHHOE YyBCTBO KPACOTHI «ero BermdecTBa KaMHs) IposSBIIIOCH
€O BpeMeHH TpeObBaHMA B cHOMpCKoM ropoxe bBparcke. Boexnas
cnyx0a B 3abaiikanbe, pabora Ha OypoOBBIX BBINIKAX, LUTH(OBAHUE
rpaHeil «0OHaXeHHOI u3HK npu Munyc 50 rpagycax no Lenscuio
(1981-1989 rT) MO3BOMIIIN CAMOCTOSITENBHO OBNAETh KAMHEPE3HBIM
HCKYCCTBOM. bpak MecTOpoXkIeHMH NOIyAparoleHHbIX KaMHell Ha
JIbBOBIIMHE HE MOMEIIAT MacTepy CTaTh OXHUM U3 YWICHOB MECTHOTO
«kiryba mobureneit kamus» (A. Illsen, A. ITasmrok, A. MaprbimmH
u apyrue). He uckimodas onocpenoBaHHOTO BIMSHUS HCTOPUIECKHUX
aBTOpPUTETOB toBenupHOM orpaciu — P. Jlanuka, K. @punpuxa,
«3anpemenHoro» B 1960-70-x rr B CCCP mactepa-sMurpanra

B. KoHoBaneHKO, OTMETHM, 9YTO pEIIAIONINM B CTAHOBICHHUH
CaMOOBITHOTO HMCKyccTBa A. MUpOIIHHKOBA CTajla «HHKOJIACBCKAS
M30TALIHS.

CamooT1a4a TBOPYECTBY B €CTECTBEHHOM DACIONOKEHHUH
pomHoro HukomaeBa chIrpana pemIAlONIyI0 pONb, BEOb PAAOM
JereHAapHas croimna Oensix XopBatoB CTHIBCKO, MCTOPUYECKUN
HeHTp 00paboTkk KaMHsA J[eMHs, JKHBONKMCHAs MOpUpoAa ¢
HEOTHEMJIEMBIMH B TOPTPETE XYJIOKHHKA PHIOATKOH M OXOTOM.
BrustHEe cpemsl mpocneXuBaeTCs B IONBITKE MPOSBATH MAKCHMyM
IEKOPATHBHOM BBIPA3HTENBHOCTH C KOXKIOTO KYCOYKA PEAKOTO 371eCh
NOJYyAparoneHHOro KamisA, MaKCUMaJIbHO yHOZ[O6I/ITI) marepuain ¢
o0bexToM n300paxenus. Bejp, 110 c10BaM aBTOpa, «B MUHUCKYJIBITYPE
BOIY HHUKTO JI0 MEHS HE BOCIPOM3BOAID). B 00BEMHBIX KOMITO3UIIHAX
BHANM 3TH HOBBIE YepTHI 0OPa30TBOPEHHSI B KaMHE: TOPHYIO PEKy
C BCHKaMHM Ha BOJC, IIICHUYHOC IIOJC C BaCHJIbKaMH, MaKaMH,
poMaIkamy, o0pasbl pycalok, nered, mobumoi cobaku. Bee onn
TOBOPAT UCKPEHHUM SI3BIKOM I[BETa, (PAKTyphl U GOPMBI TIPHPOTHOTO
Marepraina, mof0op KOTOPOTO AN TOTO UM WHOTO HPOM3BEACHHUS
MOXET JIMTHCA rogaMu.

Ha coueraHun CKyJIbOTYypHOM IUTACTUKM U FOBEIHPHBIX
TEXHONOTHI aBTOp (HOPMHPYET CTUIb CTAHKOBBIX KOMIIO3HUIIHIA,
MCTOYHUKOM BIOXHOBEHHS MM OONBIIMHCTBA M3 KOTOPHIX SBISIOTCS
npupoaHbie MOTUBBL: «XKyk-ycau» (1997), «Copoka-BopoBkay (1996),
nBetounsle Kommosuimu «BecHay (1999), «3emusnukay (1999),
«Jlagmemmy (1998); mo moTnBaMm rckycctBa OoHcai “XKaxma sxu3nu”
(2003). Py mpon3BeneHuii IPHCYIIE CIKETHOE CIUTHIBAHNE BOKPYT
KaKOT0-TO KOMIIO3UIIMOHHOTO 1IEHTpa, HAIpUMep, KaMHEPEe3HOro
OXOTHMYBEr0 HATIOPMOPTA C MAccoi BIEYATIAIONINX JeTalu3annei
npenqMeToB  MUHHATIOp.  CKYNBIOTYPOXKHBONHCE B KAMEHHOH
MuHHUaTIope A. MHPOLIHMKOB COBMEIIAET C IOpAYEd M XOJIOZHON
OMaJIbl0, DKCHCPUMEHTAMU C METallIaMH, K KOTOPBIM B MOCJICAHHE
TONbl JI00ABHIIMCH KOCMHYECCKHE METCOPHUTHI, HUOOWM, TuTaH. OHH
TPUIAIOT BIOXHOBEHHE, BBHIBOIAT HAa HOBBIE 3CTETUUYECKHE OPOHTHI,
Ha KOTOPBIX TPAAWIMOHHO HET HUKAKOTO HACHIIMS HAJ ICTETHKOH
Mmarepuana. OpyxoTBopss KaMeHb M METall JIeHCTBEHHBIMU
oOpasamu, AnekcaHap MHUpOIIHMKOB NPHAAET UM BTOPYIO KHU3Hb,
I00WBAsCH Mepeiaurl BHYTPEHHETO COCTOSHUS U COCTOSHHUS TIPHPOJIBI
omaOBpeMeHHO. B 2011 . A. MupoImHikoB OBLT YIOCTOSH MOYETHBIX
Harpag MexnyHapoxnsoro ¢ouna K. ®abepxe: IlouerHoro opueHa-
3Haka M. [lepxuna, Opzena Jlenucosa-Ypansckoro u opaena ®panua
bupbayma. Msl yOeKIEHBI, YTO 3TO TONBKO HAYANO JOCTOHHOTO
YECTBOBAHHS CAMOPOIHOTO TallaHTa, TEPECEKAONIEro IOMYBEKOBOM
PyOex TOpOTH KU3HH.

Pocmucnae LlImazano

Hoxmop uckyccmeosedenus,

npogeccop,

OeKaH axynvmema ucmopuu u meopuu UCKyccmed
JIb606¢KOU HAYUOHATBHOU AKADEMUU UCKYCCNE



leksandr Miroshnikov represents an extremely fruit-

ful and unique creative line of working with stone

and metal in the Lviv region. Through experiments,
tests and mistakes he mastered all jewelry technologies of stone
processing. He is a master of dynamic genre miniature that is always
full of emotional charge and content typical for folk art.

0

Miroshnikova is distinguished with his lengthy and diligent
approach to expressive capacities of material, which selection aims to
convey with maximum accuracy a model seen with the sincere eyes of
a naturalist, fisherman and hunter in such compositions as “Misfire”
(1997-98) and “Bait” (1998). He knows and likes “The Kingdom of
Flora” (the name of one of O. Miroshnikov’s works). Over two thou-
sands of mosaic elements are used in this work. Another great work
of O. Miroshnikov, with timelessness in the foundation of the very
process of its creation, is the metal and stone “fir-tree bonsai” with ten
thousand needles soldered upon by means of fifty thousand manual
and technical operations throughout eight months of non-stop work.
These and other works are a kind of counterparts of Van Gog’s inter-
pretations of the art of the Japanese who spend their time on watching
a grass blade. Regardless of the flow of centuries, artists with such a
world view prefer a philosophical vision of the great in the small on
the global background of the distance from the Earth to the Moon. An
“inner inspector” does not allow him to produce incomplete works. On
the way to perfection, which is demonstrated by stone’s natural beauty,
0. Miroshnikov again and again masters new technological findings,
and then he opens up new creative opportunities. He is able to create a
cameo with a portrait in rock crystal, impress with a miniature or make
a medal hastily, but he is primarily interested in reading the “soul” of
stone, releasing an image sometimes only by a cut off, by means of
minimal interference.

The acute sense of beauty of “its highness stone” was awak-
ened during his stay in the Siberian town of Bratsk. His military serv-
ice in Transbaikalia, work at boring rigs, polishing of facets of “naked”
life at minus 50 degrees Celsius (1981-1989) allowed him to master
stone-carving art without any assistance. The lack of semi-precious
stone deposits in the Lviv region did not hinder the master to become
one of the members of the local “club of stone lovers” (O. Shvets, O.
Pavlyuk, A. Martyshyn and others). Not excluding the indirect influ-
ence of such historical authorities of the jewelry field as R. Lalik, K.
Friedrich and the emigrant V. Konovalenko forbidden in the 1960s-
1970s in the USSR, we should point out that the “Mykolaiv isolation”
became decisive in the formation of the original art of O. Miroshnikov.

NATURE - STONE - METAL
In the Creative Work of

OLEKSANDR
MIROSHNIKOV

His dedication to creative work in the natural environment of
his native town of Mykolaiv played a decisive role, since nearby there
is the legendary capital of White Croatians Stilsko, the historical center
of stone cutting Demnya, pictureque nature with fishing and hunting
which are artist’s favorite pastimes. The influence of the environment
can be seen in his striving to reveal the maximum of decorative ex-
pressiveness in every single piece of semi-precious stone which is so
rare there, to merge material with a depicted object. According to the
author, “no one has depicted water in mini-sculpture before me.” In
three-dimensional compositions we can see these new traits of image
creation in stone: a mountain river with wreaths on water, a wheat field
with cornflowers, poppies and chamomiles, mermaids, children, a fa-
vorite dog. All of them speak a sincere language of colour, texture and
form of natural stone, the selection of which for one or another object
can last for years.

Combining sculptural plastics and jewelry technologies, the
author forms a style of easel compositions, and the majority of them
are inspired by natural motives: “A Longhorn Beetle” (1997), “Mag-
pie the Thief” (1996), flowery compositions “Spring” (1999), “Wild
Strawberries” (1999), “Lillies-of the Valley” (1998); “Thirst for Life”
based on the bonsai art (2003).

A number of works are characterized by story-telling based
on some compositional center, for example, a stone-carved still-life
about hunting with a lot of impressive miniature objects. In stone mini-
atures O. Miroshnikov combines sculpture and painting with hot and
cold enamel, experiments with metals, supplemented with cosmic me-
teorites, niobium and titanium in the last years. They give inspiration,
put into new esthetic orbits, where traditionally there is no compulsion
on the esthetics of material. Inspiring stone and metal with active im-
ages, Oleksandr Miroshnikov gives them the second life, managing to
express his inner state and a state of nature at the same time.

In 2011, O. Miroshnikov was awarded with honorary deco-
rations of the Carl Fabergé International Memorial Foundation: the
Honorary Order of M. Perkhin, the Order of Carl Faberg¢, the Order of
Denisov-Uralsky and the Order of Franc Birbaum. We are sure that this
is just the beginning of honouring of the worthy talented artist, who is
crossing a half-century line of his life journey.

Prof. Shmahal

Doctor of Art Criticism

Dean of the Department of History

and Theory of Art at Lviv National Art Academy

~
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B3IJI41 HA TBOPYHECTBO |

AJiekcaHjapa

MUPOILIHUKOBA

I'anuykuu roeenup
yepes npusmy Daoepiice

HEpBBIE [ YCHBINIAN TIPO XyAOXKHUKA-IOBENHPA
Anexcanzpa Bacunbesnua Mupomnnkosa B 2004
rofy, KOraa Hamén B MHTEPHETE CIOBOCOYETAHHE

«[anmmxuit Gadepxey. Torna sxe yBuen ero paboThl, Ha BBICTABKE B

Kueo-Ileuepckoit 1aBpe. HemHorme XyIoxKHAKH 3aCITyXHJIU MPABO

Ha BBICTaBKY B JIaBpe, KoTopas MOMHHT IIEpHOJ OCBOSHHS MacTepaMu

KueBckoit Pycu mckyccTBa BU3aHTHHCKHX dMajeid. 31ech XpaHATCS

pabotsl Benukux Pabepixe n Mapmaka. 40 jeT Ha3ax HAWACHO W

MIOMEILEHO B CTeHbI JIaBpbl TeHUATBHOE IOBEIMPHOE MPOM3BEACHHE

Hammx npeaxos — [lekropans.

Pabotel AnekcaHapa mMopazwid COOCTBEHHBIM TOYEPKOM
MacTepa, BBIOOPOM TEMBI, HCIIONb30BAHUEM 3HAYUTENBHOH MaIHTPhI
HOJIEIOYHBIX KaMHEH, KOJIOCCATIbHON TPYLOEMKOCTBIO U CKIIOHHOCTBIO
C MUHHATIOPU3AIMA. JTO OBUT COOCTBEHHBIH, MPUCYIIUH TONBKO
MacTepy XyHOXKECTBEHHBI CIOCO0 OCBOGHHS JEHCTBHTEIBHOCTH,
PEANBHOTO OKPYKAIOMIETO MUpa. XYAOXKHHIK CO31aT B CBOMX padoTax
TIOHATHBIA MHP popHOro [amuumuiickoro kpas, 4Tto 0COOCHHO SpPKO
TPOSIBIIIOCH B M300pa)KEHNH TPOCTHIX M MOHATHBIX COOBITHI POIHON
CeMbH, N300pakeHNH COOBITHI OXOTHI M poaHOH mpuposkl. C Tex mop
Anekcanap He U3MEHIT M30paHHOH TeMe, BbIpaxas e€ B CTUINCTHKE
TMO3THYECKOTO Xy/J0)KECTBEHHOTO peaiu3Ma.

OmHako XymOXKHMK HE TaK MPOCT, Kak, COOCTBEHHO, HE
MOXeT OBITh MPOCT IH00H XymokHHUK. [lo3HaBas MUKpOMHD,
B M300pOKEHUH KOTOPOro AJIEKCaHIp JOCTHT YPOBHSA MITpa
YKPaUHCKOM MUHHUATIOPUCTHKH CSApPUCTOrO, TaNUIKUA FOBETUP
MBICJUT KATETOPUSAMH MPSIMO IMPOTHBOMOJOKHOTO MaciuTaba, a
UMEHHO — HJAESIMH KOCMH3Ma, BOIUIOIIEHUEM BCEJIEHCKHUX ujeH
Benkoro BepHazackoro, Unxerckoro u L{uonkoBckoro, cTpemiaeHreM
noctuyb boxkuit mup.

Kocmusm u 3eMHOM peanu3M — Takas pefkas mapajurma.
ViuBUTEIbHOE, HO TIIOJOTBOPHOE COUETAHHUE IS TRBOPUECTBA.

B NOoCJICAHUE TOAbl MACTEP aKTUBHO pa60TaeT C IUIaTHHOR
W TUTAHOM, MCTalllaMH, KOTOPBIX OCTEPEraroTCd HaxXe OIIbITHBIC
TOBCJIMPLI. AﬂeKC&HZ[p He OOMTCS HOBBIX TeXHOJlOFPIﬁ, TPYAHOCTH
TOJIBKO BAOXHOBJIAIOT €T0.

N BHOBb BcrmomumHato @alepxke, JO3YHIOM KOTOPOTO
0b110 «TpyTHOCTH CYIIECTBYIOT JUIS TOTO, YTOOBI MX IIPEOIONEBATD.
VYenex jocTuraercs TiiaHmeM u Tpypomodmem». Kak Oynro mpo
MHuUpOIIHUKOBA, C €ro JIOTOIIHOCTBIO U CKIOHHOCTBIO K 00pasHOCTH
B IOBEIMPHON MHKPOMUHUATIOPE. XYHLOKHUK OTKPBIT MHUpY, €ro
OTJIMYAl0T TOTOBHOCTh NOMO4Yb, INpPEKpacHbIEC yIICBHBIE KauecTBa,
3TO IPHTATHBAET K HEMY JIIOTEH. Y XyZOXKHHKA — Xapi3Ma 1 00asHue.

Komnexunonepsr — monn noxumarome. He ciywaitHo
“erneil” MupOIIHUKOBA HE XBaTaeT. 3a MPOU3BEICHUSIMHU — OUepeb,
KaK TPUHATO B YCHEIIHBIX aTenbe, JHCT OXuIaHus. Mactepa
TEPETIONHAIOT TBOPYESCKUE IUTAHBL 3a IIEYaMd 25 JEeT TBOPUECKOH
JesTenbHOCTH. MupoBoit  ypoBeHb — wu3fenus «Muccronepy,
«['ypMmamy TpeicTaBiIeHbl B IEPBOM MPABOCIABHOM XpaMe B Apabckux
OMmparax.

BenomuHato, 4yto mociemHuM u3nenueM, kotopoe Kapn
dabeprke xoten caenars B 1917 romy, Oblia MeXaHHYECKAS KIOFOIIAS
[Trnukay. Kapn @abepxe He ycmen e€ cuenarb, HO €ro 3HaMs
TOAXBATHI €T0 TATUIOKAH YYCHHK W TPOJOIDKATENh AJEKCaH.Ip
BacunbeBind MupoIHikos.

XynoxHuk ckuBér B [ammimm, rme norm® Ha (poHTAX
[TepBoii Mupogoit BoiiHbsl B 1914 Tomy Benukuii kamHepe3 (UPMBI
@abepxe Ilérp [lepOpmmeB, HO Tam xe B 1962 romy pomumcs
MupomHuKoB. 3aHUMAsACh OJHON U3 KPYITHEHIINX MUPOBBIX YaCTHBIX
komnekiuii Gabepike, s HUKOTIA He 3a0bIBaI, 4TO e€ Biajenen Bukrop
Bexkcensbepr poxuics B ranuimiickoM ropoze Jlporodsrde. 1o Toxe
cBs3bIBaeT 3ananHyto Yxpauny u ®adepxe.

Mononsie ropsl Kapnarsr 00ycinoBiuBaroT maccioHapHOCTb
MeCTHBIX uteneid. OnHAa W3 XapaKTepUCTHK MAaCCHOHAPHOCTH —
CTpPEMIICHHE K Xy[0KECTBEHHOMY TBOPUECTBY.

JIbBOB — BOMIIEOHBIH TOpoy, emE He TIOHATHIA U 10 KOHIIA
He u3ydeHHbId. B HEM MHOro TailH, Kak TalHOM SBISETCS KaXKIblid
nacxanbHbId ctoprpus dadepike. «Uto Oyzet Ha 310 pa3? — cripaluBan
Iaps y roBenupa. — Bame BenmdecTBo Oyner f10BOMbHO»,— OTBEYAN
Kapn ®abepre. Kaxnprid pas nocemas JIbBoB, s cipammsaio ceds:
«Yro Oyzer HasTOT pa3?». B nocienHunii pa3 3o ObLIM MHTEpECHEHIINE
AHTHKBAPHBIE MarasiHa CTOMMIB ['aMIy U 10BETHPHAs KOJUICKIHS
Mys3es ropoza.

[Ipo TBBOBCKHX MAcTEpOB HE TONBKO CIBIIIAN, HO U BUJIEI.
B TlerepOypre 310 BhImarommecs KamHepe3bl W roBemupsl: Cepreit
Mumanckuit 1 Anexcanap Kopamno (1965-2009), BBITyCKHUKH
JEBOBCKOTO XYIOXKECTBCHHOTO yumimina uMeHn IBanma Tpyma.
3HakoM s ¢ TBOpyecTBOM npod. Cranucnasa Bombckoro u nmpog.
Poctucnasa IlImarano, B3sBmIero Ha ce0s TPyA HAIMCATh UCTOPHIO
YKPaWHCKOTO IOBENMPHOTO HCKycCTBAa. bBhiBam s Ha JIbBOBCKOM
IOBEJIUPHOM 3aBOJIe, KOTOPBIA TpeMel B COBETCKOE BpeMs. TaM MbI
ycTpanBaimu ceMuHaphl Anst 50 XyZOKHHKOB 25 3aBOJIOB CHCTEMBI
[magroBempnpoma.



A LOOK AT THE CREATIVE WORK OF *

lyovych Miroshnikov in 2004, when I came across the

expression “Galician Fabergé” in the Internet. Then I
saw his works on an exhibition in Kyiv Pechersk Lavra. Few artists
have deserved a right to exhibit their works in the monastery which
remembers the period of mastering the art of Byzantine enamel by
craftsmen of Kyivan Rus. The works of the great Fabergé and Marshak
are kept here. Forty years ago, a brilliant jewelry work of our ances-
tors, the Pectoral, was found and then placed in an exposition in Lavra.

Iﬁrst heard about the artist and jeweler Oleksandr Vasy-

The works of Oleksandr impressed me with his original style,
selection of themes, usage of rich palette of stones, colossal labour
intensity and tendency to miniaturism. That was his own artistic way
of mastering reality, the surrounding world. The artist depicted in his
works the understandable world of his native Galician land, which was
especially brightly represented in artistic recreation of simple and clear
events of his family, hunting scenes and colours of native nature. Since
then Oleksandr has not abandoned his selected theme, expressing it in
the stylistics of poetic realism.

Yet the artist is not that simple, as any artist cannot be sim-
ple. Studying the microcosm, in which depiction Oleksandr reached
the level of the Ukrainian miniaturist Syadrystyi, the Galician jeweler
reflects with the categories of the opposite scale, that is with ideas of
cosmism: he embodies the echo of universal ideas of great Vernadsky,
Chyzhevsky and Tsiolkovsky, he strives to comprehend God’s world.

Cosmism and earthly realism create such a rare paradigm. It
is a strange yet fruitful combination for creativity.

Lately the master has actively worked with platinum and ti-
tanium, metals which even experienced jewelers are beware of. Ole-
ksandr is not afraid of new technologies, difficulties only inspire him.

And I think again about Fabergé, whose motto was “Difficul-
ties exist only in order to be overcome. Success is achieved through
meticulous and hard work.” These words can be applied to Miroshnik-
ov with his scrupulousness and inclination to figurativeness in jewelry
micro-miniatures. The artist is open to the world, he stands out with his
readiness to help, with his wonderful nature that attracts people. He is
endowed with charisma and charm.

Collectors are smart people. It is not incidental that there is a
lack of “things” from Miroshnikov. There is a long waiting list like in
a successful fashion house. The master is full of creative plans. Twenty

Oleksandr
MIROSHNIKOV

A Galician Jeweller
Through the Prism of Fabergé

five years of creative work have been behind his back. The works of
world standard, “A Missionary” and “A Gourmet” are presented in the
first Orthodox Church in the United Arab Emirates.

I recall that the last work Carl Fabergé wanted to create in
1917 was a mechanic “singing bird.” Carl Fabergé¢ did not have time to
make it, but his banner was caught up by his Galician apprentice and
follower, Oleksandr Vasylyovych Miroshnikov.

The artist lives in Galicia, where the great stonecutter of Fab-
erge company, Petr Derbyshev fell on the front of World War I in 1914,
but in 1962 Miroshnikov was born there. Studying one of the larg-
est world collections of Fabergé, 1 have always remembered that its
owner, Viktor Vekselberg was born in the Galician town of Drohobych.
This provides one more connection of Western Ukraine with Fabergé.

The young Carpathian Mountains condition the passionarity
of local people. One of the traits of passionarity is striving for artistic
creativity.

Lviv is a charming city, not understood and studied fully yet.
It holds many mysteries, like every Easter surprise from Fabergé was.
“What will you make this time?” the tsar used to ask the jeweler. “Your
Highness will be satisfied,” answered Carl Fabergé. Every time when
visiting Lviv [ ask myself: “What will I see this time?” During the last
visit I saw the most interesting antique shops of Galicia and the jewelry
collection in the City Museum.

Not only have I heard about Lviv masters but I have seen
them as well. In St Petersburg, these are prominent stone-carvers and
jewelers: Serhiy Shymanskyi and Oleksandr Kornilov (1965-2009),
the graduates of the Ivan Trush Art College in Lviv. I have known also
the works of Prof. Stanislav Volskyi and Prof. Rostyslav Shmahal who
is writing the history of Ukrainian jewelry art. I visited Lviv Jewelry
Factory which was famous in Soviet times. There we organized semi-
nars for 50 artists from 25 factories of “Holovyuvelirprom.”

Why Lviv? There is a great number of museums, a lot of
works of arts and crafts, plenty of European ideas we missed under
Soviets. It is an international culture with deep roots. Many visitors
report that they “have been to Europe”. Personally I was moved with
the architecture and sculpture of Lychakiv Memorial Cemetery, the
counterpart to which I have not seen on the huge territory of the former
USSR. It is there where we have to learn the respect to our ancestors.
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[Touemy JIbBOB? 3mech OTPOMHOE KOJIHYECTBO MY3€EB,
MHOTI'0 HpOI/IBBeHeHI/lﬁ JEKOPATUBHO-IPUKIATHOTO HUCKYCCTBa,
MHOTO €BPONEHCKUX HIEH, KOTOPbIX HaM B COBETCKOE BpEMs HE
xBarano. VHTepHAIMOHANBEHAS KyIBTypa C TIIYOOKAMH KOPHSIMH.
MHorune Tak u roBOpHIM, YTO «100bBamy B EBpomey. JInuno meHs
JYLIIEBHO BOJHOBAJIA apXMTEKTypa M CKYJBITYphl JIBIYakmBCKOro
MEMOPHAJILHOTO  KJIaJ0WIa, aHAJora KOTOpPOH s He BHJEN Ha
npoctpanctBe  orpomHoro CCCP. Bor rae Hamo ObUIO y4HThCS
YBAXKEHHUIO K TIPEAKAM.

Onnaxo ObiBasg B Oombmrom ropoxe JIbBOBe, MHOrHE He
nozo3peBany, 4To0 B 30 KM OT MHJUIMOHHOTO TOPOJA HAXOMMTCS
crapunHbli  ropon  Huxonaes-Ha-[lHecTpe,  04apoBaTeNbHBIH,
TpPOraTeNbHbIA B CBOEH UCTOPHYECKOM U IIPUPOAHOM KpacoTe. Tenephb
9TOT MAJeHbKUH TOpPOJ M3BECTEH HE TONBKO apXeoNOrH4ecKHMU
pAacKOIKaMH U «OpYyCHIOBCKMM TIpOphIBOM 1916 romay, HO TeM, YT
371ech KUBET M TBOPHUT OONBIIONH XYZOKHHK M MacTep AJEKcaHap
MUpOLIHKKOB, NPOCHABIAIOIIMA  YKPAaUHCKOE  HALMOHAJBHOE
FOBENTHPHOE UCKYCCTBO.

Kak ncropuk hupmb Dadepixe, S paccMaTpuBaro TBOPYECTBO
TaJUIKOTO FoBeNmupa Anekcanapa BacunbeBiya MuporHikoBa yepe3
HpU3MY JKH3HH M TBOPYECTBA BEMMKOro toBenupa Kapma Dabepie.
buorpagsr Kaprna ®adepxe 0TMEUAOT, 4TO y BENHKOTO I0BEIHpa Oblia
CKJIOHHOCTh K KYJIMHAPHH, BO BPEMsl €BPOMEHCKHUX MyTEIICCTBUM OH
Hay4WJICAd ACJaTh CajaTbl 1 HUKOMY HE JOBEPAT UX MPUTOTOBJICHUE,
«CIIPaBE/UIMBO PACCYyXX[as, YTO HW3rOTOBIEHHE ONIOIa M3 MHOTHX
KOMITOHEHTOB MPE/ICTABIAET CO00i HCKYCCTBOY.

VnuBuTEeNbHO, HO B OwWorpaguum AnekcaHIpa Takke
TIOXO’KHE YBIEUEHHS, HO TOIBKO Ha TPO(ECCHOHATBHON OCHOBE.
Anexcarnp MUpPOITHAKOB 1O TIEPBOH MPO(ECCHH — KYITHHAP BHICIICH
KaTeropyy, JlaypeaT KOHKYpCOB MacTepcTBa. [l03TOMy XynoXHUK C
TaKoi J000BBIO M OE€3yCIOBHBIM 3HAHHEM H300pakaeT OOBEKTHI
KYJIMHAPHUH C BBICOYAHIIIEH Xy/I0)KECTBEHHOCTBIO U JII00OBBIO B CBOMX
KaMHEpPE3HBIX KOMITO3ULIHAX.

Mtuororpansas xu3Hb ~ Kapna ®abepxe Biioyana B
ce0s U TakuWe acleKThl Kak HarpaxJacHue pa3jiIMYHbIMU HarpagaMu,
3aCIy)XEHHBIM UTOT HE3aypsiAHOTO TBOpuecTBAa. IlepBoil Harpanoi
dabepxe OblTa 3070Tas MeANb «3a TMONE3HOe», HArpaja BBHICTABKH
B Mockse, 1882 r. 3arem mocnenoBanu opaeHa CB. CraHucnasa
3-eit (1889) u 2-oii crenenu (1896), CB. Annbl 3-¢ii crenenu (1892),
opuen IlouérHoro snernmona S-oit cremenu (1900) u  Gonrapckuid
opaeH 3a rpaxaanckue 3aciayru (1902). Tlpu BpydeHun opaeHa
Oonrapckuil Benmukui KHA3b DepauHaH BBICKa3al MBICTB, 9T0 Kap
dabep:xe M0 CBOEMY YMY BIIOJHE MOT OBITh MEHHICTPOM B G0JTapcKoM
npasuTebeTBe. «Tonbko He 310! — 0TBeyan roBemp. — Bripouewm, ecim
MHHHCTPOM IOBEJIMPHOTO UCKYCCTBA, 51 COIIaceH, [ ocynapb.

OTOT Tacca)k TMO3BONSET IOHATh, MOYeMy AJEKcaHIp
MUPpONTHUKOB HATPaXIEH MOYETHBIMU HArpagaMu MeMOpHaIBHOTO
(ouma dadepxe. OH mepBbIil B HE3aBUCUMOW YKpanHEe Kapajep Bcex
it Harpag Memopuaneioro @onma: opaeHoB Kapna ®abepie,
Anekces JlenucoBa-Ypanbckoro, Muxanna Ilepxuna, ®panna
bupbayma,  «FOOmmeiiHOTO mMamMATHOrO 3HAKa MeMOPHAIBHOTO
(ormga Gabeprxe» U CBA3AHHOTO ¢ HUM 3BaHUS «[I0UETHBIH FOBETHPY.
[Mocnenneit Harpaoit roBeaUp OTMEUEH B CBsI3U ¢ S0-1eTHeM cO JTHS
poxeHus, ucnonustomerocs B 2012 roxy.

2012 rox 3namenareneH st @ona adepxe: ucmomHASTCS
170 ner co nHs ocHoBaHWS (GUPMBL, 150-meTHe CO THS POXKIACHHUS
TIIaBHOTO XynokHUKa hupMbl Aradona ['ycrapoBnua Gadepie (1862-
1895), 140 ner co mHA pOXASHUSA TIABHOTO MacTepa M IJABHOTO

xynoxHuka ¢upmbl O®panna bupbayma (1872-1947), 100-netus
nposezennst Konkypca nmenn IlpuasopHoro roBenupa K. @abepie
(1912).

Kapna ®abepxe B cBOE Bpems HaspiBaiu «YemmnHu
Cesepay. J1o ObLTa BBICIIAs OlleHKA. Bo BpeMs BcemupHOI BRICTaBKH
B [lapmwxke I'mnpams Ilapmxckux roBenupoB mnpucsowia Kapiy
['ycraBoBHuy MOYETHOE 3BAHUE MITPA.

XyIOXXKHUK TBOPUT IJ11 Hapoja. EMy BaxHO mnpu3HaHUE
npogeccroHanos (mo «raMOyprckomy cué€Ty») u myOmuku. JlykaBst
Te, KTO YTBEPXKJAeT, 4To eMy Oe3pasnuuHo MHeHue 3puteneid. On
oOpekaeT ce0st Ha JTyIIeBHbIE COMHEHHs, KOTOpbIE HE CIIOCOOCTBYIOT
peanusaiyu TBOpueckod sHepruu. I[Ipu 3ToM, coraceH, XyHAOKHHK
TBOPHUT II0 3aKOHAaM, KOTOpbIE caM Ui ce0s ycTaHapnuBaer. [lnanka,
KpUTEpHH TBOpYecTBa AusekcaHapa MUpOIIHHKOBA — CaMoro
BBICIIEro ypoBHS. OH MOCTaBMi ceOe LENbl0 TOCTHTHYTH YPOBHS
BblHaromuxcs MacrepoB (GupMbl Pabepike W pa3BHBaTh Jalee €ro
tpauuuu. CamocTosTenbHO M3ydnn TBopuectBo (Dabepxe M ero
BEJIMKUX COBPEMEHHHKOB, MPHOOpETan M IITYIMPOBAN KHHTH IO
I0BEJIMPHOMY MCKYCCTBY, TPOBOIMI MHOTO BPEMEHH B 3aMEYaTEIbHBIX
My3esx JIbBoBa M JApYrMX TopozoB, KyAa 3aHOCHIA €ro cyap0a,
KOHCYJBTHPOBAJICS CO CIELHAINCTAMH Pa3HbIX CTPaH B IPUMEHEHHUH
HOBEWMIINX FOBENUPHBIX TEXHONOTHI U XYH0KECTBEHHBIX HAlIPaBICHUI
OypHO pa3BHMBAIOLIETOCS MHPOBOTO, €BPOINEHCKOr0 M YKPaHHCKOrO
IOBETIMPHOTO HCKYCCTBA.

Otnure MUpPOIIHUKOBA OT Y3KHMX CHELMaIHCTOB (UPMBI
@abepxe — B MHOTOTPAHHOCTH OCBOGHHBIX MM CIIELHANBHOCTEH.
MHUpOLTHUKOB HE TOJBKO BBIIAIOIIHIICS IOBENHP, HO TAKXKE XyI0KHUK
U KaMHepe3, rpaBép U smanbep. B 3ToM TpynHO HallTH Anekcaniapy
aHAIOr  CXOXKeH Nm4HOCTH W3 OKkpyxeHus Dabepxke. IlepxuH n
BurcTpém — 10Bempsl, 30110THIX 1 cepeOpsHBIX 161 MacTepa, Kpemie
u JlepOblleB — KaMHEpe3bl U CKYJIBITOPBI, JleHHCOB-Ypanbekuil —
*KUBoOTHCEN 1 KamHepe3, Dpani bupbaym — XyI0KHUK U TeMMOJIOT.
MupontHukoBa 00BEANHIET C STUMH JICTCHAAPHBIMHI TEPCOHAKAMH
TO, 9TO OH TaK)K€ MHOTOE€ OCBOMII camMoo0pa3zoBanieM. C ypaabCKiIMu
KaMHepe3aMu MUpOIIHUKOBA ~ OOBEIMHACT JIOOOBb K YPaTbCKUM
M CHOMpPCKMM KaMmHsM, ¢ bupbaymom u JleHHCOBBIM-Ypanbckum —
Xy/I0)KECTBEHHOE Ha4aso, co BceMu Mactepamu Dadeprxe — BnajeHne
CaMBIMH CIIOXHBIMH M CaMBIMH IEPEIOBBIMU TexHOMorusaMu. OpHa
U3 cuipHeHmuX Tpaamimii abepie — HempepsIBHOE OOHOBICHHE,
4TO TETephb Ha3blBalOT HMHHOBamMsAMH. CBOIO cHCTeMy pabOThI
ToBenup cTpouT no npuHunam Padepxe. «Uro Oyner Ha 310 pas?» —
CIIpalmBao 5 y 1oBenupa. «Bamme Benmuectso Oyzer 10BoibHOY

nexkcanp BacuibeBuy MUpPOLIHMKOB BCTYIAET B
CaMyI0 3aMeYaTelIbHYyI0. 3TO0XY CBOETO TBOPYECTBA.
Emy 50 ner, on npusHanHbli MaTp. OHAKO 3TO HE TE
PpyOesKH, K KOTOPBIM OH CTPEMMIICS, XYIOKHUK YIUBUTEIEHO CKPOMEH.
OH monoH cun. BMecTo ombITHOCTH HAacTymaeT My#pocTb. Mactep
HE MepecTaéT YUUThCS, CTABUT TEPe OO0 caMble CIOXKHBIE 3aadH.
Briepen Oonbline XynoXKecTBEHHbIE pabOTHI BO CIaBy HCKYCCTBA

VkpauHbL, T000Bb U PHU3HAHAE.
Banenmun Ckypnos,

aKchepm aykyuonHo2o ooma “Kpucmu”,

9KCnepm MuHucmepcmaa Kynvnypol Poccuu,
KaHOudam uckyccmeoseoenus,

nonuvii kasanep Opoena Kapna @abeporce,
2eponboMelichmep MeXCcOYHAPOOH020 MEMOPUATBHOO0
ponoa Kapna Dabepirce,

UCMOPUK 108ETUPHO20 UCKYCCIGA.
Canxm-Ilemepoype.
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Yet while visiting the big city of Lviv, hardly anyone sus-
pected that 30 km away from the million city the ancient town of
Mykolaiv-on-Dnister is located, charming and touching in its histori-
cal and natural beauty. Now this town is known not only thanks to
the archeological excavations and “The Brusilov Offensive 1916,” but
also because the great artist and master Oleksandr Miroshnikov, who
glorifies the Ukrainian national jewelry art, lives and creates there.

As a historian of the company Fabergé, I study the crea-
tive work of the Galician jeweler Oleksandr Miroshnikov through the
prism of the life and creative work of the great jeweler Carl Fabergé.
Biographers of Carl Fabergé point out that the great jeweler had a bent
for cookery: while traveling in Europe he learnt to make salads and did
not entrust anyone with making them, “rightly believing that cooking
a dish with many components is an art.” It is strange but in the biog-
raphy of Oleksandr there are also similar interests, on the professional
foundation, though. Oleksandr Miroshnikov’s first profession is a chef,
and he was a laureate of culinary competition. That is why the artist
depicts culinary objects with such love and knowledge of the subject.

The many-sided life of Carl Fabergé included such aspects
as being rewarded with various decorations — a deserved summary of
remarkable creative work. The first reward of Fabergé was the golden
medal “For Useful Work” — a reward of an exhibition in Moscow in
1882. Then he received St Stanislav’s Orders of the 3rd (1889) and the
2nd grades (1896), St Anna’s Order of the 3rd grade (1892), the orders
of the Honorary Legion of the 5th grade (1900) and a Bulgarian order
for civil service (1902). When presenting the decoration, the Bulgarian
great prince Ferdinand said that thanks to his sharp mind Carl Fabergé
could be a minister in the Bulgarian government. “No way!” answered
the jeweler. “Yet if you need a minister of jewelry art, | agree.”

This episode helps us understand why Oleksandr Miroshnik-
ov has been awarded with honorary awards of the Carl Fabergé Me-
morial Foundation. He is the first in the independent Ukraine holder of
all five awards of the Foundation: the orders of Carl Fabergé, Aleksey
Denisov-Uralskyi, Mikhail Perkhin and Franc Birbaum, the Jubilee
Commemorative Medal of the Carl Fabergé Memorial Foundation and
the associated honorary title “Honorary Jeweler.” He was honoured
with his last award in connection with his 50th birth anniversary that
is celebrated in 2012.

The year of 2012 is remarkable for the Fabergé Foundation
as well: it has been 170 years since the foundation of the company,
150 years since the birthday of the chief artist of the company, Agafon
Gustavovich Fabergé (1862-1895), 140 years since the birthday of the
chief master and artist of the company, Franc Birbaum (1872-1947),
and also the 100th anniversary of the Court Jeweler C. Fabergé Contest
(1912).

In his time Carl Fabergé was called “Cellini of the North.”
That was the highest appreciation. During the World Exhibition in Par-
is, the Guild of Parisian Jewelers awarded Carl Fabergé the honorary
title of the master.

Artists create for their people. They values both the recogni-
tion of professionals (by the highest standards) and the public. Those
who state that they do not care about viewers’ opinion are not right.
They destine themselves to doubts which hinder the flow of creative
energy. Yet [ agree that artists work according to the laws they estab-
lish for themselves. The criteria of creative work of Oleksandr Mirosh-
nikov are of the highest level. He aims to reach the level of the promi-
nent artists of the Fabergé company and develop their traditions. He
studied the works of Fabergé and his great contemporaries on his own,
read books on jewelry art, spent a lot of time in wonderful museums of
Lviv and other cities which he happened to visit, consulted profession-
als of various countries on applications or new jewelry technologies
and artistic styles of the world, European and Ukrainian jewelry art.
The difference of Miroshnikov from narrow specialists of the company
Fabergé is in the versatility of his mastered professions. Miroshnikov
is not only a prominent jeweler, he is also an artist and stone-carver,
lapidary and enameller. In this respect, it is hard to find a counterpart
of Oleksandr in the environment of Fabergé. Perkhin and Bigstrem
are jewelers, masters in gold and silver, Kremnev and Derbyshev are
stone-carvers and sculptors, Denisov-Uralsky is a painter and stone-
carver, Franc Birbaum is an artist and gemologist. Miroshnikov has
much in common with these legendary figures because he has mas-
tered a lot of stuff through self-education. Like Uralian stone-carvers,
Miroshnikov loves Uralian and Siberian stones. He has an artistic bent
similar to those of Birbaum and Denisov-Uralsky; and like all masters
of Fabergé he commands the most complicated and most advanced
technologies.

One of the strongest traditions of Fabergé is continual re-
newal that nowadays is called an innovation. The jeweler bases his
work on the principles of Fabergé. “What will you make this time?”
ask the jeweler. “Your highness will be pleased...”

leksandr Vasylyovych Miroshnikov is entering the

best period of his creative work. He is 50, he is a

recognized master. Yet they are not those achieve-

ments the artists has strived to, he is remarkably modest. He is full

of energy. Wisdom has replaced experience. The master never stops

learning, he strives to fulfill the most complicated tasks. Ahead of him

are the great artistic works to the glory of Ukraine’s art, love and rec-
ognition.

Valentin Skurlov,

an expert of the auction house Christie’s,

an expert of the Ministry of Culture of Russia, Doctor of Art Criticism,

a full bearer of the Order of Carl Faberge,

a herald master of the Carl Fabergé International Memorial Foundation,

a historian of jewelry art.
Saint Petersburg

March, 2012
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HesxHa, He3p10nEMas
KaMeHHas! [JI0Th:
KaK Cajl MPaBeyHbIN —
OTHEHHO I[BETeT. ..
HecnbimHo 3aiBeTtaer,
OTLIBETAET,
TUIOIAMU TUBHBIMH
TPUPOLY YKpaIlaerT. ..
W 18I,

KaK JIETKUA
MOTBIIEK B TOJIETE,
TIOYYBCTBYH CepueM
TailHy 3TOH IJIOTH, —
MOJUTBY KaMH,
TpaB, IEPEBBEB, BOM, —
BeIb MX JyIIa

30BET TBOM IyX
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Topsl — HepasraJJaHHbIE JETH BHICIIMX MHPOB, IPOOOPA3BI
Heb6a Ha 3emiie. ITH KaMeHHBIE KPETIOCTH XPAHAT B ce0e MHOKECTBO
HEepasTalaHHbIX TalH 3eMIIM: O ee POXACHHH, NEePEBOILIOMICHNH,
NpeodpaXeHH B pe3ylbTraTe MHOTOYHCIECHHBIX — KaTaKJIM3MOB,
KOTOpBIE Ha NPOTSKEHUM MIJLUIHAPIOB U MUJUIHOHOB JIET COTPACAIOT
JKUBBIM U XPYTIKUM TEJIOM IIJTAHCTBI.

Kamennas miots rop BOupasa B ce0s ByJTKaHHIECKYIO Marmy,
BOJSIHBIC TOTOKH, KPHUCTAJUIN30Baa POCHHKM NHTATENbHON Biarw,
KOTOPBIETIPOCAYNBAIIIICE BEE TPEIIMHBI, CO3/[aBaIaMHHEPAIIIBI, TBOPUIA
BEJIMKYIO AIIXHMHIO IPEe0Opa30BaHNH ¥ TIPATANa OT YeTOBEYECKHX [1a3
B CBOMX IIYOOKHMX INTONMBHSAX TAWHCTBEHHBIC NMOA3EMHBIC LIAPCTBA.
C nmaBHHMX BpEMEH JIIOOM C OTaroroBeHHEM CMOTPEIH Ha BBICOKHE
OTBECHBIE BEPIIMHBI TOp, 3aDIAABIBATM B TOTACHHBIC IEIIEPHI,
HATIOJIHEHHbIE ~ MOTYAaHWEM  BEYHOCTH.  BenuuecTBeHHas U
HEBO3MyTHMas, Kak MUpO3aHKe, TaifHasl TyIla KaMHs BIeKia Jofel
1 HaIOJIHANA CepAlla MHCTHUECKUM TPETIETOM.

Bcs  wmmpoBas MuQomorms  pacckasslBaeT 0 Topax
Kak O TapcTBe OOTOB, OOMAJAIONIMX HE3EMHBIMH 3HAHHUAMA U
HECMETHBIMU COKPOBHMIIAMH. B YKpamHCKUX CKa3Kax CHUMBOJOM
TIEPBOPOJIHOM KMU3HEHHOM OHEPTHH BBICTYmaeT 3Medl [opbiHb,
a Hambonee pacIpPOCTPAHEHHBIH M  YHUBEPCAIBHBIA  CUMBOM
MHPO3IaHNS B OpPHAMEHTAIBHOM CHMBONMKE YKpauHbl — AJarap,
Anraps, KpaeyronbHblil KaMeHb MHUpa — BOCBMHUYTOJIbHAs 3Be3/la: ee
M300paKaloT Ha BBIIMTBIX pyOallkax, MONOTEHNAX, B KEPAMHUECKOH
POCIIHCH, Ha IaCXaJIbHBIX MHCAHKaX.

Yenoek Bcerna MeyTall y3HaTh BENMKYIO TailHY TOp, BOMTH
B MUCTHYECKOE EJUHCTBO C SHEPrHel KaMHs, KOTOPbIH IUIEHUI B30D,
pasyM U BOOOpaXkeHHE 4YeNOBEeKa HE TOJHKO CBOEH TapMOHMYHON
KpacoTol, OieckoM HeOec, HO M MOIHOM MyJbCalueil )KUBOW CHJIBL,
CrOCcOOHON TpaHC(OPMHUPOBATh YEIOBEYECKOE TENO, YCHIUTh €ro
TOHKHE BHOpPAlMH{, OYHCTUTH MBICIM M PACIIMPUTH TOPU3OHTHI
NO3HaHUA MMpa. Maruueckas cuna KaMHs M3JJaBHA MCIIOb30Bajach
B HAPOJHOM Maruu — Kak HOCUTENb OIPEENECHHBIX SHEPTHil, Srperop
TalHBIX CHJI IPUPOABL.

l'opa xak CUMBOJI BOCXOMK/ICHHS, MPEOJOJICHUS COMHEHHH,
MOCTHKEHHUS HOBBIX TOPM30HTOB BHJCHHS TPUCYTCTBYET B JKH3HU
KaXaoro uenoBeka. Koro-to MaHUT CTpeMHUTENbHAs BEpIIMHA
HenocTwkumoro Kaitnmaca nocpenu ['mManae, KTO-TO MOJAHUMAETCS
Ha DBepecT, KTo-To — Ha [oBepiy...

A 'y Anekcanapa MupomHuKoBa MNEPBOM MaleHbKOH
BEPIINHOM, C KOTOPOI OH 3aIIAHY/ B TAaiHBI KAMEHHBIX IapCTB, OblIa
ropa Ilpuitma BOMM3M Hukomaesa. 3arepsHHAs B JieCy, TOPOCIIEM
MXOM M BBICOKUMH JE€PEBBAMH, OTa MEMIEpPa CO BPEMCEH IAICOINUTA
co31acT JKUBOIIMCHBIN I'pOT, B KOTOPOM BHJHBI 3aCTBIBIIHUE ITOTOKHU
BpeMeHd. MmenHo 3pech, BOMM3M I[lpuiiMbl, B OKpECTHOCTAX
Huxomnaesa u apeBHero CTHIBCKOTO rOPOANINA, KOTOPOE apXEOJIoTH U
MCTOPUKH CYHTAIOT CTOJIMLEH OEIBIX XOpPBATOB, OBLIO HAlIEHO MHOTO
KYpraHHBIX 3aXOPOHEHUH, @ B HUX NIPEAMETHI ANEONUTa — KDEMHEBBIE
CKpeOKH, KAMEHHBIE TOTIOPEI, IPYTHE OPYAHs TpyAa APEBHUX JIFOICH.

Kpemuuii — Hambomnee pacmpocTpaHeHHBIH B YKpawHe
KaMeHb M3 ceMeiicTBa KBapLEBBIX, KOTOPBIA 00NagaeT HE TONBKO

Pazzaoka maiin 3emau cokpvima 6
yenogeueckoil oyuie

H. JTopoxce

OONBIIOH IUTOTHOCTBIO M TBEPAOCTHIO, MO3BOJMBIINMHU YEIOBEKY
TBOPHTb M3 HETO OPYAHS TPYAa, IPEAMETHI ObITa, Pa3IMdHbIC BUIBI
opyxus. C ApeBHEHIIMX BPEMEH OH BBICOKO LIEHHMIICS U LIEHUTCS B
HapOIHON MEIUIIHE M MAaTHH: KPEMHHEM HCIESIOT PaHbl, OYHIIAI0T
BOIY, 3HAXapH UCTOIB3YIOT B MATHIECKHX PUTYaNax...

KameHnb — jxnBO€ TaMHCTBEHHOE CYIIECTBO, ST KOTOPOTO
BpeMsl Te4eT O4deHb MeieHHo. OH UyBCTBHTENEH M YA3BHM —
olnmamaer cmocoOHOCTEI0 (PMKCHPOBATH B CBOCH MAMSTH U JOINTO
XPaHHTh KpacodHble OTOOpaeHWS OONBIIMX COOBITHH, MBICTEH,
3aCESTHHBIX JIIOABMH, KOTOPBIC YMENH BXOJUTb B CBANICHHbIN PE30HAHC
C MPUPOJIOH.

U kpemHueBbIe cKkpeOKH 13 OkpecTHOCTEH [IpniiMbl, KoTOpbIe
XPaHUT B cBOel Komneknuu Anekcanap MUpPOIIHUKOB, HOMOLIH eMy
BIIEPBBIE [IOYYBCTBOBAThH COKPOBEHHYIO CBS3b C NMAaMATBIO 3E€MIIH, C
€€ JKECTKO! IUIOTHI0, KOTOPYIO PYKH XYHOXKHHKA CTPEMSATCS «OHETH»
B (hopMBI 11 00pa3bl, OTKPHIBAIOIINECS BHYTPEHHEMY 3PEHHMIO, KOTIa
MPHUKACACIIBCS K TNy MHHEPAILIa.

Moxer s T000W UYETOBEK MOYYBCTBOBATh MAarMyuecKoe
npuTskeHue kaMHs? OTKPBIBAET JIM OH Mepe]] KaxAbIM CBOH TaiHbI?

Hecnpimmaerii JHAJIOT Y€JIOBECKAa C KaMHEM MOXCT IJIMTHCSA
O4YCHb J0JT0 € TOYKH 3PCHUA YCIIOBECUCCKOrO BOCIPUATHA BPEMECHU —
rogaMu, NCCATUICTUAMA ...

<<3CMJ'HO, Kak pe6eHKa —HC 06MaHeHH)>>, — T'OBOPAT B HApOZE.
Kamens ocobeHHO HCIOBCPUMB.

YroObl OIHMM JBHXKEHHEM pE3la PACKPOMTH €r0 TENo
UMEHHO B TOM MECTE, IZI¢ OH XPaHHT COKPOBEHHYIO (oTtorpaduo
BEYHOTO MTHOBEHHS, — HIMEHHO TI0]] TEM YIJIOM, HE MPOMAXHYBIIHChH
HH Ha MHJUTUMETD, — HaJI0 BOWTH B HEYIOBHMBIN PE30HAHC C KAMHEM,
npoOyauTh ero noBepue. M Torna mepen B30poM MacTepa OTKPOITCS
Yyjieca — JKUBBIE U TPEMETHbIC KAPTUHKK H3MEHUHBOI JKU3HH.

B3rsHuTe Ha 3TH KMBOMHCHBIE 00pA3Ibl HALIETO C BAMH
XPYIKOTO ¥ H3MEHUMBOTO MHUPA: TAKHMH MX «OCBOOOAMI» U3 00BATHI
kamHs Anexcanp MupommHukoB. M Ha3Baj HOITHYECKH H TPOCTO, KaK
YBUJIENIH €70 IV1a3a: MOXOBOMW arar, CJIOBHO CKBO3b MOJIOUHBIN TyMaH,
pucyeT TOHKHE M BBIpasHTElNbHbIE OYEpTaHMs paccBera; Hedpur
04apoBBIBACT 3€ICHBIMU IEPEIUBAMU BOJIHBI, KEITHIMH LBETAMU
CyXOCTOS; OTHEHHO-CTpAcTHas sIIMa TpoOyXIaeT B BOOOpaKEHHH
KapTUHbI BEIMKUX MUCTEPUI MUpa ...

Bor crpemMuTebHO Ha HAINKX I1a3aX BO3SHOCHTCS PACIIATHE,
— KpacHas ofiex1a, 00bATas OTHEM CTpaJaHHi, PE3KO KOHTPACTUPYET
¢ HUMOOM 0€JI0ro CHsAHHS HaJ IOJIOBOM ...

A BOT OTHEHHas JlaBa CMEIIMBAETCS C CEPBIM IIETUIOM Ha
(oHe yepHOTO HEOA, BCIBIXMBACT (heepHISCKIMU OTHSIMH BCEEHCKOH
KaTacTpoQHI ...

Korna YCPCTBECT YCIIOBCUCCKOC CEPALEC — KAMCHb CHUMACT
C ce0s THICAUYENETHUH 00eT MOTYAHHS U Aa€T BO3MOXKXHOCTb MAacTepy
pacceib CBOIO IUIOTh, 4TO0BI  €r0 TBEPAOC KaMCHHOC CEpale
3aroBOPUJIO K JHOAAM CTPACTHIO Hcrunsr ...



Mountains are unread children of higher worlds, prototypes
of Heaven on earth. These rocky strongholds hid a lot of unsolved
mysteries of the Earth: its birth, transformation, changes due to numer-
ous disasters that over billions and millions of years shook the living
and fragile body of the planet.

Stony flesh of mountains absorbed volcanic magma and wa-
ter flows, its crystalized dew drops of invigorating moisture percolat-
ing into its crevices gave birth to minerals, created great alchemy of
transformation and concealed from the human eye mysterious under-
ground kingdoms in its deep galleries.

From time immemorial people looked up with reverence at
steep mountains, peeped into secret caves filled with the silence of
eternity. Grand and unperturbed as the world, the secret soul of stone
attracted people and filled them with mystical awe.

The whole world mythology tells about mountains as king-
doms of gods who possess unearthly knowledge and countless treas-
ures. In Ukrainian fairy-tales, Horyn the Dragon stands for the symbol
of firstborn vitality; and the octagonal star — Alatar, or Oltar, the cor-
nerstone of the world — is the most widespread and universal symbol
of the creation in ornamental symbolism of Ukrainians: it is portrayed
on embroidered shirts, towels, ceramics paintings and Easter painted

eggs.

People have always dreamed of getting to know the great
mystery of mountains, of entering the mystical unity with the energy
of stone which captures the eye, intellect and imagination of people
not only with its harmonious beauty, heavenly brilliance but also with
a powerful pulsation of vital power that can transform the human body,
strengthen its subtle vibrations, clear up thoughts and expand the hori-
zons of world’s cognition. Magic force of stone from time immemorial
has been used in folk magic — as a bearer of certain energies, an egre-
gore of secret powers of nature.

A mountain as a symbol of ascent, overcoming of doubt and
attaining of new horizons of vision is present in everyone’s life. Some-
one is beckoned by the peak of incomprehensible Kaylas amidst the
Himalayas, others climb Everest, someone climbs Hoverla...

For Oleksandr Miroshnikov the first small peak from which
he looked into the mysteries of the kingdom of stone was Mount Pryi-
ma near Mykolayiv. Lost in the forest and covered with moss and tall
trees, since the Stone Age this cave has created a picturesque grotto
where frozen flows of time can be seen. Near Pryima, in the environs
of Mykolaiv and the ancient Stilsko settlement, which archaeologists
and historians believe to be the capital of White Croats, many burial
mounds with Paleolithic monuments such as flint scrapers and stone
axes were found.

The solution to mysteries of the earth lies
within the human soul

J. Dorje

Flint is the most widespread type of quartz stones in Ukraine
that has great density and hardness, which enabled man to make tools,
household items and various types of weapons. Besides, since ancient
times it has been highly appreciated and valued in folk medicine and
magic: flint heals wounds, purifies water, healers use it in magic ritu-
als...

Stone is a mysterious living creature for which time flows
very slowly. It is sensitive and vulnerable. It has an ability to fix and
keep in its memory colourful displays of great events and thoughts,
planted by people who were able to enter into sacred resonance with
nature.

Flint scrapers from the Pryima vicinity Oleksandr Mirosh-
nikov keeps in his collection probably for the first time made him feel
secret connection with the memory of the earth and with its firm flesh.
The hand of an artist seeks to put stone into forms and images which
open up to his inner vision when he touches it.

Does everyone feel magic attraction of stone? Does stone re-
veal its secrets to everyone?

An inaudible dialogue of man with stone can last very long in
terms of the human perception of time — for years, decades...

“The earth as a child cannot be fooled,” people say. Stone is
particularly suspicious.

In order to cut open its body with one motion of a chisel
in the place where it hides its secret image of eternal moment, right
under the necessary angle without failing for a millimeter, one should
enter into inaudible resonance with stone and awaken its trust. And
then miracles open before the master’s eye — alive and quivery images
of passing life.

Take a look at these picturesque paintings of our fragile and
changing world: they were “liberated” from embraces of stone by Ole-
ksandr Miroshnikov. And he called them poetically and simply, just
as his eye saw them: moss agate outlines thin and distinct features
of dawn as if through milky fog; nephrite charms with a green play
of waves, with subdued colours of dead wood; fiery passionate jasper
awakens in imagination pictures of great mysteries of the world...

Here the crucifixion rises steeply before our eyes: red gar-
ments enveloped by fire of suffering, in sharp contrast to the halo of
indestructible lights overhead...

And here fiery lava mixes with gray ash against the black sky,
flashing with fairy-like lights of a universal catastrophe...

When a human heart becomes hard, stone disclaims a thou-
sand-year vow of silence and allows the master to cut open its flesh to
make its stony heart talk to people with the truth of passion.
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N KAMEHb AND STONE
OT30BETCA WILL SPEAK

[Mpucnymaiirecs:
rIacuT 0€3MOJIBHBII KaMEHb !
Ero 6e3monBue
OTTOYEHO BEKaMH —

OT IEPBBIX THEH,
3a4aTuii NepBoit Houn
MOJTYHT O 9eM-TO,
MEJJICHHO B3/IbIXasl,

a CBET BHYTpPH TOPHT, —
HE3PUMBIH CBET,

410 B Mactepa pykax
BIPYT OKUBET
 cepaue oborpeet, —
TOT CBET,
KOTOPBII pa3opBarhk cymeer
OKOBBI TBMBI, —

1 KOPHH CaMOIIBETOB

JIydamMu COJTHIa

TUIaMCHHO 3aX€Yb. ..
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anekcaHap mupotwHukoss CAMOPOOOK

U xamenb 3aroBopui B ero pykax! OTo3Bascs B BOOOpaXxeHH!
TepPENMBAMH CAMOLIBETOB Ha IIBETYILEM JIYTY: TUIACTHKA AParoleHHbIX
KaMHEW-CaMOLIBETOB TOHKO 3a3Byyaja B TapMOHMH C IUIACTUKOM
KHBOH TPUPOJBI, BBI3Baa BOCTOPT U YAMBICHHE OT €IUHCTBA BCETO
CYILETO Ha 3eMIIE. ..

K coxamenuto, He coxpaHu1och (OTO  mEpBOU
XY/IO)KECTBEHHOH pa0OThl XYHOXKHMKa: 3TO ObLIa CTOJNEIIHHLA,
ycesiHHAs CHOMpCKMMHM camonBeramu. OHa Jiama BO3MOXHOCTb
HpHOOPECTH KPAcOdHYI0 KOJUIEKIMIO OTaropogHoro KamHs, 4ToOBI
HaYaTh CaMOCTOATENEHYIO PaboTy.

Ho yxe Bo BTopoii cBoeil TBOpUeCcKoi MOIbITKe MUpOIIHIKOB
TPEB30IIENT MHOTUX MAacTepoB KaMHEPE3HOIO HCKYCCTBA: CO3JaHHASA
UM ¢uopeHTuiickas Mo3amyHas crosemHuna «CoNHEeuHbIH JeHb»
3acHsiIa yIUBUTEIbHO YKPAUHCKOM aMMOH YpalbCKUX CaMOLBETOB!
KaXJIBIi M3 HUX, KaK 3epKajo, oTpaswi B cebe xapakrep W o0pa3
MHMOJETHBIX TrocTeil OyHHOro mpa3gHMKA HPUPOIOBl — YapouT
pacchIacs 10 MIOCKOCTH MEJIKUM [[BETOM CHPEHH, a SIIMa 3acThUIa
BO B3Maxe KpbUIbEB cyacTimBoi 0Oabouxu. [lpusamme xpackn
3MEEBHKA B COUETAHWH C APYTUMH KaMHSAMH CO3ZIaH IACTEIbHYIO
raMMy pa3HOTPaBbs.

Benen 3a otum Obla co3nana uenas cMMQOHUS B KAaMHE —
Mo3an4Has kaptuHa «LlapctBo Quops»: B Hell 3a3Byuano MCTHHHO
IapCTBEHHOE COUYCTAHME PEIKHMX CAMOILIBETOB C TOPHBIM XpYyCTaleM,
KOTOpHIM  3arajoyHO OYEPTHNI HEXHBIE KPBUIBIIIKK 0abO0uKHL.
[losTyeckoe BOOOpaXkeHHE XYHOXKHHKA IOMOINO II0YYBCTBOBATH
VS3BUMYIO U XPYIKYH0 Iy KaMHS, —TaKyl e YS3BHMYI H
MEJIOIMYHYIO, KaK AyIla JIETHErO IOJs, TaKylo JKe TAHHCTBEHHYIO —
KaK 3aTepsAHHAs CPEIH LIBETOB TPOIMHKA B HEBEIOMBIH MU ...

XYIOXKHUK [JOTIONHUI TEXHOJOIHI0 BCEMUPHO HM3BECTHOM
(IOpEHTHICKOH  MO3aWMKH  CBOMM  OPHTHHANBHBIM  BKJIAIOM-
M300peTeHHeM — JBOMHOW MO3aMKOH, YTO JaJ0 BO3MOXKHOCTb
PACIIMPHUTH XyNOKECTBEHHO-IEKOPATUBHBIE CPENCTBA U OTPA3UTh
TaKkhe TUIACTHI XYyOOKECTBEHHOTO MarepHaia, CXBaTUTh TaKie
MTHOBEHHS JKH3HH, KOTOpBIE paHBIIE HHKOMY HE yIaBanoch. B
npomssenennn «L{apctBo @IOpB» 3TO HOBIIECTBO XYHOXKHHKA JAET
HaM BO3MOXXHOCTb CO3€pIaTh CKBO3b IPO3PAYHBIE «IPATOLCHHBIC)
KpPBUIBSI CTPEKO3bI IIBETOK, HA KOTOPHIi OHA Cella OTAOXHYTb.

M3smpast 1mos3ust B KaMHE M JParoleHHBIX MeTalulax
3a3Byyana B KOJUIGKIMH IOBEIMPHBIX PAabOT, KOTOpBIE MOPa3HIH HE
a0CTpaKTHO! M3BICKAHHOCTBIO (POPM, a )KHBBIM 00PA3HBIM 3BYYaHIEM.
Bpomrs u3 301m0Ta 1 HedpHTa co3/aNa COYHBIN MHHUATIOPHBIH 00pa3
BHHOTPAJHON TPO3/IH, a XKaeHT, CEPIOIUK, KOPAILI, HepHT, 1a3ypHT
¥ IpYTHe B COYETAHUH C CEpeOpPOM U 30JI0TOM CO3/IANIH H3bICKAHHbIE
00pa3sl U3 HapcTBa (IIopkL.

HaCTOf{H.[aSI BCCHA TBOPYCCTBA HAYAJ1aCh C MOSBJICHUA IIEPBOT'O
BCCCHHETO NBETKA. MAJICHBKOIO ITOACHCKHHKA, HpOGI/IBH.ICl"O Cqd Ha

Bcenennaa — kax dymon,
pacyeemaem u3 yeHmpa 3emu,
Komopbulil Hecem 6 cebe 6e4HOCHb

Y. Breiix

CBET CKBO3b TONIIY KamHs. [py3a KBapIia ¢ MHPUTOM caMa IoficKa3aia
TEMY — 3TOT 30JI0THCTBI MOHOJIUT, CO3AaHHBII IPUPOOH MUJIIIUOHBI
JIeT Ha3aJl, HAIOMHIT AJIEKCaHPy MATKHIA BECEHHUI MOX, C KOTOPOTO
TOJIbKO-YTO COIIEN TepBbId CHer. U Oe33aliuTHBIC MOICHEKHUKU
yOpSMO 3aCHsUIM  CBOMMHU ONAJOBBIMU TOJIOBKAMU HA 3ENECHBIX
HE(PUTOBBIX CTCOISX.

Jlyma  XyZOXHMKa  BIOXHOBEHHO  TBOPHJIA  CBOIO
MPUBETCTBEHHYIO MECHIO TEPBBIM BECEHHHM JapaM PONHOW 3eMIIH:
3eMJITHHUKE, MPOOYXKACHHBIM Ha KOpE AepeBa jKyKaM, YAUBICHHBIM
COpOKaM, 3aBOPOXKEHHBIM OJIECKOM 30J10Ta, — BCEH KpacoTe POIHON
Cpeibl, YTO MHTAJIa Er0 BOOOpaKEHHE.

BOmm3u HuxonmaeBa ecTb penkas [ONMHA, TAE BECHOW
3aIBETAIOT AUKHE TyTOBbIC TIONbIAHBL. VX OKpacka — 04eHb ImyboKas,
OapxarrcTas, ¥ Korga B PyKH AJEKCaHIpPy MOMal OCKONOK KaMHS,
CBOMMHU OENBIMH TISTHBIIKAMH M OKPacKOM TaK HATIOMHHABIIHIA
TOJIeBBIE TIONBIIAHBI, OH 3aropeiics MEYTOH co3[4aTh B KaMHE
KOMITO3UIIHIO, ISl KOTOPOW HCKal, MOAOMpaT M Il 3TOT KAMEHb
LeNex 12 ner.

Ho ocobenHocThio MacTepa sBIS€TCS TO, UYTO OH
«OCBOOOXKIACT» LENBHBII CKYJIBITYPHEIA 00pa3 LIBETKA U3 KAMEHHOTO
MOHOJHTA. Majieifiee HETOYHOE BIKEHHE Pe3Lia, MUKPOTPEIIMHKH B
KaMHe — 1 paboTa HCTIopYeHa ...

OH paboTraer, kKaKk XHUpYpr: TOYHO, CKOHIICHTPHPOBAHHO,
TeprenuBo. JloNro «BCIYNIMBACTCS» B HECHBIIIHBIA TONOC KAMHS,
BBDKUJIaeT MOMEHTA, KOTJ[d 3a3BYUYHT TOJBKO €r0 CEpAIly OLIYTUMBII
nmmyisc. Korma kaMeHb caM mofact cBoii 3Hak. MHorma 3Toro Hamo
JKIaTh OYCHB JIONTO — B CITyYae C MOJIEBBIMHE TIOMBIIAHAMI 9TO JUTHIIOCH
0oJee IECATH JIET ...

3a OXKMIaHME M JIOBepHE KaMeHb OJIarojapur CIIOJHA.
CrnoBHO cka304Hblil Ce3aM — OTKPBIBAET COKPOBHILHUIIBI CBOUX TaiiH,
O/IapHUBaET HEMBICIMMBIMH MOJIETaMH (paHTa3HH, IOTUHHSIETCS Yy TKOH
pyKe MacTepa.



And stone began to speak in his hands! It responded with
a play of precious stones on a flowering meadow: jewel eurhythmic
so subtly sounded in harmony with the eurhythmic of wildlife that it
called forth delight and surprise from the unity of all things on this
earth...

It is a pity but the photo of the first artist’s work did not sur-
vive: it was a desktop decorated with Siberian gems. It provided an
opportunity to buy a colourful collection of precious stones to begin
independent work.

But in his second creative attempt Miroshnikov surpassed
a lot of stone-carving masters. The Florentine desktop composition
“A Sunny Day” shone wonderfully with a Ukrainian range of Uralian
gems. Each of them, like a mirror, reflected in itself characters and
images of fleeting guests of a violent nature holiday: charoite was scat-
tered on the surface with small lilac blossoms and jasper was hardened
as wings of a happy butterfly; withered serpentine colours combined
with other gems created a pastel range of different herbage.

The next work was the whole symphony in stone, the com-
position “The Kingdom of Flora.” It presented a really royal combina-
tion of rare gems with rock crystal which mysteriously outlined tender
wings of a butterfly. Poetic imagination of the artist helped to feel the
vulnerable and fragile soul of stone — as sensitive and melodic as the
soul of summer fields, as mysterious as a path into the unknown world
lost among flowers... The artist added his original contribution to the
technology of the world famous Florentine mosaic — the double mo-
saic, the result of which was an opportunity to extend artistic and deco-
rative means and display previously not possible layers and moments
of life around us. In “The Kingdom of Flora” this invention enables
us to contemplate through transparent “precious” dragonfly’s wings a
flower on which it sat down to rest.

Subtle poetry in stone and precious metals sounded in jew-
elry collections of works that impressed not with abstract elegance of
forms but with their live figurative sound. A brooch of gold and jade
created a juicy miniature image of a bunch of grapes, and jade, coral,
jade and cubic zirconia combined with silver and gold created exqui-
site pictures of the kingdom of flora.

The real spring of creativity began with appearance of the
earliest spring flower: a little snowdrop that pushed up into the world
through the thickness of stone. A druse of quartz with pyrites suggest-
ed a theme: this golden monolith created by nature millions of years
ago reminded Oleksandr soft spring moss on which the first snow just

The universe is like a bud that blooms
from the centre of the Earth,
which carries eternity in itself

W. Blake

melted. And defenseless snowdrops stubbornly lit their opal heads on
green nephrite stems.

The artist’s soul created with inspiration a welcoming song to
the first spring gifts of the homeland: wild strawberries, beetles awak-
ened on tree bark, surprised magpies fascinated with glitter of gold —
all beauty of the native environment that fed his imagination.

There is a rare valley not far from Mykolaiv where wild
meadow tulips bloom in spring. Their colours are very deep, velvet;
and when Oleksandr came upon a fragment of which white spots and
colours reminded those of wild tulips, he had a burning desire to make
a composition in stone and then he collected that kind of stone for 12
years.

The peculiarity of the master’s work is that he “delivers” a
solid sculptural image of a flower from stone monolith. The smallest
inaccurate motion of a tool, a microfracture in stone — and the work is
spoiled...

He works as a surgeon: exactly, with concentration, patiently.
For a long time he harkens to an inaudible voice of stone, waiting for
the moment when an impulse will sound which is felt only by his heart,
when the stone will give its sign. Sometimes it takes a very long time.
In the case of the wild tulips that took over ten years...

And for waiting and trust stone pays back in full. Like the
fairy-tale Sesame, it opens hidden treasuries of its secrets, endows with
unimaginable flights of fancy, exposes itself to the sensitive hand of
the master.
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LlapctBo ®nopbl
1991-1994
43x50 cm

Hegppum, xadeum,
Marnaxum,
nadypum,buptosa,
aeam, swma, ornar,
yapoum, 20pHbili
Xpycmarib, 3MeesuK,
ochoukanbyum,
ceprneHmMuHUM

The Kingdom of Flora
Nefritt, jade, malachite,
turquoise, lazurite,
agate, jasper,opal,
charoite, rock crystal,
serpentinite, ophite
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CroneluHuua ConHeYHbIN AeHb
1989-1991
Yapoum, nasypum,
oGhbuoKanbyum,ceprneHmuH, 3Meesux,
POOOHUM, AwMma

Table Sunny day
Charoite, lazurite, ophite, serpentinite,
rodonite, jasper
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Bpowm
1995-1996
3omomo, cepebpo, Heghpum, nasypum ,onan,
amemucm, cepdonuk, buprosa, xadeum, azam

Brooches
Gold, nephrite, silver, lazurite, opal, ametist,
ruby, jade, serdolik, agate

Ipot MoHTe-Kpucro
1997
46 x 24 x 18cm.
Amemucmosasi xeo0a, ysaposum,
Marnaxum, e0pHbIl Xpycmark ,0uonmas,
nupum,Mapkasum, okameHesuwee 0epeso,
cepebpo

Monte Cristo Grotto
Ametist geode, uvarovite, malachite, rock
crystal, pyrite, dioptase, marquisite, petri-
fied tree, silver
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anekcaHap mupotwHukoss CAMOPOOOK

3emnsHuka

1999
5x5x19 cm
Hegppum, xadeum,
oghuoKanbyum, onain KaxonoHe,
Koparn, Awma, 30110mo

Strawberries
Nephrite, jade, opal, ophite,
coral, jasper, gold



BecHa
1999, h:12 cm
Hegppum, onan kaxonoHe, Opy3a Keapua ¢ nupumom, 3010mo

Springtime
Nephrite, opal, quartz druse with pyrites, gold



anekcaHap MupolHukoB s CAMOPO

Psa6uuku (Oukue mronbnaHsbi)
2006
h: 26ecm
Hegppum, swmo-azam,
20ps14ast amarib, 30/10mo,
cepebpo, 3omo4eHue

Fritillaries (Wild Tupils)
Nephrite, jasper, agate, hot
enamel, gold, silver, gilt



oleksandr miroshnikov = NATIVE METAL

™
™




MoAacHeXHUKn
1999, h:19 cm
Hegpum, onan kaxosnoHe,
sWMa, 3010mo

Snowdrops
Nephrite, opal, jasper, gold



XKyk-ycau
1999
10x20x6 cm. (xyKk — 3,5¢cm.)
YépHniti onan, dpy3a Kkpucmarnnos
anudoma, 20pHbIU Xpycmarib,
nap4éeasi Awma, 30/10mo

A Long-Horn Beetle
Black opal, epidote druse, rock
crystal, jasper, gold






HA
NPULIENE
CEPLOLA

Best xu3Hb — AYLIXA KpacuBasd 0XoTa:
IIBITACIILCS TI0MMATh CTpeily noJjiera,
B 0E3MOIIBBE BXOAHUIIb C YACTOKO I[ylHOﬁ,

CILICTACIIb MBICIH C TOHKOIO THUIMHOM. . .

Bech Mup orpoMHbIi — Ha TBOEM IIPHLIETE,
JIMIIb 7123 CBOMX HE OTBEAH OT LENH, —
HE 11eTTbCs, KaK OXOTHHK, B KPAcOTY:
IyCTb BBICTPEN HE OCTABUT ITyCTOTY

HHU B HC6€, HU B TPOITMHKE IO HOTAMH. . .

JKuBu B JF0OBH — 1 B 3TOM KpacoTa,
CYACT/IMBBIX [JIa3 CHSIHBE H CIIACCHBE,
BOCTOPYKEHHOTO CEPAILa BO3HECCHBE

CKBO3b PYKH KaMHS

npsmo B Hebeca. ..

IN THE
GUNSIGHT OF
THE HEART
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CAMOPO[OOK

ariekcaHgp MUPOLUHUKOB

Cympba cama BeiOMpaeT mromeid. OcoOeHHO Korma pedb
UIET O 3HAKOBBIX CHIJBHBIX JIMYHOCTSIX, KOTOPHIC TIPH3BAHBI CBOMM
KU3HCHHBIM MPUMEPOM ABUTh MHpY ee Bcecmine. OHa pOXIacT UxX
B YCIIOBHSX, C TOYKH 3PCHHUS YEIOBEUCCKOM JIOTHKH — COBEPILICHHO HE
TPUTOHBIX JUIS TposiBIeHUS TananTa: [lleBueHKo pomuics cHpoTOii-
KPETIOCTHEIM B cene Ha YepKkaciinHe, 1 HUKTO Jaxe MPHONI3HTENBHO
HE MOT HampopoYWTh €My OOyYeHHe B BBICHIMX MacTEpOB-
’KMBOIHCILICB TOTJAlIHCH EBpPOIBI, BOCXOXICHHE Ha BBICOYAMIINE
BEPIIMHB BCEHAPONHOW cnaBbl. Karepura bunokyp pommnack B
KpeCTbHCKOM ceMbe Ha IlonTaBuiuHe, M €€ TBOpUYECKAs IOHOCThb
paciBeia B TSOKENCHIIHE I YKPAHHCKOTO HapojIa roibl — BO BpeMeHa
royozioMopa. 3a CBOC TpPaBO OBITh XYNOXKHHUKOM OHA 3allIaTiia
TOJHBIM CaMOOTPEUCHHEM OT JIMYHOTO YENOBEYCCKOTO CUACThA —
pucoBama CBOM KOCMHYECKHE INENCBPHl B TOPHKOM ONMHOYECTBE,
CLIMBAsE BMECTE TPyOblc KYCKH TOMOTKAHHOTO IOJOTHA, BBITCCHIBAS
KHCTOYKH U3 BUIIHEBOM BETKH, IPUMEp3as HOTaMH K TONY B yOOroit
1 TOJIOJHOH XaTe ...

bmmskuit  mpyr Anexcanapa MUpOIIHMKOBA, BCEMHPHO
U3BECTHBI MacTep kuBomucu Ha crexine Mpan Cxonmosgpa TBopun
CBOM IIE/ICBPHI B TBUTHHOM LIEMEHTOM celie Po3BaoB Bo3ne pailoHHOTO
roponka HukomaeBa, a Ha xyie6 3apabarbiBal KMHOMEXaHHKOM Ha
[IEMCHTHOM 3aBOJIE, COOMpasi CKPOMHBIH YPOXkKail CO CBOETO Oropoja.
OnuHOKMI Yynak CO37aBal CBOI0 KPACOUHYIO CKa3Ky, co3epuas ee
00pa3sl B IIyOWHAX CAMOCO3HAHHL.

CraBa 118 3TUX Jrofeil OblIa TOJIBKO BBICOKOH 3al0BENHOM
MEUTO’ — JOCTY4aThCsl IO YEMOBEUSCKHX Cepet], OTCIUThC C HUMH
CBOVIMH PAliCKIM{ BHICHHSAMH IOyIIM, — M 3Ta BBICOKAsS MeuTa He
JlaBaJia OMyCKaTh PyKH B OTUASHUH.

Ho ona 03apuiia uX 3¢MHYIO )KMU3Hb CBOMM BbICOKMM OneckoM

Cynpba Bcerna mposiBIsseT B CO3HAHWM JIONEH PasHHUIYY
MEXIY CBOMMH H30paHHHUKAMH M PEMECICHHHKAMH BBICOKOTO
YPOBHSI: PEMECIICHHUKU POXKIAIOTCS B arMocdepe 3apaHee 3aJaHHOK
W OYEBHIHOM OINPENENICHHOCTH — B CEMbE MY3BIKAHTOB PacTyT
My3bIKaHTB, B CEMbE JKHBONHUCLEB — JKMBOIHCIBI, IIOTHUKH
BOCIHTHIBAIOT IIOTHUKOB H T.1.

A cBOHX M30paHHUKOB OHA CTABHUT B HEMBICIIHIMO TSDKEIIBIC U
HETIPUTOIHBIE C TOYKHU 3PEHHS pasyMa YCIOBHUS [T Pa3BUTHUS TaJaHTA
W 3aMaHMBAET HA BEPIIMHBI JHUIIb MTHOBEHHBIM OJECKOM MEUTHI,
HEYJIOBUMBIM TIOPHIBOM CBEPXUyBCTBEHHOTO JIOOSIIET0 cepiia, 3a
KOTOpBIM OHM MAYT XOTh Ha Kpail CBETa, KaK CKa30uHbIM repoi — 3a
TepOM JKap-TITUIBL: YTOOBI TIPUHTH Tyda — HE 3HATh, Ky[a, M HAUTH
To — He BemoMo, UTo.

AnexcaHnp MupOIIHMKOB — HE HCKIIOYEHHE B PALY
m30paHHBIX cyapboi mmuHOCTel. BHemHe B ero cyapbe Hudero He
IpeqBemano BO3MOKHOCTEH CTaTh XyIOXKHHKOM KaMHEPE3HOTO
UCKYCCTBA, BBITU Ha BEpPIIMHB! IOBENHPHOIO MacTepcTBa. Beap He
TOJIBKO B MaJleHbKOM ropozke Hukonaese Bosie JIbBoBa, Tae poawics
XYIOXXKHUK, HU B rajuukoil cronuue JIbBoBe, HM B YKpamHe Ha TO
BpeMs He OBbUTO ITyOOKHX KaMHEpE3HBIX TPANHUIMHA M KaMHEpPE3HBIX
mkon. Ho eme ¢ nercra Camry mpuBiexan MeTaml — eMy XOTEI0Ch
B TIEPBBIX POOKHMX paboTax OTPasUTh BCE CBOE BOCXUILECHHE OT
CO3epLAHUs KUBOW HPUPObL, CPEAN KOTOPOM OH BCErna MpOBOAMI
MHOTO BPEMEHH.

OxkpectHocTi HukonmaeBa — HEBEPOSTHO JKUBOIUCHBI: 371€Ch
BCE JBIIIUT TAiHON MOTPeOSHHBIX IO/ JIECHBIMH TIOKPOBAMH IPEBHUX
nuBWIM3anui. JIHecTp W Onu3iexkamue o3epa MOKPBITHI OOraroit
PACTUTENIBHOCTBIO.

Yenosexk — smo manwtit Mup nocpeou
ozpomuou Beenennou

Hapayensvc

[pupona Hayunna Ajiekcanapa ObITh OUeHb BHUIMATEIbHBIM
K KOXKIOMY CBOEMY 3HAKY, IBIKEHHIO, OAMEYATh MaJCHIINe AeTAIN
HPOSIBIIEHHOW B €€ CO3IaHMSX KPacoThl, — W KOTJa B FOHOIIECKOM
Bo3pacTe cyapba 3aBena napHs B CHOHpb, OH cpasy CepileM y3Hai
€€ BEll1e METKH.

C nparolieHHbBIMU KAMHSIMHU BIIEPBbIC TO3HAKOMMUJICS IMEHHO
3neck, B Cubupu — B Havane 1981 roja mpoxoawn NpeaiuIiOMHYI0
npakTHKy B ropoze bparcke. Ero mepBas crenmanbHOCTh — HOBap-
KOHIUTEep: MHUpOIIHUKOB ¢ OTIMYMeM OKoH4msl BcecorosHoe
JIsoBckoe yummme Ne 27, Obln HarpaxkiaeH murioMoM «Mactep
30JI0TBIE PYKW» 32 TO0E/y B KOHKYpCE Ha JIyUILero 1o npodeccu.

Jns Tex, k1o OIM3KO 3HAET XyNOXKHHMKA, 9Ta AETalb U3 €ro
Ouorpaguu o4eHp BaKHA: KyJIMHApHOE MCKYCCTBO — CaMOE TOHKOE
TPOSIBICHHE YMEHNUS JTIOOUTB XKHU3Hb, LICHUTH €€ BKYC.

B Vkpaune ObiTyeT Takas IIOTOBOpKa, CBSI3aHHAas C
€XKETHEBHBIM NPUroToBIeHNEM muiu: «[oToBmI0 3Ty numy 14 bora
...». Pa3Be MoxHO 1 bora nenars 4to-TO Koe-Kak? A eciii BUAMIIb
Ero nvk B Ka)XJ0M 4eNOBEKe, B KaXIOM ONIKHEM, KOTOPOTO XOUEIh
He [IPOCTO HACBITUTB €10H, HE IPOCTO OAPUTh TBOPEHUEM CBOMX PYK,
— a PUYACTUTH OJIaroM AYIIH U JTI00BH, — TOTJA TalaHT CTAHOBHUTCS
HPU3BAHUAEM, MUCCUEH, HICTHHHBIM CAMOPOIKOM JyLIH ...

OracrnocoOHOCTb TBOPUTB 115t bora BIIHMIIE KaXk10T0 YeTOBeKa
— YAUBUTENBHBIH TanaHT Anekcannpa MupomHukosa. OH mpocHyncs
B HEM O4YE€Hb PaHO, XOTs mofpocTkoM Callra He MpHHAIIeKAT K YHCIY
BEITMBBIX MAMHHBIX CBIHKOB, «HAYMHEHHBIX» apCEHAIOM XOPOIIUX
Masep. Ero jbBuHas HaTypa MHOIZA 3alllKajiuBaja B MPOSBICHHUAX
HE3aBUCHMOH BOJH.

Bo3M0oxHO, IMEHHO KOCMHUECKOE CIIOKOMCTBUE KaMHSI, €To
UCKOHHAs MYyZpOCTb IOMOIIM MOJIOJOMY XYZOXHHKY HNPUCMUPHUTH B
cebe Xaoc MOAPOCTKOBOTO OyHTapcTBa M MPOOYIUTH B CBOCH HAType
YAMBUTENBHYI TEPIUMOCTb, CKOHLEHTPUPOBAHHOCTh Ha LENH,
YMEHUE BbIKUIATh, CO3EPLATh, JOBOJHUTD JEJIO O KOHLA.

Korma BmepBble yBuIen wu3memusi CHOMPCKAX MAacTepoB
U3 He(purta, YapouTa, MalaXHTa, SIIMBI M JPYTHX CaMOIIBETOB,
Cpasy MOYYBCTBOBAN CeOsl OUyTHUBINMMCS B MHUpPE JCTCKHMX CKa30K. B
NeTCTBE 3a4MThIBaJICA NpousBereHusMU baxosa: «Xo3siika MexHoi
TOpeD», «ManaxuroBasi MIKaTyIKa» U Ap.., — STH CKa3KH CO3aTH B
BOOOpaXKeHNH TaMHCTBEHHBIH 00pa3 MUpa CaMOIBETOB, OXPAHIEMBIX
JyXaMH 3eMJIY, HATIOJHIUTA MUCTHYCCKIM OJIECKOM HX KPacoTy.

BriepBble NPUKOCHYBIUIMCh PyKaMH K CaMOPOJKAaM KaMH,
TIOYYBCTBOBAJI B c€0€ 3TOT MUCTHYECKHUH 30B. CTallo JKallb, 4TO TAKOH
HPEeKPaCcHbIi Jap IPHPOJIbl UCTIONb3YETCS MIOAbMHE JUIS H3TOTOBIEHHUS
HNPUMUTUBHBIX HENEIbHUL, HOACBEYHUKOB, MOACTABOK ...

30B KaMHSI CMEIl BCE COMHEHHSI i OTOBOPKH: TOCIIE CITYKOBI
B apmuu ¢ 1981 mo 1983 rox, kotopyro Toxe oTObIBaN B 3abaiikanbe,
B r.Uure, AnekcaHap ynTyOmics B M3ydeHHE TaiH KaMHEPE3HOTO
UcKyccTBa. PaboTan B 0CBOCHHH 3amaTHOCHOMPCKUX MECTOPOXKICHHH
He(TH, — B MHOTOYMCIIEHHBIX JKCIEIUIHUAX BOCTOPKEHHO BJIBIXAN B
ce0sl BOJNBHBIH BO3/YX MEPBO3IAHHON TIPHPOABI, YYTKO BCITYIINBAJICS
B T0JI0CA U 3aI1aXH, JTOBUJ IMa3aMH KaX0€ PacTeHHe, 0COOBINH KOHTYD
neizaxa. BaxToBelii MeTon paboTHI MO3BOIMI IOMYYUTh HEMHOTO
cBO0OIHOTO BPEMEHH /IS TBOPYECTBA.

baiikan, 3abaiikanbe — 3TO Kpai JKMBOHW CKa3Kd I Tva3
xyroxHuKa. Ctporas u rydokas kpacora CasHCKHX rop, Y4UCTOTa BOJ,
B KOTOPBIX OTPaXkal0TCs OCTPHIE LIMUIHU IEPEBbEB  HEBEPOSTHO CUHEE
He00, BICKIIH IyTEMECTBHAMH, BOCXOXK/ICHIAMH, OTKPBHITHAMHI TalH



The Fate chooses people. Especially when it comes about
strong personalities who on their example have to reveal to the world
its omnipotence. It gives birth to them in conditions which according
to common sense are not quite suitable for a display of talent: Taras
Shevchenko was born an orphan-serf in a village in the now Cherkasy
region, and no one could prophesy his studies with the best painters
of contemporary Europe, the rapid ascent to the top of the nationwide
fame. Kateryna Bilokur was born in a peasant family in the Poltava
region, and her creative youth flourished in the worst years for the
Ukrainian people, in times of the famine. She paid dearly for the right
to be an artist having given up her personal happiness. She painted her
cosmic masterpieces in complete loneliness, stitching together piec-
es of rough homespun cloth, cutting brushes out of cherry twigs and
freezing with her feet to the floor of her poor hut...

A close friend of Oleksandr Miroshnikov, the famous painter
on glass Ivan Skolozdra created his masterpieces in the village of Roz-
vadiv covered with cement not far from the district town of Mykolaiv,
and he earned for his living as a cinema-operator at a cement plant and
gathering his modest crop from his kitchen-garden. The single crank
narrated his colourful story watching its images in the depths of his
consciousness.

Glory for these people was only a high aim, a dream — to
touch the people’s hearts and share with them heavenly wonders of
their souls, and that high dream did not let them give up in despair.

But it lighted up their earthly life with its high luster...

The Fate always shows to people the difference between its
favorites and high-level craftsmen. Craftsmen are born in the atmos-
phere of apparent certainty: musicians are brought up in a family of
musicians, painters are born in a family of painters, carpenters educate
carpenters, etc.

And it puts its favorites in extremely difficult and unsuitable
conditions for the development of their talent and lures them to sum-
mits only with instantaneous flashing of dreams, with an inaudible gust
of a supersensitive loving heart which they follow even to the end of
the world like a fairytale character follows a feather of the Firebird: in
order to get wherever one doesn’t know where and find whatever one
doesn’t know what.

Oleksandr Miroshnikov is not an exception in a number of
individuals selected by the Fate. Nothing in his life prophesied he
would become a stone-carving artist and ascend the tops of jeweler’s
artistry. There were no deep stone-carving traditions or a stone-carving
school either in the town of Mykolaiv, the birth place of the artist, or in
the Galician capital Lviv and Ukraine at that time. Besides, since early
childhood Oleksandr was attracted to metal: he wanted in his first timid
works to express his passion for everything he saw in wildlife amidst
which he always spent a lot of time.

Mykolaiv suburbs are incredibly picturesque: here every-
thing breathes with mystery of ancient civilizations buried under forest
covers. The banks of the Dniester and the surrounding lakes are cov-
ered with rich vegetation.

Man is a lesser world
in the greater universe

Paracelsus)

Nature taught Oleksandr to be very attentive to each of its
characters and movements, to be attentive to the smallest detail mani-
fested in creations of beauty, and when in his adolescent years the Fate
led him to Siberia, he immediately recognized its prophetic signs.

Here, in Siberia, he saw gems for the first time. At the begin-
ning of 1981, he had a professional training in Bratsk. His first pro-
fession was a cook-confectioner: Miroshnikov finished the All-Union
Lviv Technical School # 27 with honors, was awarded the diploma
“The Master of Golden Hands” for winning in a professional contest.

This part of his biography is very important for those who
know the artist closely,: cooking is the very first manifestation of the
ability to love life, to finely appreciate its taste.

In Ukraine, there is a proverb related to everyday cooking:
“I"m cooking this food for God...”. Is it possible to do something care-
lessly for God? And if you see His face in every person, every neigh-
bor, if you want not just to feed with food, not simply present a crea-
tion of your hands but share the blessing of your soul and love, then a
talent becomes a vocation, a mission, a true gem of your soul...

This ability to create for God in every person is the most
amazing talent of Oleksandr Miroshnikov. It awoke in him very early,
although in his teenage years Oleksandr was not one of obedient moth-
er’s sons, “packed” with an arsenal of good manners. His lion’s temper
sometimes exceeded the limits in manifestations of his independent
will.

Perhaps it was the cosmic quietness of stone, its eternal wis-
dom that helped the young artist reconcile in himself the chaos of teen-
age rebelliousness and awaken in his nature amazing patience, con-
centration on purpose, ability to wait, contemplate and bring a case to
completion.

Having seen for the first time Siberian masters’ objects from
jade, charoite, malachite, jasper and other precious stones, he imme-
diately felt himself present in the world of children’s fairy-tales. As a
child he was fond of Bazhov’s fairy-tales: “The Hostess of a Copper
Mountain”, “The Malachite Box” and others. These stories created in
his imagination a mysterious image of the world of gems protected by
spirits of the land and granted their beauty with mystical shining.

Having touched chunks of stone for the first time, he felt their
mystical call. It is a pity that this wonderful gift of nature is used by
people for making primitive ashtrays and coasters.

The call of stone swept off all doubts and reservations: after
serving in the Army from 1981 to 1983, also in Transbaikal, in Chyta,
Oleksandr delved into studying mysteries of stone-carving art. He
worked in the development of West-Siberian oil deposits; in numerous
expeditions he admiringly breathed in the free air of primordial nature,
tenderly listened to voices and smells, catching sight of every plant,
landscape’s special contours. Shift work provided a lot of free time for
creative work.
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3emutn. [ e-To riry0oKo B ropax, KOTopble CKpbIBaiH B ceOe Oe3MepHbIe
COKPOBHIIA XHBOH IPHPOJIBL, 3BY4al €IIe C AeTCTBA NPOOyIMBIIMHACS
rosoc Xo3siku MeHo# ropsI — Tpo3HOI 1 TpeboBaTenpHOi Mys3bl Bcex
KamHepe3oB. OTroI0CKH ee 30Ba 3a3By4aJIH eIle B ICTCTBE — B CKa3Kax,
B TaHHCTBeHHOH [IpuiimMe, a mepBoe MOCBSIEHNE TPUKOCHOBEHHEM K
M3MEHUYMBOMY M JIYYHCTOMY Ty KaMHs XYAOXKHHKY CYKIEHO OBLIO
HPOHTH NMEHHO 31€Ch — B €T0 BOOOPAKECHNUH POXKIAINCH MHOXKECTBO
KapTHuH, 6y)Z[TO BO3HUKAJIM U3 KaMHA, MPOABJIAINCH B 6J'II/I3J'IC)K8.H_[I/IX
nei3axax.

OH MHOTO PHCOBAJI— €T0 MaJICHBKHH YTOJIOK OBLT BECh, BMECTE
C TOTOJIKOM, 3aBellaH KapTHHaMH. Vickanm pasrajiki FOBEIMPHOTrO
KMBOIICAHHUS U MCKYCCTBA MUHHATIOPHOM CKYJIBITYPHI B KHHTaX, B
pasroBopax ¢ MacTepamy, MOMBITAICA JaXe MONyYHTb CICHHATbHOE
obpasoBaHne B MOCKOBCKOM 3a0YHOM HAPOXHOM YHHBEPCHUTETE
HCKYCCTB Ha (DaKyJIbTETE CTAHKOBOM KUBOMKCH U TPadUKH.

Ho ero mems ObIAa  CIMIIKOM  BBICOKOM  JUIA
3a(hopMaTM3UPOBAHHON CHCTEMbI 00Pa30BaHKs, MOITOMY XYIOKHHK
PELINI He TepATh JPAroLeHHOE BPEMS — U TIOYUUTHCS Y TEX MAaCTEPOB,
KOTOpbIE JOCTHIVIM BEPIIMH CJNaBbl B KAMHEPE3HOM U IOBEITHPHOM
uckycctBe. Tak OH IpUIIENT K PACKPHITUIO TallH XYHLOXKECTBEHHOM
mkoisl Kapna @abepixe.

BosBpauenue B Ykpauny B 1988 rofy, kak JbIXxaHHE MOJIbIHH,
3aHOBO TIPOOYAMIO B Aymie AJEKCaHApPA JKHBOE ITYIbCHPOBAHUE
POZHON 3eMIIH. 3eCh €My YETKO U BHATHO PacKpbllach MaHOpaMa
MEUThI — CO3JaTh B MUHUATIOPHBIX KOMIIO3HIHUSAX C HCIOIb30BaHUEM
BCEX JIOCTYITHBIX MaTE€PHAOB CBOI0 MHKPOBCENCHHOIO, BIOXHOBHTH €€
’KHBOH JII000BBIO, XKHUBBIM MyJIbCUPOBAHUEM HETACUMOTO OTHS ...

Ho st 9Toro Hago OBLIO OTKA3aThCs OT OYEHH MHOTHX BEIICH
— cTaOUnbHOM paboThl, KOTOpast JaBaja 3apaboTOK, HO OTHAMAJA BCE
JKU3HEHHOE BPEMsI, OT KapbePHBIX aMOUILIMii, OT JOMaIIHero kompopTa

O1o OBUIO O4eHb HEmpocTo. Bribop Mexmy cBoOomoit u
JIOJITOM — CIIOXKHEHIIIAst BELIb ISl HACTOSIIETO XYIOKHUKA.

Anexcanap MUpOIITHIKOB — OXOTHHUK IO CBOEH IpUpoze, Kak
u 60J'II)I_HI/IHCTBO MYXYHH. Ota CTpacTh 3alrMcaHa B HUX I'CHETUYCCKA
— HaBEPHOE, CIIE CO BPEMEH OXOTHI 3a MaMoHTamu. Cpeiu ero apysei
— MHOTO CTPAacTHBIX OXOTHHKOB, C KOTOPHIMH OH TPJMIMOHHO
OTKPBIBACT OXOTHUYMH CE30H.

Ho B oxore ero Bieuer He 100bIYa: ¢ KAKOro-TO MOMEHTA,
KOT/Ia TIOYyBCTBOBAJ, KaK Ha NPUILENE PYKbsS APOXKHUT KUBOE CEPILIe
NPEKpacHON JaHM WM My[IUBOTO 3aifyMKa, KaK ONHUM CYXHUM
BBICTPEJIOM OOpPBIBACTCS Ybs-TO HEIOIETas MEeCHs, — 3aMEHII PYKbe
Ha doroanmapar. B obmecTBe py3eil OH pagOCTHO BBINOJNHSAET CBOH
pUTyal TOCTCHPUMMCTBA: TOTOBHT HENPEB3OHACHHBI OXOTHHYMH
KyJeIl, OJapuBAacT BCEX CBOGH HCKPEHHOCTBIO M OTKPBITOCTBIO
cepaua. M mostoMy ero OXOTHMUMIl CE30H — 3TO BBIXOJ B OIS
B3aUMOIOHMMAHKS C MUPOM IPHPOJbI, B3aUMOJECHCTBUS C HUM B
THIIFHE CO3EPLAHHS.

N »sra oxora 3a HCTIOBTOPUMBIMM MI'HOBCHUAMM KU3HU
nomoria emy CACiaTb CBOK BI)I60p B JKM3HH.

JpeBHsis ~ BOCTOYHAs ~ MpPUTYa  PACCKa3blBaeT O
HepeBOIUIOIECHNN ayXa. [lepBoe — Koraa IyX poxaaeTcst B MyCThIHE
BepONMIONOM: OH JKMBET TONBKO OOS3aHHOCTBIO M PYKOBOACTBYETCS
CIIOBOM «I0JDKeH». JlyX-BepOimon He MO3BOJIAeT cede Aaxe IoIyMaTh
0 Hekoel cBoboze BbIOOpa. Bropoe mepeBoILiomeHne — Korua Iyx
pOXIaeTcss THBOM: OH OE30TIAAHO 00NMamaeT CBOei IMyCTHIHEH, HO
HHYEro B Heil He MeHseT. M TpeThe mepeBOIUIONIeHIe — KOTa IyX
pokgaeTcss peOCHKOM: OH OCMATPHBACT MYCTHIHIO U BOCKIHIACT: « 51
x04y!» C 3THMH clloBaMU peOCHOK HAYMHACT CaXKaTh IIBETHI, CTPOUTH
3aMKH Ha [IeCKE — U MPEeBpallaeT MEPTBYIO MYCTHIHIO B IIBETYLIUH caj

Arnexcanapy MUpPOIIHUKOBY B CBOEH TBOPUECKOH XU3HH
TPUIIOCH TIPOHTH BCE TPH CTAIMH 3aKAIKU CBOETO Ayxa. Bemp Ha
TIpHIIENE €ro Cepla — BCS IUIAHETa C OTPOMOM KPacoThl M TaHHBbI,
BECh CHSIOLIMII 3BE3AHBIH HEOOCBOA, HO €ro 3peHHE YMEET TOHKO

BBIXBATBIBATh HAMMEHBIINE M CaMble BAa)KHBIE JAETANH BCEIECHCKUX
TIOJIOTEH, @ CepAle — YYTKO YNABIMBATh TOHYAHIINE MyIbCaphl
MCTHHHOM KPacoTHI 1 TIOOBH.

Ha npwurene ero cepaua — moOumast ceMbs, KOTopasi BCeraa
paszenseT BCe YBJICUCHMS €ro TBOPYECKON HEOOy3HaHHON HATypbl:
C JIeTCTBa JETH INPHBBIKIM K IYTEIIECTBHSAM IO OKPECTHOCTSIM
HuxomaeBa BMecTe cO CBOMMH JIFOOMMIAMU — AOMAITHUMHU cOOaKaMu
M KoTamd. B Jome MUpONIHMKOBBIX HAXOmAT NPHIOT OECXBOCTBIH
Oecripr3opHuK Kympii, 3a0myauBImmiics K0T MBIIbO, KOTOPEIH yMeeT
APYXHUTb C aKBAPHYMHBIMU pbIOKaMU M momyrasMu. Ilepex okHamm
KYXHH BBIOT THE3/IBIIIKH NITHUI[b], & IIOJ OKHOM L[BETYT MO/ICHEKHUKHY U
ApYTHE JIECHBIE L[BETHL.

TBopuTh KpacoTy 6e3 mpaBb! U BOIM HeBO3MOXHO. Ho Boms
0e3 M00BU M OTBETCTBEHHOCTH TOXE paspyllaeT 4denroBeka. MoxHO
yOemuTh CBOH pa3yM BEepONMIOKBAM apryMEHTOM «IOIDKEH» — H
3ayIIUTh COOCTBEHHYIO MEUTY, CTaB TIPIIMYHBIM U COCTOSATENBHBIM
PEMECICHHUKOM, IOBEIMPOM IO 3aka3sy. MoxHO OblIO cCTaTh
CaMOJIOCTATOYHBIM JIbBOM — U I11apCTBOBATh B CBOEH IyCThIHE,
OTBEprHyB obs3arenseTBa Mo0BH. Ho Myx-IuTd Haydmil XyTOKHHUKA
WCTHHHOH PaOCTH M CMHUPEHHIO — OH TIOJCKa3al, YTO TBOPYECTBO
— 3TO IpeKpacHas Mrpa, B KOTOPOH HYKHO BCE CO3IaBaTh BIIEPBEHIC,
C HEBEpPOATHBIM BOCTOPIoOM, IMOJHOW CaMOOTHAYeH — M 3Ty UIpy
HEBO3MOJKHO 3aKa3aTh, CIUIAHUPOBATb, BBIMONHUTH Ha 3aka3. OHa
POKIAETCS TONBKO M3 30Ba CEPALA, W3 YHCTOTO AETCKOTO BOCTOpra OT
YBHICHHOTO ¥ MEPEXKHUTOTO ...

N on OezommbodHo BBIOpanm cBoo memb. OTkasancs OT
3aKa3HBIX PabOT — W Hayal TBOPUTH MHpP CBOHMX HEIOBTOPHMBIX
IIE/ICBPOB.

M3 mmpa neTcTBa, MEPEKHTOrO 3aHOBO B KPYry CBOUX
I€TeH, XYLOXKHUK BBIXBATHII IPEKPACHYIO UJCI0 CO3JaHUS IEPBON U
HEMOBTOPUMOHN IO KOJMYECTBY O0Opa30B, PasMUHBIX TEXHUYECKHX
TPHEMOB U IPOJOIKUTENEHOCTEIO0 pA00THI KOMITO3HIHIO « KaHMKYITBI».

PaccmarpuBas ee 1O pasHbIMM YIIaMd 3peHHs, B
Pa3HOM OCBEIIEHHY, MepexuBaemp To, 0 yeM ckasan [L.Twmep:
«IIpocTpaHCTBO M BpeMs CO3JAIOT ONTHYECKYI) MILTIO3MIO, KOTOpast
OTpaHMYMBAET HAIlly CIOCOOHOCTh BOCIPHHHMATh caMux ce0s B
[IOTOKE MUPOBOW SHEPIUM).

[IpencraBsre cebe BXHBYHO 3TO KOPOTKOE MIHOBEHHE:
netH OeryT MoJeBO TPOMMHKON, MX HEYTOMUMBIH CIyTHHK Kyrpit
BOCTOPKEHHO HCCIIEIyeT TeppUTOpHI0. B Beape mmemiercs pbIOKa,
— ¥ JBIDKEHHE JIETCKUX HOT BBIPAXkKAET MOAbEM, PajoCTh, BOCTOPL
OTO MTHOBCHHE CMEHSETCS APYTUM — M HCUE3aeT C SKPaHa MaMSATH.
Ho xynoxHuk, obnagaronmii cnocoOHOCTbI0 TTy0Xe BOCTIPHHAMATH
peanbHOCTb, UYBCTBOBATh MTHOBEHHE KH3HU «B NOTOKE MHPOBOH
JHEPTHW», CHMMAaeT C HallUX a3 ONTUYECKYI0 WILTIO3HIO
OBICTPOTEYHOCTH: OH OCTaHABIMBACT MTHOBEHHE B €ro TOJETE,
MOTYCPKUBACT KaXK/IBIH KOHTYP KPAcOTHI, TOOBH, 3HAYMMOCTH BCETO
TOTO, YTO IPOUCXOMHT.

Ha K110uKe MIIEHNYHOTO MOJIS — THICSYM KOJNOChEB, HO OH HE
CO3/1aJ MX KOJIOCHSMH, OOIIMM MPOPHCOBAHHBIM IIAHOM, — XyJOKHHUK
co3/an KakIbH KOJOCOK OT/EIbHO, HAIONHUB €ro DIITyOMHHBIM
coziepKaHNeM KaK MOCTaHHKKa XU3HH. KaXKIbIi 1[BeTOUEK — ToneBas
pOMaIIKa, MaK, BACHIEK, — TPEMETHO POIMICS B PyKax cO3JaTels, U
Ka)XJIOMY OH MOKJIOHHJICS| MBICJIEHHO CBOEH JTH000BBIO.

N 31a mo00Bb CBOMM Jy4OM OCEHSET KaXmOoro, KTO B
BOCTOpTe HCIIBITBIBACT PAafOCTh OOMIEHHS C OXYXOTBOPEHHOM
HPUPONOH KaMHSI, METaa, KOTOPLIM XyJOXKHHUK CJIOBHO TyHOBEHHUEM
JIETHETO BETpa MPEIOCTABUII JIETKYIO TPAIO3HOCTh (POPM.



Baikal Lake and the Transbaikal region are a land of living
fairy-tales for the eye of an artist. Severe and profound beauty of the
Sayan Mountains, clean water which reflect sharp spires of trees and
the incredibly blue sky attracted with possibilities to travel, climb
and discover the earth’s mysteries. Somewhere deep in the mountains
which buried immense treasures of living nature, the awakened voice
of the Hostess of a Copper Mountain sounded since his childhood,
the formidable and demanding Muse of all stone-carvers. An echo of
her call sounded even in childhood — in fairy-tales, on the mysterious
Mount Pryima, and the artist was destined to experience there the first
touch of dedication to a changing and radiant body of stone; his im-
agination conceived many images that seemed to emerge from stone,
manifested themselves in surrounding landscapes.

He painted a lot. His little nook was overhung with paintings
up to the ceiling. He was looking for solutions of jewelry painting and
the art of miniature sculptures in books, in conversations with masters;
he even tried to get special education at the Moscow People’s Univer-
sity at the school of easel paintings and graphics.

But his aim was too high for formalized education, that’s why
he decided not to waste his precious time and learn from those artists
who had reached the tops of fame in stone-carving and jewelry art. So
he came to unraveling the mysteries of the art school of Carl Fabergé.

Oleksandr’s return to Ukraine in 1988 re-awakened in his
soul the living pulsation of his native land. Here he clearly and dis-
tinctly saw a panorama of his dreams — to create his own micro world
in miniature compositions using all available materials, to inspire it
with living love and pulsation of life-giving fire...

But he had to give up so many things — a stable job that al-
lowed to make a living but took the whole time, career ambitions,
home comfort...

It was not very easy. A choice between freedom and respon-
sibility is the most difficult thing for a true artist.

Oleksandr Miroshnikov is a hunter by nature, like most men.
This passion is embedded in their DNA, perhaps from the times of
hunting mammoths. There are many passionate hunters among his
friends, with whom he traditionally opens a hunting season.

But in hunting it is not prey that attracts him: in a moment
when he felt that a trembling heart of a beautiful fallow deer or fright-
ened hare are in the gunsight and how a dry shot can interrupt some-
one’s unfinished song, he replaced his gun with a camera. In the com-
pany of friends he eagerly performs his ritual of hospitality: preparing
incomparable Cossack porridge, bestowing every one with his sincer-
ity and openness of heart. That is why his hunting is going out in the
field of understanding with the world of nature, interacting with it in
quiet contemplation.

This hunt for unique moments of life helped him make his
choice in life.

An ancient Eastern parable tells of three reincarnation of the
spirit. The first one is when the spirit is born in the desert as a camel:
he lives only according to responsibility and is guided by the word
“must.” The camel spirit does not allow himself even to think about
some freedom of choice. The second reincarnation is when the spirit
is born as a lion: he recklessly owns his desert but he does not change
anything in it. And the third reincarnation is when the spirit is born
as a child: he examines the desert and exclaims, “I want!” With these
words the child begins to plant flowers and build castles on the sand,
and gradually he transforms the dead desert in a blooming garden...

In his creative life Oleksandr Miroshnikov had to go through | 41

all three stages of quenching his spirit. After all, in the gunsight of his
heart is the whole planet with its enormity of beauty and mystery, all
the shining star firmament. Yet his vision is able to subtly snatch out
the smallest and most important details of the universal canvases, and
his heart is able to sensitively capture subtle pulsations of true beauty
and love.

In the gunsight of his heart is his beloved family that has
always shared all passions of his creative unbridled nature: since the
young age the children have wandered with their pets - dogs and cats
in the Mykolaiv outskirts. Miroshnikov’s house is a home to the tail-
less homeless dog Kutsyi, the lost cat Mytsio that made friends with
aquarium fish and parrots. Birds make nests near the kitchen windows,
and snowdrops and other forest flowers bloom under the window.

It is impossible to create beauty without truth and liberty. But
freedom without love and responsibility also destroys the person. One
can convince his mind of camel with an argument “must” and stran-
gle his own dream having become a decent and prosperous artisan,
a jeweler to order. It is possible to become a self-sufficient lion and
reign in his own desert, rejecting the obligation of love. But the child
spirit has taught the artist true joy and humility. It suggests that art is a
beautiful game in which everything should be created for the first time,
with incredible enthusiasm and full dedication. This game cannot be
ordered, programmed, executed to order. It comes into being only from
the call of the heart, from the pure childlike delight with the seen and
experienced...

And he chose his aim without a mistake. He rejected commis-
sioned work and began to create the world of his unique masterpieces.

From the world of childhood experienced again with his
children, the artist drew a beautiful idea of creation of compositions
“Holidays,” the first and unique in the number of images, different
techniques and duration of work. Looking at it from different points of
view, in different light, you can experience what P. Tiler said: “Space
and time create an optical illusion that limits our ability to perceive
ourselves in the stream of world energy.”

Imagine this brief instant: children running along a field path,
their tireless companion Kutsyi is exploring enthusiastically the terri-
tory. Fish is plashing in the bucket and the children’s feet movement
expresses enthusiasm, joy and delight. This moment changes for an-
other and then disappears from the screen of our memory. But the artist
that has the ability to perceive reality more deeply, to feel a moment of
life “in the flow of world energy,” withdraws from our eyes an optical
illusion of expiration: he checks a moment in its flight, highlights each
outline of beauty, love, the importance of everything that happens.

There are thousands of ears on a strip of a wheat field, but
he did not create them as a general background. The artist has formed
each ear separately, giving it a deeper sense as an ambassador of life.
Each flower — wild camomile, poppy and cornflower — was born in
the hands of the creator, and he mentally bowed to each with his love.

And this love with its rays enlightens anyone who experi-
ences joy in ecstatic communion with spiritualized nature of stone and
metal to which the artist gave the light gracefulness of forms as if with
a puff of summer breeze.
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anekcaHap Mg

Oceuka
1997-1998
25x25x40 cm
TypmanuH py66enum, mypmanuH 0pasum, 0py3a epaHama 0emaHmouda, Kopassi, nasypum, 6useHb MamMoHma, 6erbili Heghpum, Xpu3onpas, azam, Swmo-azam,
4épHbIU azam, xadeum, oghuoKabyum, 20pHbIU Xpycmarb, MOPUOH (YEpHBIU 20pHbIU Xpycmarb), 0eHdpoonar, nap4yosas iluMa, MOOYHbIL oras, nsmHucmas 3enéHas
Awma, sWMa, okameHegwee 0epeso, MernecHbIl Mpamop, 3Meesuk, 30/10mo, cepebpo

Misfire
Tourmaline rubelit, garnet demantoid, coral, druse of demantoid, mammoth tusk, jasper, flesh-color marble, white opal, brown tourmaline, coral, lapis lazuli, milky opal,
spotted green jasper, serpentine, silver, gold
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Promka oxomHuybs KabaH4umnk
2010
Cepebpo, obcuduaH, 6poH3a

Small cup A Boar
silver, obsidian, bronze
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Ha xuBua
2001
26x45x18 cm
Tona3, MOpUOH (4YEpHbIL 20pHbIU Xpycmarb), 6pa3unbckuli
aeam, MsicHOU azam, asypum, Heghpum, sWMo-agam,
napyosas sima, okameHeswee 0epeso (YEpHoe), kopar,
6upto3a, YEpHbIU onas, cepOOosUK, MOMOYHbIU ornarl,
2enuompon, KopyHO, Mpamop, 30110mo, cepebpo

Bait
Agate, lazurite, nephrite, turquoise, rhodonite, milky opal,
heliotrope, corundum, gold, silver
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ManeHbkui BopuLLKa
2000, 10x15x9cm
Xpu3soripas, 2eruomport, Heghpum,
nasypum, cepdonuK, payx-monas,
amemucm, Moxosbili onan, onari,
orasn KaxornoHe, oghuokanbyum,
Awma, buseHb MaMOHMa, sHMapsb,
KOpyHO, siuMo-azam, azam,
3MeesuK, 30/10mo, cepebpo

Petty thief
Chrysoprase, heliotrope, nephrite,
lazurite, cornelian, topaz, amethyst,
opal, ophite, jasper, mammoth tusk,
amber, corundum, agate, serpen-
tine, gold, silver
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KaHukynbl

2004
Jlazypum, azam, onan KaxoroHe,
ogpuokanbyum, 3010mo, cepebpo,

6poH3a, eopsiyasi U xorodHas amanu

Vacations
Lapis lazuli, agate, opal cacholong,
serpentinite, gold, silver, bronze, hot
enamel
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Okono 2000 30n0TLIX KONMOCLEB

About 2000 golden ears of wheat
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CUHEPT A

B npocTpaHcTBa M10TH
BOJIBETCS KPOBb METAJIIA —
M KOHTYPBI I€PEBbEB
0003HAYHT. ..
Bpacrator B kameHb —
CJIOBHO B CHET OIIaBIIHH,
KHBYIO KHU3Hb
B CBO¥ OOJIMK TIPH3BIBAIOT, —
1 MOJIOZOH OJIEHD
OT U3yMIICHHS
3aMpeT BOCTOPXKEHHO
nepen TBopeHbeM JKu3HH,
u mur JIro0BH B TIa3ax,

PE3LOM OuepUEHHBIH

pykoro Macrepa,

HaBCKU COXpPAHUT...

SYNERGY
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CAMOPO[OK

ariekcaHgp MUPOLUHUKOB

Anexcap MHUpOIIHUKOB HE JIOOWT MPENCTaBIATH ceOst
I0BETIUPOM: OH — YHHBEPCANBbHBI XYLOXHHMK B MUPE KaMHEPE3HOTO
U IOBENHPHOTO HCKyccTBa. BpIOOp Marepmana, TEXHHYECKOTO
apceHana eMy HWHOTIOAa JUKTYeT LENOCTHBIA 00pa3 IpOHM3BENCHUS,
KOTOPBIH BHIPUCOBBIBAETCS B BOOOPAIKEHNH, ICKH3aX, «IIPUMEPAETCS»
K XapakTepy W TaJuTpe KaMHeH W METaJUIoB, — a MHOTAA MaTepHal
OBIBaeT HACTOIBKO KPACHOPEUMBO-00PAa3HBIM, UTO €TI0 MEPBO3IAHHYO
KpPacoTy 0CTaeTCs TOIbKO IONOIHUTH HEKOTOPBIMH Xy/[0’KECTBEHHBIMU
IETaJAMH, TOMUEPKHYTh IPKUMH aKI[CHTAMIL.

Jist XynoXKHHMKa HE CYLIECTBYeT MIA0NOHOB B HCKYCCTBE,
TOTOMY 9TO €ro (Guuocous XW3HM — HE NIAONOHHAs: Kaxmas
HOBas paboTa yXe CBOMM Ha3BaHMEM pacKpbIBaeT ITyOMHHBINH
MHOTO3HAYUTENbHBIN MIOTEKCT KOMITO3HIIHHL.

Ora BcelneHHas — BCTpeda TBopma ¢ camuM cobo# B
OTPaKEHMH BEYHOCTH. B KaxaIoM MaineHbkoM cyiiecTBe bor
BCTPEYAETCSl CO CBOUM OTPAXKEHHEM, MTHOBEHHBIM BOILIOIICHHUEM:
BOIUIOIICHUEM OTPEICICHHON MPOEKIUK cBoei MbIciu.

«Berpeda» — Tak HasBan AnekcaHap MuPOLIHUKOB
OfIHY M3 CBOUX IEPBBIX KOMIO3UIMH, B KOTOPHIX BOIIOTHI HICHO
CHHEepru3Ma — BoXeCTBEHHON rapMOHMH. 371eCh TapMOHUPYET BCE:
BOCTODT, YIUBICHHUE, CTPACTh, IKCIIPeccus (OpM — U CILIaB METAILIOB:
MEJIbXHOpa, JIaTyHH, OpOH3bI, KOTOPHIE TaK E€CTECTBEHHO CO3HAIOT
00pa3 rOpHOH CKaJIbl, YTO OJMH U3 JPY3eH-TE0JOTOB JaKe MBITAJCS
J0Ka3aTh, U3 KAKOH MOPO/IbI KAMHS OHA BBICEYEHA.

MrHoBeHHE NEpPBO3IAHHOTO OBITHS TPENETHO 3aCThUIO B
HACTOPOXCHHBIX I71a3ax oneHs. Pe3kne ouepTaHus AepeBa u CyXoCTos
HPOHU3BIBAIOT 3aMeEpILIEE B 0XKHAAHUH IPOCTPAHCTBO. TSKENI0€e Teo
’KIBOTHOTO TPAI[MO3HO BIHCANOCH B HCKPAIILYIOCS IUIOTh CHETa ...

«Oxumanue» — 3Ty paboTy MOXHO JONTO cO3epuarh C
Pa3HBIX PaKypcOB M YAMBIATHCA IUIACTHKE JMHWH, TyBCTBEHHOH
rapMOHUH TIeii3aXa. A BOJIHBI CHETa C XHBBIMHI HCKOPKaMH HHES 1 e/(Ba
3aMETHBIMH CJIEJIAMH YbUX-TO JIETKHX IPHKOCHOBEHHH B 3aBUCHMOCTH
OT OCBELICHWS KOMIIO3WIHHM CO3/AI0T OILIYLUICHWE IPHCYTCTBHS
JyHHOH HOYHM, TYMAaHHOTO PAcCBETa MM MCKPSIIErocsi COMHEYHOro
aHsl. V1 COOTBETCTBEHHO B CHITy3TE 3aMEpIIETo OJIEHS TPOUYNTHIBACTCS
TO BOCTOPT, TO CTPax, TO 9KCTA3 IPEAIyBCTBHS ...

OTOT CHET TaKOH PaBAKBEIIL, YTO TPYAHO JaXKe IPEACTABHUTS,
KaKoi «cu3u(oB» TPyA MPUILIOCH MPHIOKHTH XYLOKHHKY, YTOOBI
JOCTHYh WIUTIO3MH JIETKOTO HCKpAIIErocs NOKpoBa. Bemp jkuBble
HCKOPKH — 3TO MEJIKHE OCKOJIKH CaMOIBETOB: CKOJBKO OOJIIOMKOB
KaMH$ Haj10 ObUTO pa30MTh MOOTKOM 1 M3MENBIUTh Ha (QHITMTPaHHbIE

Bce ecmb muicne.

Bcenennaa ecmo moicnennwvim oopazom.
Buewnee noooono enympennemy,
Manoe makoe jce, KaK u 001vuioe.
3akon 00un 0na écex

Tepmec Tpucmezucm

OCKOJIKH, KOTOPBIE CO3JAI0T MHCTHYECKYI0 CKa30YHYIO KpAacoTy
3MMHETO Tei3axal

OO0pasbl ONeHel — 3TUX MPEKPACHBIX CBOOOIHBIX CO3AHMUI,
KOTOPBIX OOOKECTBJISUIA BO MHOTHX JAPEBHUX DENHUTHSAX MHPA, VIS
Anexcanapa MupOIIHIKOBA SBISIOTCS CHMBOJIAMH IEPBO3IAHHON
CBOOOIBI, YHCTOTHI YYBCTB, CAMOOTBEPKEHHOMU Jr00BH. Kommo3uimst
«MONOIOKEHBI» — «MIAAIIA U3 CEPUHU PAbOT, B KOTOPBIX XyIOKHHUK
HE TOJILKO BOIUIOTHI CBOE MPEKPACHOE BUICHHE YHCTON MPUPOBL B
KaXJIOM M3 CBOMX TBOPEHHH OH TaK ¢ CBOOOIHO M 3KCIPECCUBHO
IKCIIEPUMEHTHPYET C TEXHUKAMH, TIOIYHHSS KX CBOEMY 3aMBICITY.

Hu B onmHOM KHHWre HET OMMCAHMH TAaKOro PazHOOOpa3us
TBOPUYECKUX TEXHUK M IPUEMOB, KOTOPbIE IPUMEHUI ANIEKCAHAD IPU
CO3AHMM KaXIOoW Kommo3uiuu. HoBanuu poxpanuch CIOHTaHHO,
B mporecce paboTl — W TOpaKald CBOMMHU HEHCUEpPIaeMbIMU
BO3MOXKHOCTSIMH. CIIOBHO UbS-TO pyKa Bella PE3OM XYHLOKHHKA,
Ybsi-TO BIOXHOBCHHAS MBICIIb JIelaNia ITOJCKA3KU: TYT OpOH30BBIC
T€Ia MOKPBIBAJIUCH PA3INYHBIMUA OTTCHKAMH XOHO}]HOﬁ SMaJikd, TaM
JIeTKas TI030JI0Ta KOCHYNAaCh 3a0CTPEHHBIX POTOB OJCHS. OMajb
CBOUM TMPUKOCHOBEHHEM K METaJTy CO3/1aeT WIUTIO3UIO BIAKHON
HOATAMHBI Ha TONMBKO-YTO pa3Mep3lieiics 3emie, TIOKPHIToN OyphiM
MXOM H IepeTienoi TpaBoi. VICKOpKH OCKONKOB TOIa30B M OEPHILIOB
CBEPKAIOT, KAK OCTATKH JIbJIa Ha JyXkKaiike.

Bce, 4T0 TBOPHUT B 3TOM MHpE YENIOBEK C BOOAYLIEBICHUEM
U PajoCTbiO, SBISETCSA JHIND OTPaXKCHHEM KaKOH-TO TpaHH ero
ecrecTBa. Ha camoM zene B KakIOM U3 Hac )KMBET BCSA IPHPOIA — 1
TpeneTHele 0a00UKM, W TPYIONIOOMBEIE MypaBbU, MEUTATENbHBIE U
BITIOOJICHHBIE OJICHM HA OIYIIKe, BIUTHIBAIONIME B ceOs Iazamu U
yIIamMu cepeOpsHHYIO THIIHHY PacCBETa ...

B oroii koMmo3uuumm — YyTkas M IIPOHMLATENbHAS,
BHUMaTeJbHAs W HaOMo#aTelbHas, MeuTarelbHas W BIOONEHHAs
Jylla caMoro XylOoXHHKa. B Hell Bce ABIIMT TaiHOM, MyIPOCTbIO U
HPUCYTCTBUEM JKU3HH ...

Anexcannp ~ MupomHHKOB — He  mO3BOmseT  ceOe
NpUONM3NTENBHOCTH, — pasMbITOocTH — 00paza.  OH  mbITaercs
BOOOpaXECHHEM, MBbICJIBIO, YYBCTBAMHM 3allISHYTh B CaMyl0 CYyTh
TBOPEHHS, OBITHS IPUPOABL. Y CIBILAT e 0T3BYK.

W 3T0OT OT3BYK TaillHBI OTPAXAETCSd B KAKAOM YEIOBEKE,
CO3€pLAOIIEM €T0 TBOPEHHE.



Oleksandr Miroshnikov does not like to present himself as a
jeweler: he is a versatile artist in the world of stone-carving and jewel-
ry. His choice of material and technological arsenal sometimes dictate
him the complete image of a work, which emerges in his imagination
and sketches, “fits” itself to the character and palette of stones and met-
als; sometimes material is so picturesque that its original beauty needs
only additions of some artistic details and bright accents.

For the artist there are no patterns in art because his philoso-
phy of life is not stereotypical: a name of each new work reveals its
deep polysemantic meaning.

This universe is a meeting of the Creator with Himself in the
reflection of eternity. In every smallest creature God meets with His
own reflection, His instant embodiment: the embodiment of a projec-
tion of His thoughts.

“A Meeting” is the name given by Oleksandr Miroshnikov to
one of his first compositions which embodied the idea of synergy, the
divine harmony. Harmony is in everything: delight, wonder, passion,
expression of forms and the alloy of metals: cupronickel, brass and
bronze so naturally creating the image of a mountain cliff, that one of
fellow geologists even tried to prove that he knew from which rock it
was cut.

A moment of primordial being is congealed in watchful eyes
of a deer. Steep outlines of trees and dry bushes permeate the space that
is frozen in waiting. The heavy body of the animal gracefully sinks in
sparkling snow...

The work “Waiting” can be long contemplated from differ-
ent angles, and one can admire its plastic lines and sensual harmony
of the landscape. Waves of snow with bright sparkles of hoar-frost
and scarcely noticed traces of someone’s light touch depending on the
lighting of the composition create a sense of a moonlit night, a misty
dawn or a sparkling sunny day. And accordingly in the outlines of the
still deer one can read either delight, or fear, or ecstasy of anticipa-
tion...

This snow is so realistic that it is hard to imagine what Sisy-
phus work the artist had to do to achieve the illusion of a sparkling
light cover. Sparkles are tiny fragments of precious stones: how many
fragments of stone were to be broken with a hammer and grind into
filigree pieces that create a mystical fairy-tale beauty of the winter
landscape?

Everything is a thought.

The universe is a mental image.
The external resembles the internal,
the small is the same as the large.
One law for all

Hermes Trismegistus

Images of deer, these beautiful free creatures deified in many
ancient religions of the world, for Oleksandr Miroshnikov are sym-
bols of primordial freedom, purity of feelings and self-sacrificing love.
Composition “Newly Weds” is the ‘youngest’ of a series of works in
which the artist not only embodied beautiful vision of pure nature: in
each of his creations, he also freely and expressively experimented
with techniques subjecting them to his plan.

No book describes such a variety of creative techniques and
methods that are used by Oleksandr in creation of each composition.
Innovations were born spontaneously in the process of work and im-
pressed with their inexhaustible possibilities. It looks like someone’s
hand led artist’s cutter, like someone’s inspired opinion helped: here
bronze bodies were covered with different shades of cold enamel, here
light gilding touched the sharp horns of the deer. Touch of enamel to
the metal creates an illusion of damp thaw on just unfrozen ground,
covered with brown moss and mouldering grass. Sparks of topaz and
beryllium fragments shine like ice remains on a lawn...

Everything people do in this world with enthusiasm and joy
is merely a reflection of some facets of their nature. In fact in every one
of us lives the whole nature — trembling butterflies, industrious ants
and dreamy loving deer on the edge of a forest fastening their eyes and
ears upon silver silence of dawn...

This composition reflects the sensitive and perceptive, atten-
tive and observant, dreamy and loving soul of the artist. Everything
breathes with mystery, wisdom and presence of life...

Oleksandr Miroshnikov does not tolerate approximation and
blurring of an image. He tries to peep with imagination, thought and
feelings into the essence of creation, nature. And he hears its response.

This echo of the mystery expressively speaks to anyone who
contemplates his creation.
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Bctpeua
2002
16x30x26 cm
BpoH3a, mypmanuH-Opasum,
amarb, Mpamop

A meeting
Bronze, tourmaline, enamel,
marble



oleksandr miroshnikov = NATIVE METAL
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B oxuaaHumn
2002
26x41x40 cm
Bpor3sa, amarnb, namyHb, MeOb, MEfIbXUop, mMoras,
20pHbIU Xpycmarnb, Mpamop

Waiting
2002
26 x 41 x 40 cm.
Bronze, enamel, brass, copper, cupronickel, topaz,
rock crystal, marble.
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HedXalLre

B oxugaHumn
tbpacmeHm
Waiting
fragment






EEOMURmodun  difHeoxsue




Ho4HoWM OXOTHMK
2008
19 cm
lpastopa Ha Medu

A Night Hunter
Engraving on copper

HouHoW oxoTHuK
2003
25x38x45 cm.
BpoH3a, amarb, Merbxuop,
na3ypuH, Mpamop

A Night Hunter
Bronze, enamel, cupronickel,
lazurine, marble
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MonopoxeHbl
2010
h: 35 cm
Tona3, eopHbIl Xpycmarnb, amarb, 6poH3a

Newly-Weds
Topaz, rock crystal, enamel, bronze







METAMOP®O3A METAMORPGOSIS

Cesam, oTkpoiics!
B xpemMHueBOM xpame
KIyOUTCS MpaK, MEPIIAIOT MOy TCHH,
1 KaIUTH 3BOHKO pa30HBAIOT KaMeHb
CBOMMH MAJICHBKUMH KYJTa9KaMH ...
U tonpko Oxo,
Tonmbko boxkbe Oxo
JIy4aMu JIOCTUTAeT Hep TTyOOKUX
U TpaHeil BeLUi CBET 10 3B€3]] BO3HOCHT,
4T00 MY3BIKOK BEYHOCTH COTPETh
0E€3MOJIBHBIX CTANAKTUTOB CBETIBIH TIpajec,
HUTH OBITHS HAZl BPEMEHEM PACKHHYTh —
B IJ1a3ax, cep/iax,
B KOPOTKOM 033pCHbE

COKpOBHIII JHA,

YTO 3aTauJIMCh HOYBIO...
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CAMOPO[OK

ariekcaHgp MUPOLUHUKOB

DTOT MHUp — CIUIOIIHAS AXUMHES TIpeoOpasoBanuit. U cambim
YAUBUTENBHBIM €r0 4yIOM SBISETCS BOZA: OCHOBA BCEX JKHBBIX
CO3JIaHHH.

OHa co3zaa Jierkie H3MeHYnBbIe (HOPMBI (IIOPHI U (BayHBI,
CTyCTHIIa MEHEpAJIbl, KPUCTAILTN30BaIa caMOLBeThl. OHa CTalIa IOHOM
JUIS 4eNOBEYECKOro Tela U co3fala ero INoTh. Boma — uneanbHas
TaMSTh BCETO KMBOTO, YTO MOXKET BO3POAMTH ceOsl CHOBA M CHOBA M3
TepBOOBITHBIX OPM ...

C MOMEHTa BBIXOJa B CBET KHHUT BCEMHPHO H3BECTHOTO
uccieaoBatens (PEHOMCHA JKUBOM BOABI AMOHIA OMoTO Macapy
Aunexcarnp MUpOIIHUKOB ¢ OaroroBeHHeM paboTaeT HaJl CO3TaHHEM
KUBBIX KPUCTALTMYECKUX (OPM, CIIOCOOHBIX TapMOHH3HPOBATH
’KU3HEHHOE TPOCTPAHCTRO.

Benb Gopma — 3T0 He TONBKO BI3YaIBHBIN 00pa3: 3TO emie u
3BYK, HECHIBILIHO TPAHCIUPYEMBIH B IPOCTPAHCTBO CBOMMH TOHKHMH
BHOpAIHAMH.

Cosepiianne KpUCTaIOB W3BICKAHHON KPacoThl BCEraa
BOCIIPMHUMAIOCh KaK 4Yy[I0 HCHENCHHS — TOITOMY FOBEIUPBI
C JpeBHEHIIMX BPEMEH TBITAJIHCh B COBEPIIEHCTBE OTPAaHHThH
KaMHH, YTOOBI TIPHOIM3UTE TaMMy X «3BYYaHHS» B IIPOCTPAHCTBE
4eJTOBEIECKOTO OBITHA K BBICIIAM PETHCTpaM  00XKECTBEHHON
FapMOHHH.

AnMa3 — caMblil JOPOTOW CaMOLIBET: €r0 Marus W3HAYaNbHO
3aBOpakMBaeT BooOpakeHme monell. CoBepIICHHBIH B Onecke
OpuiIMaHTa, OH, OJJHAKO, MMEET O4YeHb PasHOE BIMSAHHME HA JIONCH:
€ro SIPKHIl CBET MOXET HE TOJIBKO YCHIIMBATh OJIECK SCHOTO M YHCTOTO
CO3HAHMS, HO U eme OOJblIe OCTEIUIATh NOTEPSBILYI0 OT KaTHOCTH
OCTPOTY 3pEHHUS CYIIHOCTh YEJOBEKa.

[Tpupona Bce coznalia YMCTBIM M COBEpIIEHHBIM. MMeHHO
3Ty COBEPLICHHYO YHCTOTY, 3Ty OIPaHEHHYIO JIIOOOBBIO heepuyecKyto
urpy OpHIUIMAHTOBOTO OlieCKa, DACCBHITAHHYI0 B TapMOHHYHOM
HOpsIIKE HAa cepeOpsHBIX BETOYKAX COBEPIICHHOH TeOMETPHYECKOH
(Urypsl — CTPYKTYpbl KpHCTaJUIa BOAIbl, — AJieKkcanap MUpOIIHUKOB
COCHMHMN B LeIeOHOH MPEKPACHONW KOMIO3HIMH, KOTOPYH Ha3Bal
«MeTtamopdo3ay.

OTO — IOBENHpPHBIE JKEHCKHE YKpAIIECHUs, MOTOMYy 4YTO
MMEHHO KEHIIUHA SABNAETCS BOILUIOMIEHUEM KUBOH BOJIBI, IMEHHO €€
TEJIO HATIOMHACTCS OJIarOCThIO MATEPHHCTBA, YTOOBI B COBEPIICHCTBE
CTPYKTYPUPOBAHHOH BOJIBI BEIHOCUTB TEIIO peOeHKa.

Kaxnas Beib, CcO3AaHHAs XyJOXKHHKOM, HeceT B cele
(GunocodCcko-mo3THYECKYI0 HACH — TpPaHCHOPMHUPOBATH MHP B
rapMOHUU U J'[IO6BI/I, HallOMHHUTBL JIIOAAM, YTO TOJIBKO 3I0pPOBOEC
JICPEBO JACT 3I0POBBI U0, MPU3BATH CEPIA JIOACH K PaOCTHBIM
MeTamop(o3aM B HCTHHHOM CYACThE.

MeTtamopdposa
Bpouwb-KyroH, nepcmexs, cepbau, 2005
BpunnuaHmei, 6enoe 3010mo, poduposaHue

Metamorphosis
Brooch-pendant, ring, earrings
Diamonds, white gold

I'nyouna 2nyoun — 3mo nauano mupos.
Imo e3pvie eudpayuu

JI1obo6u ¢ manenvkoii Kiemke.

Imo mo, umo co30a10 Mup

Camnpem




This world is a complete alchemy of changes. And the great-
est miracle of all is water: a foundation for all living creatures.

It created all light changing forms of flora and fauna, con-
densed minerals, crystallized gems. It became a bosom for the human
body and made its flesh. Water is a perfect memory of every living
creature that can revive itself again and again from the original forms...

Since the books of the world-renowned researcher of the
phenomenon of living water, Japanese Emoto Masaru were published
Oleksandr Miroshnikov has reverently worked on creation of live crys-
talline forms that can harmonize the living space.

After all, the form is not only a visual image: it is also a
sound that inaudibly transmits in space its thin vibrations.

Contemplation of crystals of exquisite beauty was always
interpreted as a miracle cure that is why since ancient times jewelers
have tried to cut gems perfectly in order to bring the gamut of their
“sound” in the space of human existence to the highest registers of
divine harmony.

Diamond is the most expensive gem: its magic has captivated
the imagination of people from time immemorial. Perfect in its bril-
liance, it, however, has very different effect on people: its bright light
can give brilliance to a clear and pure consciousness, but it can even
much stronger blind a human nature dazzled with greed.

But nature created everything as pure and perfect. And it is
this perfect purity, this enchanting play of diamond luster shaped with
love scattered in a harmonious manner on silver twigs of perfect geo-
metric shapes, the structures of the water crystal that Oleksandr Miro-
shnikov combined in a healing beautiful composition which he called
“Metamorphosis.”

These are women'’s jewelry decorations because the woman
is the epitome of living water, her body is filled with felicity of mother-
hood so that she could bear a child’s body in perfectly structured water.

Each item created by the artist bears a philosophical and po-
etic idea: to transform the world in harmony and love, to remind people
that only healthy tree bears healthy fruit, to call people’s hearts to joy-
ful metamorphosis in true happiness.

The depth of depths — this is the beginning

of the worlds. This is an explosion of vibration
of Love in a tiny cell.

This is what has created the world

Satprem
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KOAbI
APAT Tbl

3epHOM 3aceBali U KPOBBIO,
¥ YKMCTOH MPABIMBOM TH000BBIO,
U B IIECHSAX €TO BOCTIEBAIH,

1 TIOTOM BEKOB U3MEPSLITH, —
POAMMBII MOIT Kpail, Moe TioJie,
C KQJIMHOI B IIMPOKOM Pa3aoibe, —
Tebe Moe cepilie TOBEPHUIIO,
Tebe CBOIO IYITy JOBEPHIIO, —
TOJIBKO B TeOe, KaK B POCHHKE —
KpbLIaTas ApeMIIET BCElICHHAs
H JIyIITy MO0, CJIOBHO TTHIIY,

HayquT

CBOOO/IHO JIETAT. ..

THE CODES
OF ARATA
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[MamaTp BOJBI CBA3BIBACT YCIOBCKA TI'CHCTHYCCKH C TEM
MECTOM, [I€ OH POAUNJICA. HCBI/IZ[I/IMOﬁ HyHOBHHOﬁ COCIMHACT KaX10€
pacteHue, Ka)KZ[LIﬁ XO0JIM U J'I())K6I/IHy C pO,I[OBOﬁ MaMATbI0, — C TEM
HOOC(t)CpHHM OJIEM, B KOTOPOM ITYJIbCUPYET €/1Ba OLLIYTUMasd CBA3b C
AyXaMH TIPEAKOB, CO BCEMU KUBBIMU B BEUYHOCTHU AylIaMH, KOIZla-TO
MPOIICBIIMMHU CBOU IECHU HAa POAHOM IIOJIC ...

Y KakIoro Hapoja, MCIOKOH BEKOB MPOXKUBAIOIIETO HA
OIpPE/IENICHHOM TEPPUTOPHH, CYIIECTBYET HEPa3phIBHAS MUCTHYECKAs
CBSI3b C MPUPOJION: skuTen CHOUPH C TPENETOM OTHOCSTCS K Keapam,
COCHaM, M XOTA B CHOMPCKHX JIeCax TOXE PacTeT KaJIWHA — HUKTO
He TpHAeT eif TaKoro NIy0OKOro CHMMBOJMYECKOTO CMBICHA, KaK 3TO
JeNatoT ykpauHibl. [l YKpauHsl KaliiHa — CHMBOJ HECOKPYLIMMOCTH
poza: Oenblii IIBET MPUCYTCTBYET B CBAAEOHBIX 00pAIaX KaK MPU3HAK
YUCTOTHI M KPACOTBI, & ATOAI — 3TO Cama 3peNocTh MPUPOJBI U JyXa
yesioBeka. Pox/ieHHne U CMEPTh, MOJIOZIOCTD M 3PENOCTh, BOJIS K KU3HH
— ¥ TOTOBHOCTb OT/IATh €€ Pa/ii CaMOM HJ1eu CBOOOJMI ...

WmenHO 3T10T 00pa3 He ciy4ailHO BCILIBLT B BOOOpaXKeHHH
Anekcanapa MupOIIHMKOBA, KOTZa OH JONTO BCIYIIMBAJICS H
BCMaTpHBAJICS B 00JIOMOK MOHOIMTHOH Ipy3bl KAJIbLUTA U KPUCTAIUIOB
SMUJIOTA: TBITANCS TPEACTABUTh M IIPOYYBCTBOBATh, KaK MEUIEHHO
HCTEKAJI0 BpeMsl B KaXK/IbIi KPUCTAILTHK ...

3emus pokaanach M Cropaia B IUIAMEHH BYJIKAHOB, U3 €€
TeNla MCYe3aId M YXOOWIN B OE3BECTHOCTh LENbIEe IMBHIM3ALMH, A
B NIyOOKMX IITOJNBHAX THXO M MEJICHHO Kamalo BpeMs, cO31aBas
COBEPIICHHYIO KPACOTY ...

[TosToMy 1 yBHIET Ha OCTPOBKE 3TOTO COLIBETHS CAMOLIBETOB
00pa3 KalrHOBOTO KyCTa — KOTOPBIH CropaeT B IIAMEHH [0XapoB, HO
HE CropaeT B MaMsATH JIFOEH KaKk CHMBOJ HECOKPYITUMOCTH KU3HH.

[Tocmotpure Ha ¢oto M mpencraBbTe cebe, Kak 3TO
CO3/1aBaNIOCh. XYAOXKHHK B CBOEM TBOPSHHM Kak OYATO IOBEpHYI
BpeMsI B 00paTHOM HarpasieHnn!

Bot mexur ronerii ctBoNm mepeBIia — 000MOKEHHBIH OTHEM
METaJlT HAIOMUHAET BRIOPOIIEHHYI0 00TropeBIIyio BeTKy. Ha Heit eme
IpOKaT MOCIEeTHNE ATOIBI, HE 3aTPOHYTHIE OTHEM. A pyKa XyIoXKHHKA
MEJIEHHO W TEPIIETNBO COCTMHACT BETBH B €IUHBIN CTBOJ, HABEIIHBAET
Ha HHUX KPaco4yHbIE TPO31bs KAJMHBI — «BBUICTUICHHBIC» M3 KPACHOH
IMaIIH, pPa3orpeToit 1o Temmeparypsl 800 rpaxycos.

Kaxnas kamesnpka poxganack ¢ Takoil ropsyei cTpactsio,
KaK KOTrJa-To, BHa4aJi€, B IIOTOKAaX JiaBbl BbIPUCOBLIBAJIMCH KOHTYPhI
HOBOM IiaHeThl. Ha CyXUC OAMHOYHBIC JIMCTUKHU JIOKUIUCH SAPKUC
OpbI3TH dMajM — 3eJICHOHW, KENTOW, roay0oid. MoHomuTHas apysa
CO37ana JKUBOIKCHBI OCTPOBOK 3eMJIH — I10-OCEHHEMY 3aCEesHHOH
30JIOTUCTBIMU BCIIBIIIIKAMHU COJIHIIA ...

BpeM}l —3IMO 6CE/ICHCKAA naAmAamnb,
3AnUCAnHHaA Ha CKpucaiiax Hpocmpancmea

M. Haumu

Bce - NEepPBO3JaHHO, BCC — MPABIMBO, KaK CaMa JKU3Hb ...

Jdyx VYkpaunbl momHo siBun mupy Tapac [lleByenxo.
UYtoObl cO3MaTh €ro CKYIBNTYpHBIA 00pa3, XyIOKHHK coOpai
I HETOBTOPHUMOTO CIIaBa OpPOH3BI IEMYI0 KOJUIEKIHIO MOHET
C JIPEBHEHIINX BPEMEH Ka3auecTBA, B KOTOPHIX, IO €r0 MHEHHIO,
COXpAaHWIICS KMBOH OT3BYK IIPEAKOB, OH HAIIEN NaXX€ MOHETY C
1814 roma — roma pOXIEHHS YKpaumHCKoro Tpopoka. IIpomecc
TUTaBIECHUS. HATOMHHAT MHUCTHYECKOe JIeHcTBO — B Qurype Tapaca-
«XapakTepHuKa» MHPOIIHIKOB BOIUIOTHII COOHMpaTenbHBIH 00pa3
YKPanHCKOTO PHILAps.

VkpauHa — KUBOM MOTOMOK CaMmblX JPEBHUX Ha 3eMJe
nuBuM3anui. Kak Obl ux ceronns He Ha3biBaIu — Aparra, ApraHus,
Pyrenus, Opusna, Pych, — cymectByeT »XuBas TeHETHUECKAs
CBAI3b, 3allMCAHHAs B KOJOBBIX CHMBOJAX YKPAaUHCKOW KYIBTYpPBI: B
OpHAMEHTHKE KUJIbS, KEPAMUKHU, OJEK/IbI, IPEIMETOB PETUTUO3HOTO
kynbra. Kynsrypa Heonura, momyuuBIas Ha3BaHUE TPUIIOIbCKOM, UTO
OCTaBMJIa HA HALIMX 3€MJISIX MOILHBIE CJIEIbl CBOETO CYIIECTBOBAHHUS,
CErofiHs MPOsBISET ceOs B TBOPYECTBE COBPEMEHHBIX XYIOKHHKOB,
KOTOpbIE YyBCTBYIOT B HEWl UBOE MyJILCUPOBAHKE POAOBOM MAMSTH.

Anexcanap MUpPOIIHIKOB TTyOOKO M TEPIEINBO BHHKACT B
TOHKOCTH 3HAKOBOM CHMBOJINKH KyJBTYpBI, H3y4aeT repaabIudeckoe
HCKYCCTBO, — BE/Ib OH CO3/[a)l MaMATHYIO MeIalb B 4eCTh IEPBOH
TOJIOBIIMHB HE3aBHCHMOCTH YKPaWHbl M IEpPBOTO BCEMUPHOTO
Konrpecca ykpaunues B Kuepe, yHUKaIbHBIA KyJIOH B YECTh CBOEH
mobumoit xynoxHMIE — Bemmkod Karepmaer bemokyp. B ero
3aMBICIIaX — CO3/IaHME YHUBEPCAIBHOTO 00pa3a YKpauHbBI B PasHBIX
XYZI0)KECTBEHHBIX TEXHHKAX.

Bunumo, cama cympba pacnopsamiach Tak, yTo MepBas
Oonblias epcoHalbHas BbICTaBKa paboT Asekcanpa MupoiHukoBa
cocrosnach B 2004 roxy B 3anax [ocynapcTBEHHOTO My3esl HAPOIHOTO
JeKOpPaTHBHO-NPUKJIAIHOTO HCKycCcTBa B KueBe, — B 3amax, rue
TPaJMUIHOHHO BBICTABJISIOTCS PabOThl HApOIHOTO Mactepa Mapun
I[Ipumayenko, psaaom ¢ sxcriosunuei Karepunst bemoxyp.

HaKOHeII 3pUTC/IM  CMOITIK  [IOYYBCTBOBATh HCTUHHBIHA
BOCTOpPI, 4YacaMu MpoCTauBasgs MNEPEA KOMIO3UIUAMH, KOTOPBIC N0
9TOro ObLIH YKpalICHUEM TOJIbKO YaCTHBIX KOJIHCKIII/II‘/IL «bpIBaeT Mur
KaKOTO-TO MOTPACCHUSA: YBUAUIIL MUDP, — KAK BIICPBLIC B JKU3HU ... —
HOUTUPOBATHA B KHUT'C noceruTenel cnosa JIiuael Koctenko.

Benmp kaxmas paboTa XymoXXHHKA — CXBAa4eHHBIH B IMOJETE
MUT TIPO3PEHHAS B JIFOOBH ..



he memory of water connects people genetically with the
place where they were born. With an invisible naval string memory
binds every plant, every hill and glen with the ancestral memory — with
that noosphere where pulsates a barely perceptible connection with
spirits of ancestors, with all living souls in eternity who once had sung
songs in their native field...

Every nation that from time immemorial has lived in a par-
ticular area has an unbroken mystical bond with nature: the inhabitants
of Siberia admire cedars and pines, and even though a snowball tree
also grows in Siberian forests, no one gives it such a deep symbolic
meaning like Ukrainians do. For Ukrainians the snowball tree is a sym-
bol of indestructibility of the kin: white blooms in wedding ceremonies
are a sign of purity and beauty, and berries represent the maturity of
nature and the spirit of a human being. Birth and death, youth and
maturity, will for life and willingness to give it up for their highest idea
of freedom...

It is not accidental that this very image occurred in Oleksandr
Miroshnikov’s mind when he listened carefully to and peered long into
a monolithic piece of calcite druse and crystals of epidote: trying to
imagine and feel how slowly time was dripping in each crystal...

The Earth was being born and burned down in the flames of
volcanoes, whole civilizations disappeared from its body and sunk into
obscurity, and in deep galleries time dripped quietly and slowly creat-
ing perfect beauty...

That is why he saw on the islet of this gems’ blossom an
image of a viburnum bush which was burning in the flame of confla-
grations but did not burn down in people’s memory as a symbol of
immortality.

Look at the photo and imagine how it happened. The artist
in his creation seemed to have turned time in the opposite direction!

Here is the bare trunk of a trees, metal scorched with fire is
like a burnt twig. There are last berries trembling on it not affected
by fire. And the artist’s hand slowly and patiently is connecting the
branches into a single trunk, hanging on them colourful bunches of
viburnum, “sculpted” from red enamel heated to 800 degrees Celsius.

Each droplet was born with such hot passion as before, con-
tours of a new planet emerged from lava flows. Bright enamel sprays
— green, yellow and blue — lay on the rare dry leaves. Monolithic druse
created a picturesque islet of earth sown with golden sunny flashes of
autumn...

Time is a universal memory
written on tablets of space

M. Na’ima

All is pristine, all is true as life itself...

It was Taras Shevchenko who most powerfully showed the
spirit of Ukraine to the world. In order to create his sculpture the art-
ist had gathered a collection of coins from ancient times which, in his
opinion, bore touches of our ancestors; he even found a gold coin from
1814, the year of birth of the Ukrainian prophet. The process of melt-
ing reminded a mystical action: in the shape of Taras as a Cossack
sorcerer Miroshnikov embodied the collective image of a Ukrainian
knight.

Ukraine is a living descendant of the oldest civilizations on
earth. Whatever it is called today — Arata, Artania, Ruthenium, Oriana,
Rus — there is a living genetic relationship written in code symbols of
Ukrainian culture: in decorations of housing, ceramics, clothing and
religious items. The Neolithic Trypillian culture which left on our land
powerful traces of its existence today manifests itself in the works of
contemporary artists who feel in it living pulsation of ancestral mem-
ory.

Oleksandr Miroshnikov deeply and patiently delves into sub-
tlety of the sign symbols of subjects, studies heraldic art. After all,
he created a coin in honor of the first anniversary of the independent
Ukraine, a jubilee coin in honor of his favorite artist, the great Kat-
eryna Bilokur. His plan is to create a universal image of Ukraine in
various artistic techniques.

Perhaps, the very Fate had decided that the first major exhibi-
tion of Oleksandr Miroshnikov should be held in 2004 in the halls of
the State Museum of Folk Decorative and Applied Arts, in the halls
where works of the folk master Mariya Pryimachenko are traditionally
exhibited along with an exhibition of Kateryna Bilokur.

At last visitors were able to experience true delight watching
the compositions which before had ornamented only private collec-
tions.

“There’s a moment of shock: you see the world as if the first
time in your life...” someone cited Lina Kostenko’s words in the book
for visitors.

For each artist’s work is a moment of insight in love caught
in its flight...
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lNamsimHas medasnb

MepBas rogoBLWMHa
He3aBUCUMOCTU YKpauHbI
lNepwuti BececeimHili KoHepec
yKpaiHuie y Kuesi
1992
& 50 mm
Medb, cepebpeHue

Memorial medal
The first Anniversary of Ukraine’s
Independence
The first Ukrainian World Congress
of in Kyiv
Copper, silvering




Konap
(cumeon enacmu) mepa 2opoda Hukonaesa
2012
Menbxuop, 30/104eHuUe, 3Marb,ouaHumel
Collar
cupronickel,gold, enamel, cubic zirconia

MoyéTHbIN 3HaK MOYETHBIN rpaxgaHuH
ropoga Hukonaesa
Mernbxuop, 3omo4yeHue, amarb, puaHumal
The decoration
A Honored Citizen of the town of Mykolaiv
cupronickel, gold, enamel, cubic zirconia
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Kanuna
2005
h: 28 cm
lopsiyasi amanb, Opy3a kpucmarnnos anudoma ¢ Kanbyumom,
MenbXuop, Mpamop, bpoH3a, amarb

A Snowball Tree
Hot enamel, druse of epidote crystals with calcite, cupronickel,
marble, bronze, enamel
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MepBbIv nyy
3CKi3

The First Beam
sketch
Platinum, gold, silver, tourmaline, rock crystal, agate, enamel, druse of epidote crystals

MonBecka
Camopopok Bunokyp
2005
Py6uHbl, 3010mo, Awma

Pendant
Kateryna Bilokur
Rubies, gold, jasper
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anekcaHap mupowwHukoss CAMOPOOOK










KAP-TTTULA
MEUYTHI

ITepo XKap-ntuist
3a0NIECTHT B PYKax ...
MeuTs! npu3bB
OTKpOET ITyTh HEBEJOMBII, —
MyTh K BOCXOXK/ICHBIO
TI0 JTy4y MPO3PEHUS
k Co31aHbst TAKHCTBAM,
B KOTOPBIX KpacoTa
B TIOJIETE CYACTBS
PpacKpbIBacT AYIIY ...
S ects TBOpeL —
Xouy 1,

a He JIomkeH ...

THE FIREBIRD
OF DREAMS
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JyIma kaxIoro ;KMBOTO CylecTBa — 310 BeenenHas B camoit
cebe. [Tnaron B granore « Tumein» yTBepkaal, 4To bor TBOPUT TOMBKO
€IMHCTBEHHYIO MOJIEIh 4eT0 OBl TO HI OBLIO. «/{BaXK bl B OTHY U Ty K€
PEKy He BOHIEIIbY, — ITaCHT HapOXHAst MyAPOCTb.

WcTuHHBI XyTOXKHUK CO3MaeT CBOM IIEAEBP C MOJIHBIM
BXOX/IEHUEM B MPOLIECC CO3[AaHMUs, PACTBOPEHUEM B HEM, MoTepei
OLIYIIEHUs] BPEMEHH, HE pPACHbUIASACH BO BHEIIHEH pealbHOCTH.
[TombITKY CHOBA TOBTOPHTH ATOT IIPOIIECC TEpIAT hracko: bor He XomuT
JBaX bl OIHUMH U TEMH ke TponamMu. Komnuu — MepTBOpOXKACHHBIE, KaK
KJIOHBI, TOCKOJIBKY OHH JIMIICHBI JYIIH, IMITYJIbCA TIEPBOPOKICHHSL.

ITosTomy y Anekcanapa MupOIIHMKOBa HET JBYX
OJIMHAKOBBIX Pa0OT: pa3Be YTO B OJHOM MarepHale OH MBITACTCS
PACKPBITH €lll¢ KAaKyI0-TO BAapUAIMI0 TEMbI, PACHIMPUT U YIIYOUTh
raMMy 3ByYaHHs POU3BEICHHUSL.

Ero meura — kak HaiJcHHOE Ha JOpOre Mepo JKap-NTULBL:
BCErla MAHUT HEW3BCIAHHBIM, HCIBITHIBACT CHIYy W YMEHHE Bce
HOBBIMHU BOCXOX/ICHHSIMH B MacTEPCTBE.

Ota 3000Tasg NTHIA pOXKIANach O4YEHb JOJTO: TOPa3Io
J0JIbIIE, YeM BBUIYIUIIOTCS Ha CBET NTEHLBI B XUBOW MHPUPOLE,
OZICBAIOTCS B TIEPhS M y4arcs jetars. [ ee poKICHHMS XYHOKHHUKY
HYyXXHO OBITO CHaYaja CO3/aTh TEJO, a 3aTEeM 10 OHOH MHHUATIOPHON
TEPEUHOYKE, KOTOPYIO €ABa MOXHO YBHIETh, TBOPUTH THICAUY
TEPHIIIEK, — BCE, KaK B KUBOI MIPHPOJIE.

[TepbllIKKA TBOPIJIUCH CTapBIM JICAOBCKHM CIHOCOOOM —
IPaBUPOBANKUCH BPYUHYIO DPasIUYHBIMU IOBEJIUPHBIMU LITHXEISIMHU
MOJl MUKPOCKOTIOM. A clieluajbHas CBapoyHas HOBEWLIas Ja3epHas
TexHUKa, co3nanHas koHcopruymom EJJAIIC B Kuese, mosBommia
XYAOKHHKY JeNaTh JA3epHYI0 CBAapKy MHKPOCKOMHYECKHX YaCTHI]
TIPOM3BEICHNSL.

Bor oHa HAaCTOpOXKEHHO TPHUTHXJIA HA BETKE: MEpPe Hel —
pacKpbUICHHAS 1 moieTa Oykanika. [IpuBbidHas crieHa u3 60JIbII0ro
Tearpa JKU3HH MalbIX cymectB. M Tompko OJECK IparolieHHBIX
METaJUIOB M KaMHEW HATIOMIHAET INa3y, YTO Tepel HaMH — IIeeBp
XYAOKHHKA.

Mur co3unanus JOIKEH OBITh TAaKUM XK€ IPABIMBBIM, KaK
MUT TIepeXuBaHUA. AjnekcaHap MUpPOIIHUKOB NOYYBCTBOBAN 3TO,
TEpIEIUBO BBITECHIBAS MUHHUATIOPHYI0 MOCTOBYIO JUISl KOMIIO3HLIUK
«Crapsiif ropoa». Bce BHMMaHMe 3putens cocpefoTauMBaeTCs Ha
(urype 1eBOYKM U Ha romy0sx, KOTOpbIE JOBEPYUBO XJOMOYYT y €e
HOT, cajiTcs Ha pykKy. CTapuHHBIN Topojickoi GoHApHK U3 TOpHOTO
XpyCTallsl 3aropaeTcss BCEMU LBETAMU Pafyrd IpH MPUKOCHOBEHHU
COJHEYHOTO Ty4a. MUHUTIOpHBIE IBETHI N3 METAILIA U LBETHOM SMan
CO3/IAI0T HIWLTMIECKUH YIOT CTapOro TOPOJCKOTO CKBEPA ..

lleﬂblo IMO20 mupa eCmo 4€j106¢€K,
a uesib uenoeeKka — iymo mue

Jwe. Pymu

bpycuarka mMorna 661 ObITh CEIMUTHPOBaHa. Ho OH monmoxmin
ee OCpekHO KpyraMd B pacTBOp, — UYTOOBI HE HAPYIIUTH OXHIM
HETOYHBIM JBIDKCHHEM I'aPMOHHIO TBOPEHHS ...

A TOCMOTpHTE Ha MaJbIlIA 3UMOPO/IKA C PHIOKOH B KITIOBE.
Orta peiOKa camMa Mo ceO¢ — MHUHMATHOPHBIA FOBEIMPHBIN IICACBD,
Co3maHHbIA U3 MHOKecTBa (Oonee 500) muatuHOBBIX Yentyek. Ee Teno
— THOKOEe ¥ IUTACTHYECKOE: KAXKETCS, OHO BOT-BOT BBIILICCHETCS H3
KITFOBA ITTHIIBL. .

[Ttuisr — otnensHas TeMa B TBOpyecTBe MuporHukosa. OH
TBOPUT UX B IMHAMHUKE IONIETA, B CTATUKE BBLKUIAHUS, B 3aCTBIBIIEM
JIBIDKEHUH. B KaXkI0¥ eTanu 4yBCTBYETCS TOHKas paboTa Xy/[0)KHHKa
C XapaKTepoM M MOBaJIKaMH NTUIL: B KoMIO3UIUH «CTapslil ropomy —
1ernas cras NTUYbUX JIMYHOCTEH.

Copoka, KoTopas 3amepiia OT IFOOONBITCTBA, YBHICB
KPACOYHYI0 LIETNOYKY, — KaXeTcs, BO3HAMEpHIach ee ykpacTb. Eme
OIHA 30710Tas NTUL@A C IUIATHHOBBIM OPIOIIKOM KMBO OXOTHTCS Ha
KyKa ...

OTO HE TPOCTO JEMOHCTpAUMSA BHUPTYO3HOH TEXHHUKH
IOBENMpA: 3TO MPU3BIB K OXOTE€ 3@ KPAcOTOH M HENMOBTOPUMOCTBIO
Ka)KIOTO MTHOBEHHMS JKM3HH. [lOTOMY 4TO COBpEMCHHBIH YeNOBEK
OTHANMICS OT MPUPOABI Ha omacHo Oonpimoe paccrosaue. OH 3a0BLT
0 PaJOCTHOM IIOJIETE B MEYTaX — a JIETaTh HAC MOT'YT HAy4HUTh TOJBKO
TITHULIBL.




The soul of every living creature is a universe in itself. Pla-
to in the dialogue “Timaeus” claimed that God creates only a single
model of anything. “You’ll never enter twice into the same river,” says
the proverb.

A true artist creates a masterpiece plunging into the process
of creation, dissolving his ego, losing the sense of time, not distracted
by external reality. An attempt to repeat this process again ends in fail-
ure: God does not walk twice on the same paths. Copies are still-born
as clones because they lack the pulse of the first-born.

Therefore, Oleksandr Miroshnikov does not have two similar
works: except that in one material he tries to reveal some other varia-
tion of the theme, open up a new range of sounds of work.

His dream is like a feather of the Firebird discovered on the
way: it always beckons with the unknown, testing the strength and
skills with new challenges.

This golden bird was being born for a long time: much longer
than younglings hatch in reality, fledge and learn to fly. For its birth the
artist had to create first a body, and then one by one to create thousands
of feathers which can be seen only under a microscope, everything like
in nature.

The feathers were created in the old methods with jewelry
gravers under a microscope. A special welding laser technology de-
veloped by the consortium EDAPS in Kyiv allowed the artist to weld
microscopic particles of the work.

Here it is warily hushed on a branch: in front of it a spread-
winged ladybug is ready to take off. It is a habitual scene of the great
life of small creatures. Only the brilliance of precious metals and gems
reminds us that a masterpiece of the artist is before us.

A moment of creation should be as true as a moment of expe-
rience. Oleksandr Miroshnikov felt this when he was patiently carving
a miniature cobbled roadway for the composition “An Old Town.” All
the attention of the viewer is focused on the girl’s figure and doves that
are trustingly bustling about at her feet and sitting on the hand. An old
lantern made of rock crystal is flashing with all colours of the rainbow
at the touch of sun’s rays. Miniature flowers of coloured enamel create
an idyllic comfort of the old town square...

Cobbled blocks could be imitated. But he put them carefully
in circles on mortar so that the harmony of creation was not violated
with any inaccurate move...

The purpose of this world is a man and
the purpose of a man is a moment

J. Rimt

And have a look at a small kingfisher with fish in its beak.
The fish is a miniature jewelry masterpiece, created with a multitude
of golden scales. Its body is a restless and plastic: it seems it is about
to splash out of the bird’s beak...

Birds is a separate theme in Miroshnikov’s works. He creates
them in dynamics flights, in statics of waiting, in check of motion. In
every detail one can perceive subtle familiarity of the artist with the
character and habits of birds: in the composition “An Old Town” there
is a whole flock of birds’ personalities. A magpie that has frozen with
curiosity having seen a colourful chain: it seems it is going to steal it.
Another golden bird with a platinum belly is lively hunting a beetle...

This is not just a demonstration of masterly technique of the
jeweler — it is a call to hunt for beauty and uniqueness of each mo-
ment of life. For modern people have moved away from nature to a
dangerously great distance. They had forgotten about the joy of flying
in dreams and only birds can teach us to fly.
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Bpowb Mapmonus
2000
5x6 cm
Bonomo, 4épHnIt onan, benbit onan, 6puniuaHms|

. Brooch Harmony
‘White pal, black opal, diamonds, gold



191

AOYIUYSOJIW JPUBSHS[O

IVLIN JAILVYN

Copoka-BopoBKa
1996
[opHBIU Xpycmarnb (MOPUOH), onan-KkaxonoHe, Heghpum, nasypum, KopyHO, Opy3a
10/1€6020 Wnama ¢ MOPUOHOM, 30/10mo, cepebpo

Magpie-the-thief
Rock crystal, spar druse with morion, white opal, nephrite, lazurite, gold, silver




Crapbiii ropog,
2004
28x36x35 cm
[opHbIt Xpycmarik, 3010mo, cepebpo, menbxuop, 6poH3a,
amarb, neemMamum, 6a3anbm, Mpamop

An Old Town
Bronze, enamel, cupronickel, gold, silver, rock crystal,
pegmatite, marble







ppacmeHm
An Old Town
fragment
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Wckywwenne
2007
h:9cm
TypmanuH, manaxum, Hechpum,a2am, KasKaHcKasi
AWMa,30/10Mo Xesmoe, PO3080e, KpacHoe,
cepebpo

Temptation
Tourmaline, malachite, jade, agate, Kalkan jasper,
yellow, pink and red gold,, silver
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lypmaH
2011
12x8x9 cm
lnamuna, 30/0mo xénmoe, KpacHoe, po3ogoe, benoe, mypmasuH, onan (YEpHbiti), azam,
0Opy3a Kpucmarnos anudoma ¢ 20pHbIM Xpycmaném (MecmopoxdeHue [awkecmat), cepebpo

A Gourmet
Platinum, yellow, red, pink and white gold, tourmaline, black opal, agate,
druse of epidote crystals with rock crystal (Dashkestan field), silver






MNpodeccnonan
2008-2012

thpaemeHm

lMnamuHa, 30mo0mo, cepebpo,
mypmanu, 6epurn-eenuodop,
asam, amarb

Professional

fragment

Platinum, gold, silver, tourmaline,
heliodor beryl, agate, enamel




OObIKHOBEH yao :'
2009-201

tbpacmeHi "
lnamura, 3010 0,

mypmarnuH, swma 0anvaHmuH,
y3a Kpucmarios Keapua ¢
¢brroopumom

A Common Miracle
fragment
Platinum, gold, silver, tourmaline,
Dalmatian jasper, druse of quartz

crystals with fluorite - ‘







KAXIOA THIRST
KN3HW FOR LIFE

babouka u3 KokoHa
CUACTJIMBO BBLIETACT —
MaJICHbKMMH KPBUIbAMHE

He00 0OHUMAET, —

U B MOJIETE PAOCTHOM
aHTeJIOM CTaHOBUTCS,
KpacoTe 60)KeCTBEHHOH
0€CCIOBECHO MOJIUTCS,
M MEUTY BBICOKYIO
B KOM-TO IPO0OY*kIaeT,
OCBEIIACT PAJIOCTHIO
TeX, KTO B ThME OIyKJIacr,
U JIFOOUTB, KaK JYYHKH, —
TaK JICTKO YMEET, —
YTO CTOPAHBEM B TIAMEHH
LEJbIA MUp COTPEET,

TOTOMY 4YTO BEYHOCTBIO

JIHIIB JTI000Bb BJIAZCCT. ..
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anekcaHap MupolwHukoB s CAMOPOOK

JUist Myaporo 4enoBeka Kak0€ MaJIEHbKOE CYILECTBO MOXKET
CTaTh Y4WTENEM B MyTH MO3HAHWS: €CIH NTHIBI y4aT Hac JIETaTh,
MypaBbH — TEPIETHBO TPYAUTHCS, TO AEPEBBS — yUaT BBDKHBATD.

CocHa — cumBoJI HauOolee BHIHOCIHBOTO U CTPACTHOTO B
TMOOBH K XHU3HH CyIIecTBa B 3ToM Mupe. Ha 3b10Koit rouBe, Ha Kpaio
OTBECHOH CKaJIbl BIIMBAETCS OHA KOPHAMY B IUIOTh KAMHS M HAXOIUT
B HEM MAJICHbKHE IIENOUKU C JKUBUTENbHOH Braroi. CocHa BemeT
BEUHOE COPEBHOBAHME C BETPAMU M TPO3aMH, XOJIOAAMH-MOPO3aMH,
4TOOBI CBOMMH BEYHO3EICHBIMI XBOMHKAMH TETh MOOEAHYIO MECHIO
HECOKPYIINMBIX.

Xapaktep 0JTOr0 JepeBa OuyeHb OMM30K AJEKCaHApY
Mupomaukoy. Henapom cosnanimo koMmosuimu «JKaxa Ku3HI»
OH OTJaJ OKOJO rofia HeyTOMUMOro Tpyaa — Beimoixun 50 000
TEXHOJNOTHYECCKUX OIEpaInid, YTOOBI MPHUTIASTh HA KAKIYI0 BETOUYKY
Oomnee 10 THICSY CIEMaHHBIX BPYYHYIO XBOHHOK ...

He BaxH0, Kakoii pabOTOii ThI 3aHUMACIIBCS, — BAKHO, YTOOBI
THI TOJTHOCTBIO OTKPBUT B HEW CBOE «», — TaK TIACHT BOCTOYHAS
MyZpOCTb. TBOpuecTBO MUpOIIHMKOBA — 3TO CAMOOTBEPIKCHHAS
MEJIUTAIMS: KKETCs, CKPYITYJIe3HOH KOMIOHOBKOM cBOed «Kax bl
KU3HW» OH TBOPUJ HEKYI0 DHEPreTHYECKYI0 3allUTy i BCeX
HECOKPYLIUMBIX JIyXOM — PAcTEHUM, JIEpEeBbEB, KUBOTHBIX, JIIOIEH:
TS BCeX, KTO HE TOBHHYETCS OC3HAICKHOCTH ...

YenoBex SBIACTCS TEM, YEM OH CeOs 0CO3HAET, — YTBEPKAAET
TPEBHSS MHIUKUCKAS MYIPOCTb.

Ecmu ThI oco3Haems cebs 6€CHp’dBHLIM rpaxx1aHMHOM
rocyaapcTtsa, KOTOpOC HE 3a00THTCA O TBOEM TaJIaHTE, HC CO34acT
HHUKaKuX YCJ'IOBI/Iﬁ JJI TBOpYCCTBA, — TO, 663y0J’IOBHO, y TeOs ecTh
OCHOBAaHMA IS IMOJTHOTO pa3oyapoOBaHUA. Mmuorue JaXXE HE IBITAIOTCA
Ppa3peiBaTb B CBOEM CO3HAHWM JIMIIKME OKOBBI 3TOr0 CTEPEOTHIIA
MBIIUICHUA — W TPOMKO CTpaAalOT, 3aKarbIBalOT CBOHU TAJIAHTBI B
3CMITIO.

Ho crout Tebe oco3Harh cebs mureM BoxbuM, KOTOpoMy
JapoBaHO 0c000¢ BHACHHE KPACOTH MUPA, YYTKOCTh CEP/IA, TOOOBH
KO BCEMY, 4TO OKPYXKaeT Tebsi, HeCrubaeMyIo BOJIKO K CAMOPEATH3AIIH,
— pa3Be ThI Oy/IeIIb TPATUTH CBOE APATOLEHHOE BPEMS XKHTh U TBOPHTh
Ha OECIUIONHBIE B3IOXH U KaI00BI?

A KaXIbli BBICOKMH WMITYJbC HAIed Ay, Kaxaoe
UCTHHHOE JKENaHKE BHI3bIBAET BCENCHCKUI PE30HAHC — U YENOBEUECKas
’axIa TBOPYCCTBA MONMyYaeT HEOOXOMUMBIE PECYpChl, MPHU3BIBACT K
ce0Oe Jironeif, KOTOpIe TOTOBBI CTaTh CTAPTOBBIM PAKETOHOCHUTENEM
VTS BBIXOJIA Ha OpPOMTY HCTHHHBIX CAMOPOIKOB.

Eme nemaBHO nMs Ajexcaapa MUpOIIHHKOBA OBLIO
MaJION3BECTHBIM CPEIN JHBOBCKHX XYIOKHHKOB. 3/1€Ch JTOMHHHPYET

Heno3nannas jxcuszno ne cmoum mozo,
Umoowvl Hcumo

IInamon

aKageMu4eCKasg  Tpagunusa, XyOOXKHHUKH  CTPEMATCA  IIHPOKO
MPE3CHTOBATE CBOU NOCTHXKEHUA B XyJOXKECTBEHHBIX Kpyrax.

PaboTs! MI/IpOIHHI/IKOBa — CAWHUYHBLIC PAPUTCTHI: HU OHA
13 HUX HC 3aJIC)KHMBACTCA B MaCTepCKOfI XYAOXKHUKA. Ux me TIpOCTO
BBICTABJIAITb — JOJUDKCH CYIICCTBOBATH )IOBepI/ITeHLHLIﬁ Juaiaor
MCXKAY XYAOKHUKOM M BJIAACTbLAMHU €TO pa60T. Ho onu OTOBCIOAY
MPUTATUBAIOT K ce0e HCTHHHBIX HeHHTCHCﬁ BBICOKOTI'O UCKYCCTBA.

Co CBOMMH TBOPEHHSAMH XYIOXKHHK PaccTaeTcsi HEJerKo:
OH JIONI0 «JIOLUIH(OBBIBACTY KAXKI0€ NPOM3BEICHHE [0 TaKOro
COBEpIICHCTBA, KOIZa YXKE CaM YyBCTBYET IIOJHOE CIOKOHCTBUE
B nyme. CHayala — IOKOH, a 4yepe3 HEKOTOPOe BpeMs — IIOK OT
0CO3HAHMS TOTO, KaKas HEBEPOSATHAS BEllb OblIa CO3/[aHa €r0 pyKaMu

Kaxnplii  WCTHHHBI — XyJOXKHHK, 3aBepmMB  paborTy,
TMEPEKUBACT 3TO OONBIIOE YAUBICHUE: HEYXKEIM 3TO €ro pyKu
tBOpUIH? Heyxernu ero BooOpaxkeHHE CO3AN0 TaKylo COBEPIIEHHYIO
rapMoHHo Gopm?

W Kxa Bl TyBCTBYET OJAarOrOBEHHBIN TPETIET Iepe]] TAHHOH

TBOPCHH ...

W1 cHoBa HaumHaeT paboTaTh HaJ| CBOUM YYEHHYECTBOM,
CTABUTh IIEPE] CBOMM MBICICHHBIM B30POM HOBBIC BEPLIUHBI JUIL
BOCXOKJICHUS, BCILYLLIUBAThCS B KPACOUHYIO MEJIOJUIO JKU3HY ...

HOTOMy YTO JIyUIIUM YYHUTEIIEM U KaXXI0ro M3 Hac €CThb
cama XHU3Hb.



For the wise man every smallest creature can be a teacher in
the way of knowledge: if birds teach us to fly and ants teach us to work
patiently, then trees teach us to survive.

A pine-tree is a symbol of endurance and the most passionate
love of life. On a rock, on the edge of an overhanging cliff it clings to
the stone’s flesh seeking the slightest fractures with nutrient moisture.
A pine is in eternal competition with winds and thunderstorms, cold
and frosts so that it could sing with its evergreen needles a winning
song of the undefeated.

The nature of this tree is very close to Oleksandr Miroshnik-
ov. No wonder he dedicated about a year of tireless work to creation of
the composition “Thirst for Life”; he performed 50,000 manufacturing
operations in order to string on twigs more than ten thousand needles...

No matter what work you do, it is important that you fully
dissolve in it your ego, says an oriental proverb. Miroshnikov’s crea-
tion is a self-sacrificing meditation: it seems that by detailed arrange-
ment of “Thirst for Life” he made some kind of protection for all un-
defeated spiritually: plants, trees, animals, people, for all those who do
not submit to despair...

Man is that what he thinks of himself, says an ancient Indian
proverb.

If you think of yourself as a deprived citizen of the country
that does not care about your talent, does not provide any conditions
for creation, then surely you have grounds for total disappointment.
Many people do not even try to break in their mind sticky bonds of
this stereotype of thinking and suffer loudly, burying their talents in
the ground.

But once you realize you are a child of God who is granted
a special vision of the world of beauty, tenderness of heart, love of all
that surrounds you, unbreakable will to self-realization, will you be
wasting your precious time for life and work on fruitless sighs and
complaints?

And every high impulse of our soul, every true desire calls
out universal resonance, and a human desire to create receives neces-
sary resources, summons people who are willing to become a launch-
ing rocket bearer to carry a true gem to an orbit.

Unlearned life
is not worth living

Plato

Until recently, the name of Oleksandr Miroshnikov was un-
known among Lviv artists. An academic tradition prevails here, artists
seek to broadly represent their achievements in artistic circles.

Miroshnikov’s works are unique rarities: none of them stays
for long in the artist’s studio. They are not easy to exhibit: there must
be a trustful dialogue between the artist and the owners of his works.
But they attract to themselves true connoisseurs of high art from eve-

rywhere.

The artist parts with his creations with difficulty: he com-
pletes each piece to such perfection when he already feels complete
peace of mind. Initially he experiences peace, and after some time — a
shock of awareness of what an incredible thing has been created by
his hands...

Every true artist when completing a task experiences this
great wonder: is it really the work of his hands? Did his imagination
create such a perfect harmony of this form?

And everyone feels awe before the mystery of creation...

And again he starts working on his apprenticeship, putting
before his mental vision new summits to climb, listening to the colour-
ful melody of life...

The best teacher for each of us is life itself.
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MepBbIN cHer
1997
23 cm
[Apysa keapua ¢
KUHO8apbt0, YEPHbIU
orar, opaHxeeasi
Awma-azam, cepebpo

First snow
Quartz druse, black
opal, jasper, silver



Xaxaa xusHu
2003, 21x35x39 cm
Menbxuop, 6poH3a,
amarib, Mpamop

Thirst for life
Coldpainted bronze,
cupronickel, marble
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Moutn rog YNOPHOro KponoTnneoro Tpyaa n 50 ThICAY TEXHOMOMMYECKMX onepaumﬁ
noHagobunuce XYO0XHUKY, 4yT06bI BGonee 10 ThICAY XBOUHOK npespatunncb B
XXNBOMUCHYHO COCHY B KOMNO3numn «Kaxaga KusHu»

It took the artist almost a year of persevering diligent labour and 50 thousand tech-
nological operations to turn handmade 10 thousand needles into a picturesque pine
crown in the composition “Thirst for Life”















PYCAJKA
OHECTPOBAA

-
-
()]

A MERMAID OF
THE DNIESTER

Bosna 3a BonHOM,
MeYTa 38 MEYTOH ...
Xouy OBITh CUACTITMBOM
TIOJT COJTHLIEM C TOOOH,
13 BOJ BO3POIUTECH,
Jy9aMH YMBITBCS,
¢ Jloroca Jlona
CYACThs HATTUTHCA ...
Yyno poxnaeHus,
TallHbI BUJCHHUE, —

MUT TIEPBOIBETA,

HETIOBTOPEHUS ...
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Jlrom\r MOTYT CIymiath JAPYT JIpyra — W HE CIBIIIATh, HE
TIOHUMATh, MOTYT CMOTPETh HA OHU U TE KC BEIU — U OIMH YBHUIUT
9yJI0, @ COTHH PABHOMYIITHO CKOJIB3HYT B3IILSZIOM MO MTOBEPXHOCTH, — U
OJUK TaliHBI HCYE3HET ...

Komnosumuss ~ Anexcanapa MunpomnnkoBa  «Pycanka
JlHecTpoBasi», KakeTcs, NPOHMKIA B TOHKYI) MAarui0 yKpamHCKHI
KYNaNbCKO HOYHM, KOTJa JAEBYIIKM Tajand Ha cynpOy, Imyckas 3a
BOJHOH BEHKH, 3amIsIbIBas B TTyOMHBI BOA M BCIYIIMBAsCh B HX
TailHOE 3X0, — 3TO BBIXBAYEHHOE YYTKHM INa30M MacTepa uymo:
4y70 eAMHCTBA YeNOoBeKa ¢ MPUPOOH, 4ya0 KpacoThl, 3aCTHIBIIECH B
MTIHOBEHHOH BCIIBIIIIKE TAPMOHUY JIBIKCHHUS ...

JIns CKyAbITOpa 04€Hb BasKHO HAIIOJTHUTH CBOI) KOMIIO3HLIUIO
JVHAMHYECKO! JKCIpeccHedl — 4YToObl OfiHa JeTalb MOAYepKHUBajIa
BHYTPEHHUH TIOKOH, a Jpyras —poOyAuBLIeeCs JBIKEHUE BHYTPH
Kax10i yepTouky. 1 31ech, Ha MaJeHBKOM IPOCTPAHCTBE 00BEMHOTO
neiizaxa, KOTOpBIA Kak OyITO pasiMBAaeTCsS BOKPYT B HEBUIUMBIX
KOHTYpaX BOOOPa)KEHHsI, Mbl BUUM HECIIBIITHBIN AHAJOT IEBYIIKH CO
CBOEH Cynp00it, MEITOHN, TPEBOTOM, PAJOCTHBIM OXXUIAHIEM ...

Ee pyxa nerko omnyckaer B By BEHOK, — OH JIMIIIb KOCHYJICS
BOJIH, CITYTHYB 3aMepIINX Ha HE pbIOoK. OHH C MIIECKOM BBIPBIBAIOTCS
CKBO3b TOJIIY BOJNH HA IIMPOKUH IUIEC: MBI BUIMM JaiKe BCIBILIKK
TecKa MOJ TOMIIEH BOJbl, Oerble Oapaliky BOJH 3aCTHUIA B TIOJETE ..

Ho Bce 3tu mmaHb HYXXHO OLL10 YBUACTH B 13006pa>1<eH141/1
Cpasdy — MU NEPECBECTU HX Ha HpaI‘MaTI/I‘IeCKI/Iﬁ SA3bIK TCXHOJIOTHUH:
TEXHOJIOTUH, KOTOPYIO XYHOXKHUK CO31ACT JJIA KOKI0W KOMITO3UIUU
I0-HOBOMY, BIIEPBBIC, — YBUJACHHASA INIa30M LI€JIb CaMa IIOACKAa3bIBaCT,
KakuMH TEXHHYECKMMH TMPUEMAMH MOXHO JOCTHYb JKEIa€MOTO

s dexra.

OTOT pBIKEBATHIH KaMEHb, OMBITBIH M OTHLTH()OBAHHBI
Jo Onecka NOTOKAMH CTPEMHTENBbHOH BOABl — CIUIAB METAJLIOB:
OpomH3bI, cepedpa, maryHu. s momydeHns mecka, KOTOPBIA MpHaai
NPO3payHoil 5Mamd IMyOOKWEe 3eNeHOBAaThIe OTTEHKH, IPHILIOCH
MOJIOTKOM H3MeJBYaTh KyCOYKH U OOJNOMKH CaMOLBETHBIX KaMHEH.
Kaxnast MuHMatiopHasi peiOka, 4TO 3allIecKaIach MEXIy BOIHAMH,
pOKIanach OTAENBHO, KaXIbIi [IBETOYEK BILIETANICS B BEHOK TaK, KaK
3TO JIeNaia MeqTaTe/IbHas KpacaBHIa ...

I'panar, nasyputr, TOpHBIA XpyCTalb MOPUOH CO3ZAIU
MHHHATIOPHYIO IIBETOYHYIO0 KOMITO3HIIHIO, KOTOPYIO MOXKHO Pa3TIISETh
TOJBKO TIPH YBEINUEHHUH B HECKOJIBKO Pas.

Ho cambiM OombliM 4y0M SIBISETCS 3aCThIBLIAS B MIONETE
BOJIHA YHUCTOM MCKpAIIEHCS pPEYHOM BOABL. YHUKaIbHAs TEXHHUKA
BOCIIPOM3BEICHHS BOIHOU CTHXHMH, M300peTeHHass MUpOITHIKOBBIM,

Kuzno — 3mo manenvkan npo2ynka, KOmopyrw
8bl ocyujecmenseme cenyac,

MHCU3HB CAMOOOCMAMOYUHA,

cama ceos 00vACHAEM U 3aN0NAHAEH

K. Kacmaneoa

OTKpbUIa HOBYIO CTpaHully B I/I306p2131/ITCJ'II>HOM HanpaBJICHUA
JCKOPATUBHOI'0 UCKYCCTBA.

[MosTHueckas mnacThka CKyIbITYPHEIX (opM AnekcaHapa
MHupOnHIKOBa TIOTYYHIa HETOBTOPUMBIH OJECK COBEPLICHCTBA B
¢urypke necHoil HuMBI, KoTopas, Kak AdpoawTta W3 TEHHI BOJ,
POKIAETCs M3 Cep/ILEBUHBI LIBETKA.

CHUMBOIMYHO TO, YTO AyIIa JIECHOW NApEeBHBI, KOTOPYIO
reHranbHo Bocnena Jlecs YkpanHka B «JIecHOM ECHE», IPOCHINAETCs
B BONBIHCKOM CaMOIIBETE — 30JOTHCTOM Oepwinre. BombiHCKHE
OepUIUTBL M TOTMA3BI CNABATCSA CBOCH M3SIIHOW TOHKOW TaMMOW: MBI
BHIM MIHHATIOPHOE MOTYIPO3PavIHOE TEI0 MEPUIECKOTO CYIIECTBA
Ha OCTPOBKE, CO3IAHHOM KPUCTAILTAMK 3a0aiKalbCKUX U YPAIbCKUX
CaMOI[BETOB, — OHO OyKBaJbHO B3JICTACT HAJ IBETKOM B JKCTa3e
CYACTHA ...

Jaxe camoe uyepcTBOE CEpALE B3IPOTHET OT CO3EPLAHHS
9TOM ysA3BUMOM M HEXHOM KpacoTbl. Kakue NpOHMKHOBEHHBIE U
OJIlyXOTBOpPEHHBIE YEPTHl Y 3TOTO MHHMATIOPHOTO JIMYMKA, KAKUM
0€33alUTHBIM U B TO JK€ BPEMs BOJICBBIM €CTh 3aCThIBIIICE BUIKCHHE
Tena!

CMoTpHIIIb Ha KX Tyl0 HOBYIO pab0Ty MacTepa—1 0CO3HAEIIb,
4TO COBEPIICHCTBOBAHMIO HET mpenena. CoBepLICHCTBOBAHHIO
TBOPEHHI XyJIOKHHKA — M COOCTBEHHOTO OTHOLICHMS K JKU3HH, €€
HETPEeXOAAIMUM LEeHHOCTAM. I10CKONMbKY 3TH TBOpEHHS MPU3bIBAIOT
K&XJI0ro, KTO Oy/IeT CTOATh Ha Oepery 3Toi MalleHbKOH MpeKpacHoH
UIWUIAY, K BHUMATENBHOMY ITyTENIECTBHIO HE00O3PUMBIM IIONEM
KH3HH.




People can listen to each other and not hear or not under-
stand: they may look at the same things but while one sees a miracle,
hundreds gaze indifferently, and a flash of mystery will pass by...

It seems that the composition of Oleksandr Miroshnikov ”A
Mermaid of the Dniester” is permeated with a subtle magic of Ukrain-
ian Ivan Kupala’s night when the girls fortune-told putting wreaths on
water, peering into its depths and listening to its secret echo. This is
exactly that miracle snatched out by the sensitive eye of the master:
a miracle of unity of a human being with nature, a miracle of beauty,
stilled in an instant flash of harmony of movement...

It is very important for the sculptor to give his composition
a dynamic expression so that one detail could emphasize inner peace,
and the other could awakened movement within each trait. And here,
in a small space of volumetric landscape, which seems to be spread-
ing around in invisible contours of imagination, we see a soundless
dialogue of a girl with her destiny, dream, anxiety, joyful anticipation...

Her hand easily lets a wreath down into water; it merely
touches the waves and frightens still fish on the bottom. With splash-
ing they break through the thickness of waves onto a wider stretch of
a river: we even see flashing of sand under the surface of water, white
waves freeze in their flow.

But all these planes had to be seen in his imagination at once
and conveyed into a pragmatic language of technology: a technology
that the artist creates for each composition in a new way, for the first
time; an aim seen with the inner eye suggests techniques to achieve a
desired effect.

This reddish stone, cleared and polished to shine with rapid
flow of water, is an alloy of metals: bronze, silver and brass. In order to
make sand which coloured transparent enamel with deep greenish hue,
it was necessary to smash gem fragments to pieces with a hammer.
Each miniature fish that splashed among waves was born separately,
each flower was plaited into the wreath as if it was done by a dreamy
beauty...

Garnet, lapis lazuli and rock crystal morion created a mini-
ature floral composition that can be seen only when magnified in a
number of times.

Yet the greatest miracle is a wave of sparkling clean river
water frozen in its flight. The unique technology of reproduction of
water element, invented by Miroshnikov, opened a new page in the
decorative trend of fine arts.

Life is a little walk
you are having now,
life is self-sufficient,

it explains and fulfills itself

C. Castaneda

Poetic plastic of Oleksandr Miroshnikov’s sculptural forms
gained the highest gloss of perfection in the statuette of forest Mavka
who, like Aphrodite of the sea foam, is born of a flower core.

It is symbolic that the soul of the forest princess, brilliant-
ly eulogized by Lesya Ukrainka in “The Forest Song,” wakes up in
Volynian gem, golden beryl. Volynian beryls and topazes are famous
for their exquisite subtle chord: we see the thin translucent body of a
mythical creature on the islet created by crystals of Uralian gems, it
literally flies up above a flower in the ecstasy of happiness...

Even the most callous heart will tremble from the contempla-
tion of this sensitive and tender beauty. What an expressive pronuncia-
tion and inspired features this miniature face is endowed with, what a
defenseless and at the same time willful every gesture is!

You look at each new work of the master and realize that per-
fection has no limits. No limits to perfection of the works of the artist
and his own attitude to life, its undying values. For these creations urge
anyone who stands on the shore of this beautiful little idyll to carefully
wander over the boundless field of life.
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Pycanka [JHecTtpoBas (Kynasna)
2004

25x41x18,5 cm
Jlasypum, 20pHbIl Xpycmarb (MOPUOH),
6poH3a, cepebpo, namyHsb, amarb, epaHam

A Mermaid of the Dniester (Kupala)
Bronze, enamel, silver, brass, garnet,
lazurite, rock crystal (morion)
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C hoTodhparMeEHTOB rOPHOrO NOTOKA TPYAHO NPEACTaBUTb, YTO 3TO — Pe3ynbTaT YenoBe4eckoro
MacTepcTBa U COBEPLUEHHON TEXHUKU XYAOXHWKA, @ HE TBOPEHWe npupoabl. B ckynbnTypHou
komnoauummn «Kynanay Bnepsble UCMONb3YEeTCA aBTOPCKasi TEXHWKA, COBEPLUEHHO HOBaTopCKast
B 3TOM XaHpe uckyccTBa. /1306peTeHHas MUPOLIHMKOBLIM YHUKanbHas TEXHUKA BOCCO34aHNs
BOJHOW CTUXMM OTKPLIBAET HOBYIO CTPaHMLYy M306pasnuTensHOro HanpaeneHus AeKopaTuBHOMO
VCKycCTBa

Looking at the photos of a mountain stream one can hardly believe this is a result of human
mastery and perfect techniques of the artist, not of nature. In the sculpture composition “Kupala”,
an author’s technique that is absolutely innovative in this art genre is applied for the first time. The

r unique technique of water elements reproduction invented by Miroshnikov opens a new page in
the figurative school of decorative art
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MpobyxaeHne MaBku
2006
h: 15 cm
BpunnuaHmel, akeamapuH, 6epunsi-
2enuodop, epaHamsl demaHmouods! u
anbMaHOUHbI, cep0onuk, Opy3a 20pHO20
Xpycmans ¢ kpucmaniaamu snudoma,
30110mo, cepebpo

Awakening of a Forest Fairy
Diamonds, aquamarine, heliodor beryl,
demantoid garnets and almandine, nephrite,
sard, druse of rock crystal with epidote

crystals, gold, silver









Crnpanu Bpemenn
KpyraMH pa3oBBIOTCS,
B MEXBPEMEHHOM MPOCTPAHCTBE
CBET PacceroT ...

B norokax cera —
HWctuH ropu3oHTE,
HETPEXOIAIINX Ty
OTHH HETJICHHBIE,
TEPETEKAHbE TTAMSTH
T0 XKHJIaM
3emJIu, ¥ KaMHs,
PYKOTBOPHBIX BOTUIOIIEHHUH ...
B cnmpansx Bpemenu —
MBEYHbI KOJIBI CHJIBI,
€IIMHCTBO
4epHOTO U 0€JIOTO ...

U MsI pucyewm,
CO371aEM pyKaMH
CIIMpPaJlb BCEIEHHOM
13 BOCTIOMHHAHWH,

U 3X0 CITyLIaeM
C TTyOMH 3eMJIH CBATOH —

9100 Iy €IUHCTBO

3eMITI0 BOCKpEIIao. . .
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anekcaHap MupolwHukoB s CAMOPOOK

bnaazooapa ocmanoske ¢ osuxcenuu poxcoaromes eeuqu.
Beww, ocywiecmeuswuas 6 cebe ceoit scusHeHHbLIl RPUHYUN,

dopma 1 TyX CO3IAIOT TAPMOHHIO JKHU3HH. JTO YeTIOBEUCCTBO
3HANO WCTIOKOH BEKOB — W BO BCEX CBOMX TBOPSHHSX IIBITANIOCH
BOIUIOTHTh HJACI0 PA3BUTHSA, 3aIIUTHI, CHIBL Kaxmplii amyrer,
yKpalieHne, mpeaMeT ObITa BCera CKPhIBAIH TITyOOKHil cakpaTbHBIH
CMBICII.

JpeBHss IIacTHKa H3aBHA BJOXHOBIISIA BEMHKHX MAaCTEPOB
Ha CO3/1aHue BbICIIEH CTeneH! a0CTPAaKTHEIX CHMBOJIMYECKHX 00pasoB,
—TAKOHWYHBIX 110 ()OpPME M MHOTO3HAYHBIX 110 CMBICIy. I3BeCTHO, Kakoe
00JTbIIIOE BIHMSHUE MMEIN TBOPEHHUS HEONNTA, HAlICHHBIC B YKpanHe,
Ha TBOPYECTBO BBIAAIOIIETOCS OCHOBOIONOXKHMKA a0CTPAKTHOTO
CKYJIBIITYPHOTO MCKyccTBa Anekcanzapa Apxumenko. Ero paboTst
TOPaXAKT IMHAMH3MOM, JNAKOHUYHOCTBIO KOMIIO3HIMU H (OPMBI,
OH BBEJ B CKYJBNTYPY HONTHXPOMHIO, BOTHYTOCTb M OTBEPCTHE KaK
BbIPA3HTEIbHBIC IEMEHTBI CKYIBITYpPBI, CUHTETUIECKHE OOBEMHBIE
JBMIKYIIHECS KOHCTPYKIHH, CO3/1aJl HOBBIN BUJI peibeyHOi pe3bObl —
T. H. «CKYJBITYPOXUBOIHCHY.

KoneuHo, XynoXHHMKOB HE CTOMT CpaBHUBarth. Ho
TOITHYECKAS TacThKa pabot Anekcanapa MUpPOITHEKOBA MpH Beei
CKPYITYIE3HOI PeaiCTHIeCcKoi moaade 00pasza CBOUM JAHHAMI3MOM,
JETKOCTBIO, ~ «BO3AYIIHOCTBIO» (JOPM  HANOMHHAET OOBEMHbIC
IBIKYIIHECS KOHCTPYKIMH ATeKcaHapa ApXUIEHKO.

N B paborax 000MX O3THX XYIOKHHKOB OLIYTHM 30B
JyXa TIPEIKOB: TPHIIONBCKHE CHMBOJNBI OXXMBAJIM B CKYJIBITYPHBIX
KOMITO3HIHAX AnekcaHapa ApXHUIEHKO, OHM OTYETIMBO TIPOCTYMAOT
B I0BEJMPHBIX TBOPEHUAX Anekcannpa MupomHukoBa. boxxecTBeHHas
CIIMpallb MHUPO3JAHHS, KOJNECO BPEMEHH, OTTHCKH CIHpPaJbHON
CBACTHKHM, KOTOPOH OPHAMEHTHPOBAHBl KEPAMHYECKHE TBOPEHHSA
TPHUIOIBCKOH 3MOXH, 0XKHBAIOT B MEJANIbOHAX, NOJBECKAX, KOMEUKaX
u3 cepedpa, 30710Ta, TUTAHA.

Cepebpo camo HeceT B cebe MUCTHYECKYIO OUHCTHTEIBHYIO
CWITY, 1 MUpOIIHHUKOB CO3HATENEHO NMPUJIAET CBOMM HPOHM3BEACHHAM
CMIOHTAHHYI0, KaK OYATO XaoTHYHO OTIUTYI0 (opMy, YTOOBI
NpUOTM3UTh WX K TEPBOOBITHOMY MCKYCCTBY, JaThb BO3MOXHOCTb
TIOYyBCTBOBATH JKUBYIO (haKTypy MeTalIa.

XyHOXKHUK BCEIJa B IOMCKE — X0 JPEBHOCTH BHOCUT B €0
paboTy >KMBBIE MJIEH, 3aMBICHbI, HAXOAKW. 3HAKOMCTBO C TpyIaMH
BBIJAIONIETOCS ~ HCCNENOBATeNs TPUIONbCKOM KymbTypsl Opus
[IIunoBa, BcTpeun m Oecenmbl ¢ HUM BAOXHOBHIIM AJIEKCaHZpa Ha
CO3/IaHNE LENON cepHy paboT, B KOTOPHIX OXKMJIA CHMBOJIMYECKAS
TaifHOMICh HALINX HPEIKOB.

3apoxaeHue
2010
3omomo, cepebpo, mumar

Conception
Gold, silver, titanium

Haszvleaemcesa opmoil.
@opma xpanum 6 ceove /[yx

Ycyan 1301




The form and the spirit create the harmony of life. Mankind
have known this from time immemorial and in all of its creations at-
tempted to embody the idea of development, security and force. Each
amulet, jewelry, household thing always hid a deep sacred meaning.

Ancient plastic arts have always inspired great masters to
create highly abstract symbolic images, laconic in form and significant
in content. It is known what a great influence the Neolithic period’s
finds in Ukraine had on the creation of the prominent founder of ab-
stract sculpture art, Oleksandr Archipenko. His works impress with dy-
namism, concise composition and form. He introduced polychrome in
sculpture, concavity and opening as expressive elements of sculpture,
three-dimensional synthetic moving structures, created a new kind of
relief carving, the so called “sculpto-painting.”

Certainly, artists should not be compared. But the poetical
plasticity of Oleksandr Miroshnikov’s works, despite its scrupulous
realism, resembles voluminous agile constructions of Oleksandr Ar-
chipenko with its dynamism, ease and airiness of form.

In the works of both artists the call of the spirit of our ances-
tors is felt: Trypillian sumbols came to life in sculptural compositions
of Oleksandr Archipenko and they definitely appear in the jewelry
creations of Oleksandr Miroshnikov. The divine spiral of the wheel of
time, prints of spiral swastika, which decorated ceramic monuments of
the Trypillian era come alive in medallions, pendants, rings of silver,
gold and titanium.

Silver itself already carries a mystical cleansing power, and
Miroshnikov deliberately gives his works spontaneous form as if ran-
domly poured out to liken them to ancient art, to give opportunity to
feel living metal texture.

The artist is always in search. An echo of antiquity brings
in his work lively ideas, projects and findings. Study of works of the
famous explorer of the Trypillia culture, Yuriy Shylov, meetings and
conversation with him inspired Oleksandr to create a series of works in
which symbolic cryptogram of our ancestors came into being.

lepcmeHb
Tpunonbckum
2010

3onomo, cepebpo

Ring Trypillian
Gold, silver
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Things are born due to a stop in motion.
The thing that realized in itself

its vital principle is called a form.

The form keeps the spirit

Chuang Tzu
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Kocmoc Tpunonbs

2011-2012

TumaH

The Cosmos

of Trypillya

Titanium



Mopgecka Tpunonse
2010
3onomo, cepebpo

Pendant Trypillya
Gold, silver
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lNodeecka
Mudonornyeckas
2010
6x7cm
Cepebpo,
namuHuposaHue

Pendant
Mythological
Silver, patina

lodsecka
Mwudbonoruyeckas
2010
6x8cm
BpoH3a,
namuHupogaHue

A Mythological
pendant
Bronze,

namuHy8aHHs

Bpacnemei
Tpunonbckue
8omomo,
cepebpo,
mumaH

- Bracelets
Trypillian
Gold, silver,
titanium

Ky60K AHTUYHBI
2010
17x11x11 cm
BpoH3a,
namuHupogaHue

Cup Ancient
Bronze, patina



Bpacnem
Ckudpckuin
2010
6x7 cm
BpoHsa,
namuHupogaHue

Bracelets
Scythian

Bronze, patina

Ckynbnmypa-Ky6u
Mmponoruqecxi’ﬂ
2010

17x6x6cem
bBpoH3a, namuHuposaHue

Cup Ancient
Bronze, patina
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[MPOCTPAHCTBO
TUTAHOB

THE SPACE
OF TITANS

KaK Marma,
U TBEPHb €€
B CBOCH OH JICP’KUT IIOTH.
U Bce x ylna XonoHas CTPEMUTCS
B CTOCHJIbHOM INTAMEHH
BOCTOP:KEHHO JIETaTh!

U neba nger —
TaJIAKTHKH CHSHBE —
TOZAPUT ILIOTH €r0,
OCBSIIIEHA OTHEM ...

I'nazamu Mactepa
THI 3aIVISTHA B TIPOCTPAHCTBO —

u MHUp HeBI/IZ[aHHHﬁ

OTKpoeTcs Tee ...
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CAMOPOOOK

anekcaHap MUPOLUHWKOB

Korma Anekcannpy MupomHuKoBy Bpydaad TpPEeTHH
oprer MexuynaponHoro MemopuansHoro ®onpa Kapna ®abepixe,
4 cnpocuna y ero mpencraButens Banentuna Ckypnosa: «Urto
ObLIO OMpeleNsIoNMM B IIPU3HAHMM TBOpYECTBA AJieKcaHIpa
MuponnnkoBa?» OH oTBeTHI: «OpUTHHANTBHOCTD U HEOBTOPUMOCTb
K&XJIOr0 TPOU3BE/ICHHS, HALMOHANBHBIA KOJIOPMT M paboTa B
YHUKQJIbHOM MaTepualie — THTaHe».

Tutan He mpuBiIeKaeT CBOUM ONECKOM, Kak 30J10TO, HO €ro
IJIOTh MOJYMHAETCS TOJIBKO THTaHaM. TOT, KTO CHOCOOEH NPHUPYYHTh
TUTaH, CTaHET UCTHHHBIM PBILAPEM B IapcTBE MeTaslIoB. [lockonmbKy
npu omaBke (a TemmepaTypa IUIaBneHHs TuTaHa — mout 1800
rpagycoB 1o Llenbcuio) 3TOT cepblil HeNPUMETHBIH ChIH 3eMJIU BIAPYT
3aropaeTcs BCEMHM LIBETaMH KOCMHUYECKOTO MPOCTPAHCTBA: OT TEMHO-
CHHETO /10 (PHONETOBO-30JI0TUCTOTO, CBEPKAET PO30BBIMH, JIMIOBBIMH,
TomyOBIMU BCTIBIIIKAMM OTTECHKOB, KaK HOYHOE HEOO, 03apeHHOEe
3apEBOM MOJIHHIA.

DyHnameHTanbpHas pobIeMa B3aUMOICHCTBIA MaKpOKoCMa
¥ MHUKPOKOCMa H3[aBHa Oynopaxuia yMmbl Mbicamteneil. Jo cmx
nop He oQopMIUIach eAMHAs TApaJurMa — 9eM ecTh YelnoBek?
MukpokocMOCcOM — WK MakpokocMocom? Benp NMEHHO B deloBeke
TPUpPO/A CKOHIIEHTPHPOBAJa B MaKCHMAJIBHO CXKaTOM BHJIE BCE CBOM
BA)KHEHIIINE NOTEHIMK. B 4enoBexe 3axoaupoBaHa Bcsi MHPOPMALHS
0 BCEJICHHOW: MBICIAIIMI MHIMBHI — CBOeoOpasHas rojorpamma,
10 KOTOPOH MOXKHO TP JKEJTAaHWH BOCIIPOM3BECTH JIIOOBIE
3aKOHOMEPHOCTH MaKpPOKOCMOCa.

Eme B 1755 romy BhImarommiics HeMeUkuid ¢uimocod
Wmmanywn Kaat otmedan, aro Homo sapiens — 310 Bcerma Homo cos-
micos.

Paborsr Anexcanmpa MupomHHKOBa — YHHKAIbHBIE B
MHPOBOH IPAKTHKE OBEIMPHOTO HCKyccTBA. OH HE TIPOCTO HCTIONb3YeT
CBEPXTBEPABIA METaJI, HE MPOCTO «CEMIAET» 3TOr0 MPUPYUEHHOTO
JUKOTO BEIMKAHA — OH COBEPIIAET C HUM MYyTEIIECTBUS 32 MPEEIbI
IJIAHETHOTO TIPOCTPAHCTBA: Ha ero paboTax OKMBAIOT 3BE3IHBIE MyTH
IJTaHET CONHEYHON CUCTEMbl, TAaHMHCTBEHHAs MOBEPXHOCTH JYHBI,
OH TBOPUT BPOJE YKPAIIEHHS, KOTOPbIC OJHOBPEMEHHO SBISIOTCS
KOCMHUYCCKUMHU KaJICHAAPSAMHU, IPOBOAHMKAMH B MUP CBECPXMOIIHBIX
SHEPIHUil.

Co3sepriast uX, IyBCTBYCIIb CeOS YIATCHHBIM Ha HEMBICIIIMOE
paccTosiHue OT 3eMJIM — C 9TOTO PACCTOSHHUS ACPXKUIIb Ha JIaJOHU
MPOXJIAJHOE MPOCTPAHCTBO TBOPEHMS, KOTOPOE [bIIINT TalHOU
BEYHOCTH...

VHukanpHas HaxoAka W TBOpeHue BceneHHo  —
BOCHMUKHJIOTPAMMOBBIH OCKOJIOK MeTeopuTa 13 JIaTHHCKOH AMEpPUKH.
Ceituac OH XpaHUTCS KaK PENMKBUS B TIEPBOM MPABOCIABHOM Xpame
Ha ApasuiickoM monyoctpose B Topone [lapmka B OObeaMHEHHBIX

Ecmb 06e seuyu, docmoiinvie ucmunnozo
youenenusn u 60cmop2a: 36e30Hoe Hebo Hao
HAMU U 6HYMPEHHUIL 3aKOH 6HYMPU HAC

H. Kanm

Apabckux Ommuparax. KoHEYHO, 3Ty peNMKBHIO HENb3sS OBLIO
HapYyIIMTh BMEIIATeNIbCTBOM pe3la. Ho XyIOKHUK OXHMBHJI 3TOT
XOJIOJHBIA OCKOJIOK KPUCTAINIMKAMH BOJBI, BBITIOJNHEHHBIMH U3
30JI0Ta ¥ OPWUIMAHTOB. DTU CHSIONIME CHEXUHKH HAOMUHAIOT O
TOM, YTO BeTMYAIIas TaifHa KM3HM HA HAIIEH MIaHEeTe COXpaHseTcs
UMEHHO B 3TOM mpocToil boxectBeHHOW cTpykType. CoxpaHeHue
€€ B HETPOHYTOM KpacoTe M COBEpIICHCTBE — HAII JOJT MEepes BCeM
HeoObsaTHEIM KocMocoM.




When Oleksandr Miroshnikov was awarded with the third
order of the Fabergé Foundation, I asked his representative Valentin
Skurlov: “What was the decisive factor in honouring Oleksandr Mi-
roshnikov?” He said, “Originality and uniqueness of each piece, the
national character and work with a unique material, titanium.”

Titanium does not attract with its shine as gold but its flesh
surrenders only to titans. Anyone who will tame titanium will become
a true knight in the kingdom of metals. For when smelted at about
1,800 degrees Celsius, this inconspicuous gray son of the earth sud-
denly lights up with all colours of cosmic space, from dark blue to
violet-golden, shining pink, purple and blue as the night sky illumi-
nated with lightnings.

The fundamental problem of interaction between macrocosm
and microcosm has long since occupied minds of thinkers. So far a
single paradigm has not been defined — what is man? Cosmos or mac-
rocosm? It is in a human being that nature concentrated all its most
important potential in the most compressed form. All the information
about the universe is encoded in a person: a thinking individual is a
kind of hologram following which you can reproduce any patterns of
macrocosm.

Back in 1755, the outstanding German philosopher 1. Kant
noted that Homo sapiens is always Homo cosmicos.

Works of Oleksandr Miroshnikov are unique in the world of
jewelry art. He not only uses super hard metal, not just “saddles” this
domesticated wild giant. He also travels with it beyond the planetary
space: in his works, star tracks of the solar system planets and the mys-
terious surface of the moon come to life, he creates jewelry that is also
space calendars, guides to the world of super energies.

Contemplating them you feel you are remote from the earth
at an inconceivable distance, and from this distance you keep on your
palm a cool space that breathes with the mystery of eternity...

A unique monument of nature is an eight kilogram meteorite
from Latin America. Now it is stored as a relic in the first Orthodox
temple in the city of Sharjah, the United Arab Emirates. Certainly, this
relic could not be violated with interference of a tool. But the artist
revived this cold fragment with water crystals, made of silver, gold
and diamonds. These sparkling snowflakes remind us that the greatest
mystery of life on our planet is stored in this simple divine structure...
To save it in its pristine beauty and perfection is our duty before all the
immense space.

There are two things worthy of true
amazement and admiration: the starry sky above
us and the inner law within us

I Kant
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O6parHas cTtopoHa JlyHbl
2010
Cepbru, Bpacret, nogsecka,
nepcTeHb
lnamuHa, 3010mo,
cepebpo, mumat,
Korymbuti (Huobud)

The Other Side of the
Moon
earrings, bracelet,
pendant, ring
Platinum, gold, silver,
titanium, niobium







MunneHuym
2010
[loOsecka-kaneHOapb
(Oeticmsytowas do 2047 2oda )
TumaH, konymbud (Huobud), namuHa,
3010mo

Millennium
Pendant calendar (effective. through 2047)
" Tltanium, columbus (niobium), platinum, gold




MwuccuoHep
2011
Memeopum (8 ke.), bpunnuaHmel, 2paHam
demaHmoud, beroe u x€Enmoe 30/10mMo, MumaH.

A Missioner

Meteorite (8kg), diamonds, demantoid garnet,
white and yellow gold, titanium

.
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BEYHbIV
BOMNPOC P—

TPONETAEM MBI
1BeTeM Ha nmoje Beunoctu
JIFOIbMH,
a 3Be3IaMH
B IIPOCTOPHI yJIeTaeM, —
1 B HeOecax TTyOOKHX
OCTaBIIsIEM
TOJIETa JIETKOTO
CTPEMUTENBHYIO HUTb...
Torma 3aueM Ham
B 3TOM MHPE KHTb?
3a4eM Tak cepjeM
SPOCTHO TIBUIATH,

TaK BIOXHOBEHHO
MHUp CBOH cO31aBaTh?
IMoner pymm —
JI1060Bb B 0OBATHAX TENA:

ee Jlyma nocTurayTh

3axoTena ...

AN ETERNAL
QUESTION
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anekcaHap mupotwHukos s CAMOPOOOK

Ona ycemachb Ha JyIIHCTOM KyKypy3HOM MOYaTke H
MEUTATeNbHO 31 eN1ach B HE0O ...

Cka3kd pacckasblBalOT, YTO KOTJa-TO 9Ta MaleHbKas
MeUTaTeNbHAIA Yepe3 EAMHOE HEepa3deNeHHOE 3EpHBINIKO Hadaia
OOIBIIYI0 BOWHY MEX/Y )KHBOTHBIM M ITHYBHM [IAPCTBAMH IIPHPOIBL.
CBOMM HEOCTOPOXHBIM XBOCTHKOM 3alleliia U pa3dmia MHPOBOE
SIALI0.

Ho ona sxe momoria exy, 6abe i BceM UX 3BepbKaM BBIPBATH
m3 3emin penky! Ona crocoOHa M30aBUTH MOTYIIECTBEHHOTO Haps
3Bepel U3 OXOTHUYbEH JTOBYyIIKH!

ManeHbkast 1 HEMpPUMETHAs, cepasi MBIIIKA JIEHCTBUTENBHO
ABIsieTcs cMMBOJIOM 3eMHoro uapcrsa Ilpupoxel. M BoT oHa, 3Ta
ONHIETBOPEHHAs MeutarenbHas [Ipupoma, cMoTput B HeOO: BTOpas
BEPCHS 3TOT0 TBOPUECKOTO «IOPTPETa» — MBIIIKA YIEpiach JamKaMu
B 3€MIII0, YCESHHYI0O KaMHSAMH, a B pyKaX [EpKHUT MaJCHBKHH
OCKOIIOYEeK MeTeopuTa. Ee XBOCTHK BBITHYJICS 3HAKOM BOIIPOCA: KOMY
OH aJipecoBan?

OTOT BEYHbIH BONMPOC NPOYMTHIBAETCS 0€3 CIOB: OH — Kak
MOJIMTBA MaJOro K OOJBIIOMY, HO HHKAaK — HE XY/LIEro K JydlIeMy.
IToromy uto camoii MoOIIHOM BO Bcex Mupax ecth Bons k Kusnu u
JIro0Bu.

Moxer au KTO-TO U3 Iofed cnoBaMH 00O3HAYMTh CYTh
Taitupl? TaiHbl BpeMEHHU 1 BEYHOCTH, TIIEHHOTO M OecCMepTHOro?

V orneyarka HOTM AMHO3aBpa, KOTOPBIl OCTaBUI HaM CBOE
0ecCcI0BECHOE MOCIAHNE CKBO3b MPOCTPAHCTBO M BPEMS, XyIOKHHUK
TIOMECTHN KaMeHHoe sio. OHO He OKaMeHeNo OT 3a0BeHHS — a
0003HAYMIIO CTPYKTYPY JKU3HH B 3aCTBIBIIEM KaMHE.

O xaxnoit u3 pabor Anexcanapa MHPOLIHHKOBA MOXKHO
COCTaBHUTh OTAENBHYIO QHI0COPCKYI0 MPUTHY. XYAOKHHK HE IPOCTO
CO3/1a LENyI0 rajuiepelo MPeKpacHsX paboT — OH OTKPBUT TIPOCTOP
anst paHTa3uu CBOMMHU HEOKUJAHHBIMU TEXHUKAMHU, MHOTOTPaHHBIMU
MJEAMH, DTyOUHOM U KOCMH3MOM 3aMBICTIOB.

Anexcanap MupoOIIHNKOB — TNEPBONPOXOAEL] U HOBATOP,
CO3/1aTeNb YHHUKAJIBHOTO HANpABICHUS B KaMHEPE3HO-IOBEIMPHOM
HCKYCCTBE YKpauHbI — KOCMOCO(CKOTO CHHEPTH3Ma

Kuznb - 53mo maiina, ne sonpoc.

He 20n1068010MKa, Komopyio Hado pazzadams, He
80NPOC, HA KOMOPBLIL HAOO OMEEemUmD,

HO MAiHa, KOMOPYI0 HYHCHO NPOHCUND, MATIHA,
KOMOpYI0 HY)CHO l00umbs, maiina,

KOMOpY0 HYHCHO RPOMAHe6amb

Ouwio



It mounted a fragrant corn-cob and was lost in dreamy con-
templation of the sky...

Fairy-tales tell us that once this little dreamer started a big
war between animal and bird kingdoms because of a single grain.
It touched and broke the world egg with its careless tail. But it also
helped the grandfather, grandmother and all their animals to pull a tur-
nip out of the ground! It can set free a powerful king of beasts from
hunting traps!

A small and inconspicuous gray mouse is actually a symbol
of the earthly kingdom of nature. And here this personified dreamy
nature is looking at the sky: the second version of its creative “portrait”
— a mouse stands firmly on the ground planted with gems, and in its
paws it holds a little fragment of a meteorite. Its tail is curved like a
question mark: who is it addressed to?

This eternal question is understood without words: it is like a
prayer of the smallest to the biggest but not the weakest to the strong-
est. Because the will to live and love is the most powerful in all the
worlds.

Can anybody describe in words the essence of mystery? The
mystery of time and eternity, of the perishable and immortal?

The artist put a stony egg near a foot print of a dinosaur which
left us its silent message through space and time. The egg did not pet-
rify in oblivion but outlined the structure of life in a hardened rock.

One can tell a special philosophical parable about every work
of Oleksandr Miroshnikov. The artist not only formed a gallery of won-
derful works but also opened a space for imagination with his unex-
pected techniques, many-sided ideas, depth and cosmism of projects.

Oleksandr Miroshnikov is a pioneer and an innovator, the
creator of a unique trend in stone-carving art of Ukraine — cosmos-
ophic synergism.

BeuHbIi Bonpoc

2011

OxameHeswuti cried duHo3aspa (KOpckut
nepuod),

Awma danmaHmuH

An Eternal Question

A fossilized footstep of a dinosaur
(The Jurassic period)

Dalmatian jasper

Life is a mystery, not a question.
It’s not a puzzle to be solved,
not a question to be answered
but the mystery to be lived,

a mystery to love,

a mystery which must be danced

Osho
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Aptucr
2005

h: 10 cm
Pyb6uHbl, bpunnuaHmsl, epaHamel
OdemaHmMoUuObI, 2paHam anbMaHOUH, Heghpum,
buseHb MaMoHma, 30110mo, cepebpo

An Artist
Rubies, diamonds, demantoid garnets, almand-
ine garnet, nephrite, mammoth tusk, gold, silver



Xenanue
2012
h: 12 cm
XenesHbil
Memeopum,mypmasnuH
(Opasum), epaHambi
OdemaHmMoudkbl, Heghpum
(mecmopoxdeHue YnaH-Xo0da),
Opy3a Kpucmarnios nupuma,
30/10mo, cepebpo, poduposaHue

Desire
Iron meteorite, tourmaline,
demantoid garnets, nephrite
(Ulan-Khoda deposit), druse of
pyrite crystals, gold, silver
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- (KOpckuti nepuoo),
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‘fragment . A
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anekcaHap mupotwHukos s CAMOPOOOK

Kapna Pabeppke

[\ Memopuansiisii por
W

€sKyHAPOIHBII MemopuaabHbIii Donp
MKapﬂa Dabep:xe (HexoMMepuecKast
opranuzaims) ortkpeuics 11 gexabps 1997
. YdpeauTensMM BBICTYNHIM & oOpraHu3aluii, B TOM YHCIE:
Poccuiickuit Hanponanbhblidi My3ei, «/Imieparopckas KOJIEKLMS
Tarestaer @abdepxe», Goun Upmaer Apxunosoi, OO0 «MarazmH«
Kapn ®abepxe» (MockBa),«AMa3IOBEIMPIKCIIOPTY W JPYTHUE.
Brin cosman MexayHapomHBIA KomuTeT 10 Harpagam Dabepxe —
MHTEPHALMOHAIbHA HEKOMMEpUYeckas opraHmsamus. B cocra
MexayHapogHOro KoMHTeTa BXOOUT 17 denmoBek. OTO O4Y€Hb
COCTOATENBHBIE JIIONM — 3JIMTAa MHPOBOTO OM3HECa, IpeCTaBUTENN
TIOYTH BCEX KOPOJNEBCKUX J1BOPOB EBpOIIEI.

[MouetneiM mpencemareneM (oHa ObUTA EIHHOTIACHO
n30pana npasHyuka Kapna ®abepxe Tarpsna @enoposna Pabepixe,
rpaxnaanka [lIseliiapun, npoxusaromas Bo GpaHuuu.

AccormmpoBanHsiME  wieHaMH  DoHZa  aBTOMATHYECKH
cTaHOBSATCS KaBanepsl opaeHoB Kaprma ®abepxe, Opanna bupbayma,
A. K. JlenncoBa-Ypamabckoro © oOnagarend ITOYETHOTO 3HAKA-
opreHa «150 ner Muxauny Ilepxuny». Llensto ®onna sasusercs
MEMOpHaIIN3aLHs TAMITH BEJIMKOTO I0BEJIHpA.

B cBoeil pearenbHocTH DOHI aKTMBHO COTPYAHMYAeT C
MexmyHaponHeiM «®DoHmoM mckyccTBa Pabepxke» (OCHOBAaHHBIM
B 1990 r; B 2008 . cmenmn Ha3Banue Ha «Donn npyseit CaHKT-
[TerepOypra»), ®ounom Hrops Pabepxke (ILLseinapus), Dormom
Tarpsuer Dadepxke (Ppanums), xypramamu «Pyccxuit IOsenmp»
u «AntuksapHoe O0o3peHne», MysesmMu Poccuu M pasHBIX CTpaH,
rae xpanarcs npeaMerst ®abepike, a TakKe ¢ KOIEKIHOHEPaMH,
BEYLIMMH MUPOBBIMH ayKLIMOHHBIMH JJOMaMH, KOTOPbIM OKa3bIBAETCS
TIOMOII[b B @PXMBHOM W Hay4HOH aTpuOyrmu npeameror Dadepie.

dation was opened on December 11, 1997. The

founders were eight organizations, including the
Russian National Museum, the Imperial Collection of Tatiana Fab-
ergé, Irina Arkhipova Foundation, the shop “Carl Fabergé” Ltd
(Moscow), Almazyuvelirexport and others. An international com-
mittee on awards of Fabergé was established as an international
non-profit organization. The international committee consists of 17
persons. They are all wealthy people: the elite of global business,
representatives of almost all royal courts of Europe.

The Carl Fabergé International Memorial Foun-

The great-granddaughter of Carl Fabergé, Tatiana Fab-
ergé was unanimously elected as the Honorary Chairman of the
foundation; she is a citizen of Switzerland who lives in France.

Cavaliers of orders of Carl Fabergé, Franc Birbaum, A.
Denisov -Uralsky and holders of the honorary order 150th Anni-
versary of Mikhail Perkhin become associate members of the foun-
dation. The purpose of the foundation is to honor the memory of
the great jeweler.

In its activities, the foundation actively cooperates with
the International Fabergé Art Foundation (founded in 1990; in
2008 it changed its name to the Foundation of Friends of St. Pe-
tersburg), the Foundation of Igor Fabergé (Switzerland), the Foun-
dation of Tatiana Fabergé (France), magazines ‘“Russian Jeweler”
and “Antique Review,” museums of Russia and different countries
which store objects of Fabergé as well as collectors and the world’s
leading auction houses, assisted in the archival and scientific at-
tribution of objects of Fabergeé.
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BaneHTuH Bacunsesuy CKYPIOB, TatbsiHa ®énopoBHa PABEPXE
Cankm- Nemepbype Ha aykyuoHe Kpucmu 30 Hosibps 2007 2., JloHdoH
Valentin Vasilyevich Skurlov, Tetiana Fyodorovna Fabergé
Saint Petersburg on an auction at Christie’s , November 30, 2007, London

B.B. CkypnoB Ha mozune Kapna ®@abepxe 8 KaHHax (®paHuusi)
Valentin Vasilyevich Skurlov near the tomb of Carl Fabergé in Cannes (France)
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MO3AUKA, ctonewHuua (A.M1poLIHUKOB) 1988 r
COJMHEYHbIN OEHb, mo3auka, ctonewxuua (A.MupowHnukos) 1989-1991 r
LAPCTBO ®IIOPbI, mo3auka, kaptuHa (A.MupOLIHUKOB) 1991-1994 r
NEPBAA rogoBLUMHA HEBABUCUMOCTU YKPAUHBDI,

namsATHas Mepanb (A.MMpOLUHMKOB,I 0. Benﬂechuﬁ)| 1992 r
Cepus 6powen (A.MUPOLIHMKOB ) 1995r
COPOKA-BOPOBKA (A.MupoLuHukoB) 1996 r
NEPBbIWA CHEl (A.MupowHuKoB ) 1997 r
OCEYKA (A.MupoLuHuMKOB ) 1997-1998 r
POT MOHTE-KPUCTO (A.MupowHukoB ) 1997 r.
BECHA (A.MupoLwwHukoB) 1999 r
SEMNAHUKA (A.MupoLwHukoB) 1999 r
MNOACHEXHWUKW (A.MupoLwHukoB) 1999 r
XYK-YCAY (A.MupoLHukoB) 1999 r
FTAPMOHUA (A.MupoLwuHukoB) 2000 r
MANEHbKWA BOPULLKA (A.MupowHUKOB) 2000 r
HA XXMBLA (A.MupoLiHuKOB) 2001 r
BCTPEYA (A.MupoluHuKoB) 2002 r
B OXKUWOAHUN (A.MupoLuHukoB) 2002 r
HOYHOW OXOTHUK (A.MupowHukoB) 2003 r
XXAXOA XKU3HU (A.MupowHukoB) 2003 r
KAHUKYINbl (A.MupowHukoB) 2003-2004 r
CTAPbI/ FOPO, (A.MupoLHukoB) 2004 r
PYCANKA OHECTPOBAA (Kynana) (A.MupoluHukoB) 2005- 2006 r
KAJTMHA (A.MupoLHukoB) 2006 r
PABYUKWN (Oukue TionbnaHbl) (A.MupowHmKoB) 2006 r
APTUCT (A.MupoOLIHUKOB ) 2006 r
KATEPUHA BUITOKYP (A.MupoLiH1KOB) 2007 r
NPOBYXXOEHUE MABKW (A.MupowHukoB, A. LLiBeu) 2007 r
METAMOP®O03A, 6poub (A.MupowHukos, O. Linnbmak) 2008 r
METAMOP®O3A, komnnekt (A.MupowHukos, C. Tapacos) 2008 r
MWU®ONOrMYECKUNA KYBOK ( A.MupowHukos) 2008 r
UCKYLUEHUE (A.MupowHukoB, A.YepeaHn4eHKo) 2008-2009 r
XAPAKTEPHUK TAPAC (A.MupoLluHUKoB) 2009 r
AHTUYHBIA KYBOK (A.MupowHuKoB) 2009 r
MOJTOOOXEHbI, ckynbntypHas komnosuuus (A.MupoLwHukoB) 2010r
3APOXOEHUE, kynoH (A.MupoLHukoB) 2010r
MWNNEHWYM, noaBecka-kaneHaapb (A.MupOLWHUKOB) 2011r
OBPATHAA CTOPOHA J1YHbI, nepcteHb (A.M1UpOLIHUKOB) 2011r
OBPATHA{A CTOPOHA J1YHbI, cepbru (A.MupowwHMUKOB) 2011r
OBPATHA{A CTOPOHA JTYHbI, kynoH ( A.MupoLuHuKoB) 2011r
OBPATHA{Al CTOPOHA NYHbI, 6pacnet (A.MypoLiH1KoB) 2011r
TPUNOIbE, 6pacnetsi (A.MypoLwHUKOB) 2011r
TPUMOIJIbE, noaBecka (A.MupoLHUKOB) 2011 r
KOCMOC TPUIMOIJbA, noasecka (A. MupoLwHUKoB) 2011 r
F'YPMAH (A.MupowHukos, E .MupoLHmnkos) 2011 r
MUCCHUOHEP (A.MupouwHukoB, K.PocuHckum) 2011 r
CKUDCKAA NIUH3A (A.MupoLuHukoB) 2012r
BEYHbIN BONPOC (A.MupowHukos) 2012r
KOJTAP (A.MupowHukoB, C.KBawwHuH) 2012r
3Hak [MoyéTHbIN rpaxaaHuH ropoaa Hukonaesa

(A.MupowHukoB,C.KBawwHMH) 2012r
XXENAHUE (A.MupoluHukoB) 2012 r.
OBbIKHOBEHHOE 4Y[10 (A.MupowHukoB, M.MupowwHukoBa) 2012r
MPO®ECCUOHAI (A.MupowHukos, M. MupoLuHukoBa) 2012r

MEMENTO MORI (A.MupolwHukoB) 2012r




MOSAIC, Mosaic (O. Miroshnikov) 1988

A SUNNY DAY, Mosaic (O. Miroshnikov) 1989- 1991
THE KINGDOM OF FLORA, Mosaic, picture (O. Miroshnikov) 1991 -1994
The First Anniversary of Ukraine’s Independence

MEMORIAL MEDAL (O. Miroshnikov), 1992
A series of brooches (O. Miroshnikov) 1995
MAGPIE THE THIEF (O. Miroshnikov) 1996
THE FIRST SNOW (O. Miroshnikov) 1997
MISFIRE (O. Miroshnikov) 1997 - 1998
MONTE KRISTO’S GROTTO (O. Miroshnikov) 1997
SPRINGTIME (O. Miroshnikov) 1999
WILD STRAWBERRIES (O. Miroshnikov) 1999
SNOWDROPS (0. Miroshnikov) 1999
A LONG-HORN BEETLE (O. Miroshnikov) 1999
HARMONY (O. Miroshnikov) 2000
A LITTLE THIEF (O. Miroshnikov) 2000
BAIT (O. Miroshnikov) 2001
A MEETING (O. Miroshnikov) 2002
WAITING (O. Miroshnikov) 2002
A NIGHT HUNTER (O. Miroshnikov) 2003
THIRST FOR LIFE

(O. Miroshnikov, O. Cherednichenko, E. Miroshnikov)) 2003
VACATIONS (O. Miroshnikov) 2003 - 2004
AN OLD TOWN (O. Miroshnikov) 2004
A MERMAID OF THE DNIESTER (O. Miroshnikov) 2005- 2006
A SNOWBALL TREE (O. Miroshnikov) 2006
FRITILLARIES (Wild Tulips) (O. Miroshnikov) 2006
AN ARTIST (O. Miroshnikov) 2006
KATERYNA BILOKUR (O. Miroshnikov) 2007
AWAKENING OF A FOREST FAIRY (O. Miroshnikov, O. Shvets) 2007
METAMORPHOSIS, Brooch (O. Miroshnikov, O. Tsilmak) 2008
METAMORPHOSIS, Set (0. Miroshnikov, S.Tarasov) 2008
A MYTHOLOGICAL CUP (O. Miroshnikov, O. Shvets) 2008
TEMPTATION (O. Miroshnikov, O. Cherednichenko) 2008 - 2009
TARAS AS A COSSACK SORCERER (O. Miroshnikov) 2009
AN ANTIQUE CUP (O. Miroshnikov) 2009
NEWLY-WEDS, Sculptural composition (O. Miroshnikov) 2010
CONCEPTION, Pendant (O. Miroshnikov) 2010
MILLENNIUM, Pendant calendar (O. Miroshnikov) 2010
THE OTHER SIDE OF THE MOON. Ring (O. Miroshnikov) 2011
THE OTHER SIDE OF THE MOON. Earrings (O. Miroshnikov) 2011
THE OTHER SIDE OF THE MOON. Pendant (O. Miroshnikov) 2011
THE OTHER SIDE OF THE MOON. Bracelet (O. Miroshnikov) 2011
TRYPILLYA, Bracelets (O. Miroshnikov) 2011
TRYPILLYA, Pendant (O. Miroshnikov) 2011
THE COSMOS OF TRYPILLYA Pendant (O. Miroshnikov) 2011
A GOURMET (O. Miroshnikov, E. Miroshnikov) 2011
A MISSIONER (O. Miroshnikov, K. Rosinskyi) 2011
SCYTHIAN LENS (O. Miroshnikov) 2012
AN ETERNAL QUESTION (O. Miroshnikov) 2012
COLLAR (O. Miroshnikov, S. Kvashnin) 2012
THE DECORATION A Honored Citizen of the town of Mykolaiv

(O. Miroshnikov, S.Kvashnin) 2012
DESIRE (O. Miroshnikov) 2012
A COMMON MIRACLE (O. Miroshnikov, M. Miroshnikova) 2012
PROFESSIONAL (O. Miroshnikov, M. Miroshnikova) 2012
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